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GATHER IN COLUMBUS 
FROM THREE STATES 


FOR REGIONAL CONVENTION 


Fine Program Arouses Enthusiasm 
of Ohio, Kentucky and West 
Virginia A.G.O. Forces—Re- 
cital by E. Power Biggs. 


A two-day regional meeting of Ohio, 
Kentucky and West Virginia chapters ot 
the American Guild of Organists was 
held in Columbus, Ohio, Noy. 1 and 2. 
The seventy registered delegates repre- 
sented a wide distribution of chapters and 
the spirit of the convention was one of 
enthusiasm for the work of the Guild 
and for the fine program arranged under 
the chairmanship of Miss Gertrude 
Schneider of Columbus. 

After a period of registration and so- 
ciability, the meeting was opened by Dr. 
|. Henry Francis of Charleston, W. Va., 
the regional chairman. The first musical 
offering was a recital by Mary Huffman, 
organist of the Broad Street Presbyterian 
Church, Columbus, on the four-manual 
Moller organ in this church. Mrs. Huff- 
man’s program included a group of Bach 
transcriptions, Franck’s Prelude, [Fugue 
and Variation and a group of modern 
works. 

The Columbus Boy Choir School, which 
has come to national prominence under 
the directorship of Herbert Huffman, was 
heard in a rehearsal and short program. 

After luncheon the group returned to 
the Broad Street Church to hear Paul 
Swarm of Decatur, Ill.. in a lecture and 
discussion of the subject “Let's Improve 
Church Music.””. Mr. Swarm brought to 
the group much data compiled in’ the 
-eyaration of his book, “Guideposts for 
the Church Musician.” 

Late in the afternoon the group jour- 
neyed to Capital University to hear a 
choral concert by the university's chapel 
choir and a discussion of choral tech 
niques by its director, Professor Ellis E. 
Snyder. Following this fine demonstra- 
tion a convention banquet was enjoyed at 
the Maramor restaurant. There was a 
roll-call of chapters and Dr. Francis 
spoke informally of the work of the 
Guild and the challenge that meets its 
members as church musicians. 

A highlight of the convention was the 
evening recital by E. Power Biggs at the 
First Congregational Church. Mr. Biges 
Was greeted by one of the largest aucii 
ences that has assembled for an organ 
recital in this area. He rewarded them 
with one of the finest performances they 
have been privileged to hear. The pro- 
gram included Handel’s Concerto No. 2 
in B flat, an outstanding periormance of 
the Bach Fantasie and Fugue in G minor, 
works by Schumann, Brahms and Alain 
and the great Reubke Sonata on the 
Ninety-fourth Psalm. 

The morning of the second day was 
devoted to a business meeting and to the 
regional competition in organ playing. 
he winner of the contest was a gifted 
young woman from the Southern Ohio 
Chapter, Miss Joan Birrell, a pupil of 
Vayne Fisher of Cincinnati. 

The convention closed with another 
"Sc ee choral demonstration by the 
“¥mphonic Choir of Ohio State Univer- 
‘ity, under the leadership of Professor 


Loui Serclec ¢ 
tis Diercks, head of choral and church 
music, 
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Pi ata. SOULS’ DAY, Nov. 2, the 
rena of St. Thomas’ Episcopal 
we —— Creek, Mich., presented the 
of 300 ppm before a congregation 

» was the first appearance of 
“stad in a special program since 
» Angel took charge. Assisting the 
Presentation peer of 
violas, two violoncellos, 
harp and organ. Jeanne 
€ soprano soloist, Christina 
the concertmaster, Eileen 
organist and Miss Marilyn 
niall of Detroit the harpist. Mr. Angel 
Performance. 
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RAISE $5,000 FOR SCHWEITZER 
FUND AT BOSTON CONCERT 
Nearly $5,000 was raised for the benelit 
of the hospital conducted in Africa by 
Dr. Albert Schweitzer through the organ- 
orchestra concert Nov. 14 by the Boston 
Symphony Orchestra and E. Power 
Biges, at the new Aeolian-Skinner organ 
in Symphony Hall, as announced in Tit 
Dritapason last) month. Charles Munch 
conducted the orchestra in the first Amer- 
ican performance of an organ concerto in 
C major by Franz Josef Haydn and in 
the concertos for organ and orchestra by 
Hindemith and Poulenc, with Mr. Biggs 
\ 


soloist. Mr. Biggs received an o 


as a 
tion after playing the Hindemith work 
and a still more enthusiastic one after 
three Bach composit‘ons. 


WALTER PECK STANLEY DEAD; 
HELD IMPORTANT POSITIONS 


Walter Peck Stanley, F.A.G.O., whose 
career as an organist covered a genera- 
tion in New England, Georgia, New York 
and New Jersey, died Oct. 27 at his home 
in New Haven, Conn., of a heart ailment. 

Mr. Stanley was born in New Britain, 
Conn., seventy-live years ago and his first 
engagement was as organist and choir- 
master of the First Baptist Church of 
his native city. Then he became organist 
of the South Norwalk, Conn., Congrega- 
tional Church, leaving that church to 
become organist and choirmaster of the 
Tompkins Avenue Congregational Church, 
3rooklyn. After three years at the Tomp- 
kins Avenue Church he resigned to go 
abroad to study piano with Leschetizky 
in Vienna, and remained three years. Re- 
turning to America, Mr. Stanley opened 
a studio in New York City, where he 
taught piano, but soon afterward was 











appointed instructor in piano in the Con- 
servatory of Muste of Oberlin College 
and later was made associate professor of 
piano at Oberlin. During Mr. Stanley's 
stay at Oberlin he made another trip to 
Europe, studying in Berlin with Lhevinne. 


Soon after his return from Berlin he 
moved South, where he became organist 
and choirmaster of the Ponce de Leon 
\venue Baptist Church of Atlanta, Ga., 


resigning after more than eight years of 
service in order to return to New York. 


Mr. Stanley was engaged as organist 


and choirmaster of the North Reformed 
Church of Newark, N. J., Oct. 1, 1923, 
and presided over a_ fine four-manual 
Casavant organ, which was installed in 


December of that year. 

Mr. Stanley was a former general sec 
retary of the A.G.O. and a past dean of 
the Georgia Chapter and a member of 
the executive committee and chairman of 
the public meetings committee of the Na- 
tional Association of Organists. He had 
given re the 
country, 


citals in different parts of 





Thanks for Looking! 


Take a good look at these 
dates, save them and 
plan to come to Boston 


for the A. G. O. National 


Convention, 


JUNE 19-23, 1950 
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FORTIETH ANNIVERSARY ISSUE OF THE DIAPASON 


FORTY YEARS’ RECORD 
FROM HUMBLE START 


HISTORY OF THE DIAPASON 


Its First Issue Appeared Dec. 1, 109 
—Since Then the Magazine Has 
Witnessed the Steady Prog- 
ress of the Organ World. 

Forty years on Dec. 1, 1909, 
Volume 1, No. 1, of a new and unassum 
ing publication came from the press. It 
was named THE Diapason, in honor ot 
the principal tonal characteristic of the 
organ. The name's aptness was readily 
recognized by the cognoscenti; to others 
it was a puzzle, and even its pronuncia 
tion offered difficulties. Many placed the 
accent on the second syllable, while others 


ago, 


referred to the newcomer as~° “The 
Dyspepsion” or “The Diapepsin,” thus 
giving it a connotation with digestive 


disturbances. 

A practical newspaper man who was 
also an active church organist and who 
was still young enough to disregard risks 
conceived the idea that such a paper was 
needed when he pondered the fact that 
the literature of the organ did not include 
a publication devoted exclusively to that 
instrument. At lirst the principal purpose 
was to represent the organ industry. It 
soon became evident that the organist 
and the organ builder were so closely 
allied in their interests that the field 
should include both of them and _ that 
the paper would serve to bring the two 
more closely together. 

In 1893 an interesting publication, / he 
Organ, had been founded by Everett E 
Truette, a distinguished Boston organist 
and teacher, but it suspended publication 
in April, 1894. In his valedictory Mr 
Truette wrote: “We are still convinced 
that the demand for The Organ is too 
limited to warrant its existence.” The 
Vew Music Review was being issued by 
H. W. Gray as the official organ of the 
American Guild of Organists and to serve 
as a house organ for this prominent music 
publishing house. So much for what went 
before. 

The project had been under considera- 
tion for months and during this period 
the originator consulted persons in 
two professions concerned and outsiders 
whose business judgment was highly re 
garded. A man at the head of large 
business interests and prominent in the 
church the prospective editor served made 
it plain that he considered the field so 
limited that the project could hardly be 
Several organ builders ex- 
pressed the opinion that no such publi- 
cation was needed. Many whose support 
and cooperation desired looked 
askance on the and only a few 
manifested interest. As is the custom of 
youth, the prospective publisher listened 
to all the advice offered and did not tollow 
anv of tt. 

Though sowing on what seemed to Ix 
stony ground the editor 
going ahead and the initial issue, one of 
eight pages, thus made its appearance. A 
few leaders in the organ profession gave 
it real encouragement—:nen such as Clar 
ence Eddy, Dr. William C. Carl, Dr. Petet 
C. Lutkin and Harrison M. Wild. Others 
gave the paper from three to six months 
to live. The first organ specification 
published was that of the three-manual 
designed by Dr. Lutkin for Fisk Hall at 
Northwestern University and built by 
Casavant Freres. This instrument, recent- 
ly modernized, now stands in the hall 
built in Dr. Lutkin’s memory on the 
Evanston campus. 

In the salutatory of this first issue the 
policy to be pursued was indicated in 
this paragraph: 

“Although the construction of the king 
of musical instruments has been brought 
nearer perfection in the United States 
than in any other country during recent 
years, there is no professional or trade 
journal recording exclusively the doings 
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in this important field. To meet this need 
is to be the mission of THE DIAPASON. 
To make it successful at the start and to 
assure an extensive circulation among 
those outside the trade whom it 1s in- 
tended to reach, the early and hearty 
cooperation of all builders is necessary. 
* * * Liberal advertising support is in- 
vited, but is in no sense necessary to the 
fair treatment of news.” : 
Since he evidently believed in safety 
first, the editor resolved to keep on for 
at least’a year and then to cease and 
desist if his losses exceeded a few hundred 
dollars. At the same time he showed a 
regard for security by retaining his posi- 
tion as telegraph editor of the Chicago 
Daily News and as organist of the First 
Presbyterian Church of Lake Forest. 
Disaster did not, however, overtake the 
young publication, for at the end of the 
year the record showed a net profit of 
$15, a paid circulation of 200 and ac- 
cumulated capital assets consisting of a 
desk, a file, a wastebasket—not to men- 
tion goodwill that had been created. _ 
The fixed policy that the advertising 
and editorial departments should be dis- 
tinctly separate soon made friends for the 
new paper. At times this policy was diffi- 
cult for some to understand. For example, 
Tue Diapason wrote to a prominent 
organ firm in the East asking for the 
specification of a large organ which it 
had won the contract to build. The reply 
came back that there must be a mistake, 
as this firm did mot advertise in THE 
Diapason. The rejoinder to this was 
that we desired to publish the specifica- 
tion not to please the builder of the organ, 
but as a service to our readers, who 
looked to this paper for such information 
and were not interested in our advertising. 
The same builder in later years was a 
regular advertiser until he went out of 
business. 
The determination to present accurately 
a picture of the activities of the organists 
and organ builders of America seemed to 
win increasing approval, and from the 
initial 200 the circulation has increased in 
the two-score years to a total of 15,500, 


with a gain every month and year that. 


has continued steadily, so that it now 
takes nearly four tons of paper to print a 
monthly issue. 

This circulation is not confined to the 
United States and Canada, but extends to 
every part of the world in which there 
is an interest in the organ. English 
readers make up a sizable list, and Scot- 
land and Ireland are well represented, as 
are France, Holland, Belgium and Sweden. 
In Europe there are, in addition to the 
foregoing, subscribers in Czecho-Slovakia, 
Yugo-Slavia and Austria, as well as Ger- 
many, Hungary and Switzerland. Aus- 
tralia, New Zealand, . Syria, Thailand 
(Siam), Japan and the Philippine Islands 
are reached and a goodly number of copies 
every month go to points in South Africa. 

Having gone through two world wars, 
a major depression, several strikes and 
various developments that affected the 
changing fortunes of its clients, THE D1a- 
pAson has had problems to face. It has 
endeavored to improve its contents from 
month to month. In addition to descrip- 
tions of the new organs, news of the 
organ world, a picture of what the or- 
ganists are playing through its recital 
program pages, which form a feature 
never before offered to those interested 
in organ repertory, besides reviews of 
new church and organ music, there have 
been many special! articles of value. A 
glance through the files provides a history 
of the organ world in the last forty years. 
The specification of every important 
organ built in this period has been pub- 
lished and nearly every new composition 
for choir or organ has been noticed. 

When Tue Diapason was launched 
the electro-pneumatic action was new and 
tubular-pneumatic and even tracker action 
instruments were still being built. The 
electric fan blower also was in its infancy 
and water motors were being made, while 
the human blower was not yet extinct by 
any means. 

Tue Diapason witnessed a pronounced 
growth in the organ industry in the 
decade previous to the depression that 
began in 1929. This gain was due not 
only to the demand for theater organs 
but to the fact that many churches were 
able to purchase large instruments. The 
passing of the theater organ and the 
money tightness changed this and the 
war made it impossible to build organs 
for a long period. At present the indus- 
try is making great progress in spite of 
electronic competition in the sale of both 
large and small instruments and since the 
war ended the builders have been working 


at capacity to catch up with their orders. 

For just thirty-one years Dr. Harold 
W. Thompson, professor of English at 
Cornell University, a scholar who has 
won more doctor’s degrees than any other 
living organist, has written a monthly 
review of anthems, etc., which hundreds 
of organists have pronounced of invalu- 
able help to them. For over twenty-five 
years Dr. William Lester has appraised 
organ music. Before him Dr. Harold 
V. Milligan prepared these reviews for 
a number of years. Over a period of 
twenty-five years, until shortly before his 
death in 1945, Dr. Hamilton C. Mac- 
dougall, the sage of Wellesley, wrote a 
column regularly in which from his ripe 
experience he gave his fellow organists 
counsel and discussed past and present 
events and tendencies in the profession. 
Virtually every writer on organ design 
and organ playing active in the last four 
decades has been at one time or another 
a contributor to these columns. 

To mention one or two high points, 
Tue Diapason achieved what its readers 
described as a noteworthy news “beat” in 
1937 with its full and impartial reports 
of the hearing conducted by the Federal 
Trade Commission on the complaint 
against the Hammond Instrument Com- 
pany, based on the company’s claims for 
its electronic organ. These reports, pro- 
nounced fair by both sides, constituted 
the only adequate press record of this 
trial, in which the entire organ fraternity 
was interested at a time when the elec- 
tronic organ was something new. In 
1938 the memoirs of Louis Vierne were 
translated for THe Diapason from the 
French by Esther E. Jones. This fasci- 
nating book, published in its English 
translation as a serial, attracted wide- 
spread attention, for it was not merely 
a collection of reminiscences, but, in ad- 
dition to much personal data, threw a 
light on the lives and work of Franck, 
Widor, Guilmant and others, on their 
methods of teaching and on the history 
of their day in the French organ world. 

In 1919 THE D1ApAson was selected to 
be the official organ of the National As- 
sociation of Organists, an active organ- 
ization which held an annual national 
convention and thus established gatherings 
which have become a great feature. When 
it became evident that one great national 
body was preferable to two. THE D1apa- 
son was the first to propose that the 
American Guild of Organists, an older 
and larger organization, which laid em- 
phasis on the standards created by its 
examinations, and the N.A.O., which 
promoted good fellowship and the benefits 
of conventions, should amalgamate. On 
Jan. 1, 1935, the union of the two became 
effective and THe Diapason was selected 
by a plebiscite among its chapters from 
coast to coast to be the official organ of 
the merged bodies. Since that day this 
magazine has witnessed the steady growth 
of the A.G.O. and has contributed its 
share to promoting the progress of a 
united body of organists. 

Hands were extended across the border 
in December, 1933, when THE Diapason 
was made the official organ of the Cana- 
dian College of Organists. In this ca- 
pacity it has served the organists of the 
Dominion for sixteen years. In the spring 
of 1929 the Hymn Society of America 
made THe Drapason its official organ, 
thus enabling this magazine to represent 
a unique group of ministers and church 
musicians who devote themselves to a 
study of hymnology. 

One can only conjecture what develop- 
ments of interest in church music and in 
organ design will come in another forty 
years of change and continuing progress. 


—— 
. 


RECITALS AT WEST POINT; 
THREE IN AUTUMN SERIES 

The first in the fall series of three re- 
citals at the Cadet Chapel, West Point, 
N. Y., was played Sunday afternoon, Oct. 
30. The second was given Nov. 20 and 
the third takes place Dec. 11. 

The guest artist Oct. 30 was John 
Huston, M.S.M., from the Church of the 
Holy Trinity, Brooklyn. The following 
was his program: “Comes Autumn Time,” 
Sowerby; “A Tune for Flutes,” Stanley ; 
Allegro, Fourth Concerto, Handel; Cho- 
rale Prelude, “Come, Redeemer of Our 
Race,” and Prelude and Fugue in G 
major, Bach; Chorale in B= minor, 
Franck; Finale, Sixth Symphony, Vierne. 
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ORGAN MUSIC 





P.Ed. |BACH—Complete Organ Works, 9 vols..................24: each $3.00 
240 Il. 6 Trio Sonatas; Passacaglia; Pastorale 
241 Il. 9 Preludes and Fugues; Fantasy and Fugue 
242 Ill. 6 Preludes and Fugues; 3 Toccatas and Fugues; Fantasy 
and Fugue C minor 
243 IV. 4 Preludes and Fugues; Toccata and Fugue; 4 Fugues; 
Cc. ; 2 Fantasies; Praeludium; Trio D minor 
244 V. 56 Short Choral Preludes; 4 Choral Variations 
245 VI. 34 Choral Preludes (Chorales A to J) 
246 Vil. 29 Choral Preludes (Chorales K to Z) 
247 Vill. 4 Concerti; 8 Short Preludes and Fugues; Allabreve; 3 
Preludes; Fantasy; 2 Fugues 
2067 IX. Fantasies; Fugues; Trios; Aria; Labyrinth; Pedalexer- 
uu adj Citium; 14 Choral Preludes; Partite diverse 
3002 Concerto in D minor after Vivaldi................0.00cc cece 1.50 
3946 Orgelbuechlein (Little Organ Book). 56 Choral Preludes (in 
UI CORGEED foie RN ein tae von sh aa ace Saeoh 2.00 
4528 Ricercare a 6 voci (from: The Musical Offering)............ 1.00 
446) 8 Short Preludes and Fugues (Straube)..................... 1.00 
BUXTEHUDE—Organ Works (Original) 
4449 |. Preludes and Fugues; Toccata; Passacaglia; Ciacona; Can- 
Gee ne CR Hee ey yee Mele aise cara tontee RIM el pant. 3.00 
4457 LEA tor al RM IMGNS 0's cid 5 irssc se aaneeceelemre seen eeets 3.00 
4514 | FRESCOBALDI—Fiori Musicali (1635) (original).................. 5.00 


4448 80 CHORAL PRELUDES OF THE 17th AND 18th CENTURIES 
~—— discovered) (easy to medium difficult) Complete 
MIM UMN 6 sceia aie a1s a acess vines Os alale dine en Geen i eames see tena 3.50 


Alberti, Armsdorf, J. Chr. Bach, Boehm, Buttstedt, Buxtehude, 
Fischer, Kaufman, Kindermann, Krebs, Krieger, Pachelbel, 
Praetorius, Scheidemann, Scheidt, Vetter, Walther, Weck- | 
mann, Zachau 
048 45 CHORAL PRELUDES OF OLD MASTERS (Straube) ee ee ree 3.50 


Published for the first time. Alberti, J. B. Bach, J. M. Bach, | 
W. F. Bach, Erich Hanff, Kellner, Kniller, Kuhnau, Tunder, | 
Vogler, et al. 


Fall 1949 list of additional new releases available upon request 


F. PETERS CORPORATION 
Music Publishers 


881 Seventh Avenue 


Carnegie Hall New York 19, N.Y. 
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CHRISTMAS GIFTS 
for the Organist. and. Choirmaster 


The Modern Anthology 
Edited by David McK. Williams................... $12.00 


The Art of Fugue 
By J. S. Bach, arranged for organ by E. Power Biggs 5.00 


Choral Technique and Interpretation 
Se I or ied a Wits aeihow Wie Kc ten 3.00 


Organ Stops and their Artistic Registration 
et a Ps IN arith ahs Rabe edAe ec aed ousis 3.00 


The Modern Organ 
a ee I iaie ko kh ekaedinscdcnceceveR 2.00 


The Historical Recital Series 


Edited and arranged by Clarence Dickinson. 
MS oid yl Neck ah so Sea w nese eee 3.50 


Hints on Organ Accompaniment 
ee ee 1.00 


THE H. W. GRAY CO., Inc., 159 E. 48th St., New York 17 
Agents for NOVELLO & CO., LONDON 
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WICKS FOUR-MANUAL 
FOR A UNIQUE CHURCH 


—— 


PORTLAND, ORE., STOPLIST 





Apostolic Faith Tabernacle, Standing 
jn a Ten-Acre Garden, Will Have 
Instrument for Use in Its 
Large Musical Program. 





In the midst of a flower garden, with 
ornamental paths winding through a green 
lawn, in a ten-acre setting of tall Oregon 
fir trees, stands a unique house of wor- 
ship, in which is soon to be installed a 
fouremanual Wicks organ. This is the 
Apostolic Faith Tabernacle, Portland, 
Ore. The Rev. R. Robert Crawford, 
general overseer of the Apostolic Faith, 
js pastor of this church, assisted by five 
other ministers. The Sunday services of 
this church, whose international head- 
quarters are in Portland, are held at the 
tabernacle—a huge dome-shaped building, 
gleaming white, with the church ensign, 
a huge star, and the words “Jesus, the 
Light of the World” across its front. 

Eighty musicians, mostly young men 
and women, make up the Apostolic Faith 
concert orchestra and eighty singers do 
their part. Norman R. Allen, a young 
minister and formerly a member of the 
violin section of the orchestra, conducts 
this orchestra and directs the singing. 
Lena Ediger Wallace, principal organist 
and accompanist, and Edna Crawford, 
pianist, are assisted by five other organ- 
ists and pianists. The Rev. Mr. Crawford 
organized the Apostolic Faith orchestra 
about thirty years ago and conducted it 
himself for a number of years. 

Twice a year the musical organizations 
give an entire evening of music to the 
music-lovers of Portland. Apostolic Faith 
music and sermons are not bounded by 
the four walls of the tabernacle. Beyond 
international boundaries the music has 
gone by recordings to such remote places 
as West Africa. At an international sum- 
mer convention in Stavanger, Norway, 
wire recordings brought music from the 
Portland headquarters. 

The organ will be installed in attic 
space directly above the speaker’s plat- 
form, with tone openings both to the 
auditorium area and to the choir-orchestra 
loft. There will be three expression 
chambers, each having separately con- 
trolled shades to both auditorium and 
choir-orchestra. The entire organ will be 
hung from truss-work above the ceiling 
of the auditorium. Adequate tone cham- 
bers were made available in the attic 
space and each of the three tone chambers 
will be fully insulated for sound and heat. 
Thermostatically controlled heaters will 
assure an even temperature in the cham- 
bers at all times. The console will be 
provided with castors to permit moving 
from its location on an elevator platform 
to the pulpit rostrum. 

The following are to be the resources 
of the organ: 

SOLO ORGAN. 

Jubalflute, 8 ft., 73 pipes. 

Viol d’Orchestre, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Trombone, 16 ft., 73 notes. 

Harmonic Tuba, 8 ft., 73 pipes. 

mage’ Be, 8 ft., 73 pipes. 

arion, 4 ft., 61 notes. 
- GREAT ORGAN. 
tst Open Diapason, 8 ft., 61 pipes. 


Second Open Diapason, 8 ft., 61 pipes. 
Ra 


Harmonic Flute (Choir), 8 ft., 61 notes. 

Viol d’Gamba (Choir), 8 ft., 61 notes. 

Gemshorn (Choir), 8 ft., 61 notes. 

Principal, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth (part of Mixture), 2 ft. 61 
pipes. 

Fourniture, 3 rks., 122 pipes. 

Chimes, 25 notes. 

SWELL ORGAN. 
Rohrgedeckt, 16 ft., 61 notes. 
English Diapason, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 

Viola, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 61 notes. 

Flute d’Amour, 4 ft., 12 pipes. 
Spitzfléte, 4 ft., 73 pipes. 
Nasat, 234 ft., 61 notes. 
Flautina, 2 ft., 61 notes. 
Contra Fagotto, 16 ft., 61 notes. 
Oboe, 8 ft., 73 pipes. 

French Trumpet, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Clarion, 4 ft., 61 notes. 
Celesta, 49 notes. 

CHOIR ORGAN. 
Contra Dulciana, 16 ft., 73 pipes. 
Geigen Principal, 8 ft., 73 pipes. 
Dulciana, 8 ft., 12 pipes. 

Unda Maris, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 73 pipes. 
Harmonic Flute, 8 ft., 73 pipes. 
Viol d’Gamba, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulcet, 4 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 

Dolce Twelfth, 2% ft., 61 notes. 
Piccolo, 2 ft., 61 notes. 
Dolcetina, 2 ft., 61 notes. 

Dolce Tierce, 1% ft., 61 notes. 
Clarinet, 8 ft., 61 pipes. 

Celesta (Swell), 49 notes. 
Chimes (Great), 25 notes. 

PEDAL ORGAN. 
Principal, 16 ft., 32 pipes. 
Diapason, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 
Violone, 16 ft., 12 pipes. 

Dolce, 16 ft., 32 notes. 
Gedeckt, 16 ft., 12 pipes. 
Quinte, 10% ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Major Flute, 8 ft., 12 pipes. 
Cello, 8 ft., 32 notes. 
Flute Dolce, 8 ft., 32 notes. 
Gemshorn, 8 ft., 32 notes. 
Octave Quint, 5% ft., 32 notes. 
Choral Bass, 4 ft., 32 pipes. 
Super Octave, 2 ft., 12 pipes. 
Tuba Profunda, 16 ft., 32 notes. 
Trumpet, 8 ft., 32 notes. 
Chimes (Great), 25 notes. 
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CHARLES DODSLEY WALKER 
SOLOIST IN PARIS CONCERT 


The first of a series of three fall con- 
certs was given by the Orchestre de 
Chambre de Paris, under the direction of 
Pierre Duvauchelle, Nov. 4 in the Amer- 
ican Cathedral, Paris. Charles Dodsley 
Walker, organist and choirmaster of the 
cathedral, appeared as organ soloist on 
the program, which included Handel’s 
“Cuckoo and Nightingale’ Concerto. In 
a review of the concert in the Paris 
musical weekly Le Guide du Concert the 
critic Yves Hucher noted “the good bal- 
ance of the orchestra and soloists and the 
consummate skill of the organist, whose 
clarity of registration was particularly 
appreciated.” 

A large audience attended the concert, 
which was made up of these works of 
Handel and Bach: Prelude and Fugue in 
F minor for organ, Concerto Grosso for 
oboe and strings and Concerto for organ 
and orchestra (“The Cuckoo and the 
Nightingale”), Handel; Air from Suite 
in D, the “Spring Cantata” (No. 202), 
A the Third Brandenburg Concerto, 

ach. 




















Choir Music You'll Use Constantly 





Two- 
alanc 
junior 


ese are 


434 S. Wabash Ave. 





THE TREBLE CHOIR 


Part sacred music having simplicity and dignity and providing a well- 
ed repertoire for the adult choir lacking male voices or for the developing 
choir. Comfortable ranges, smooth voice leading, colorful accompaniments. 


40 Cents, postpaid 


THE CHURCH CHORISTER 


é ; 
ge. chorales, hymns, carols and other sacred music in settings modern 
! i “ j i ; 

ectors like to use. Fifty-two numbers, mostly for mixed voices, a few for treble. 
feature selections for almost any occasion. 


65 Cents, postpaid 


Copies will be sent on approval to choir directors. 


HALL & McCREARY COMPANY 


Publishers of Better Music 


Chicago 5, Ill. 











THE MUSIC 


This and its requirements have been 
often misunderstood and sometimes 
disregarded as elements of the organs 
of our time. 


The instrument in The Mormon 
Tabernacle, Salt Lake City, must 
offer perfection in organ soli and 
choir accompaniment and be suitable 
for worldwide broadcast. 


The organ of Saint Mary the Virgin 
in New York must meet exacting 
demands for services and recitals 
played by representative artists. 


Boston’s Symphony Hall requires 
an instrument mechanically and 
tonally worthy of the Orchestra and 
its tradition to produce the entire 
range of literature in the Hall and for 
precise commercial recordings. 


The test of an artistic instrument 
is that it meets all musical demands. 
Although the organs mentioned have 
special primary requirements, each 
can perform the musical functions of 
the other. 


The concepts of their creation are 
inevitably tied together by one pre- 
cious thread—a regard for the music. 


G bration 


Pail 
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The Aeolian-Skinner Organ 
is a quality product. 


AEOLIAN-SKINNER 
ORGAN COMPANY 


Inc. 


G. Donald Harrison 
President 


William. E. Zeuch 
Vice President 


Office and Factory 
BOSTON 25, MASS. 


Member Associated Organ Builders of America. 











DIAPASON 


THE 
BUILD THREE-MANUAL 
FOR CHICAGO CHURCH 


BETHEL LUTHERAN DESIGN 


Frank C. Wichlac and A. R. Temple 
and Associates Install Instrument 
—Opening Recital Played by 
William H. Barnes 


Krank C. Wichlae and .\. R. Temple 


and Associates have completed the in- 
stallation of a three-manual organ in 
Bethel Lutheran Church, Chicago, and 
the opening recital was played Sunday 
evening, Nov. 13. by Dr. William) H. 
Barnes, who supervised the building of 
the instrument. The new organ includes 


old one, a two-manual 
built in 1911 by the Wangerin-Weick- 
hardt Company. The tubular-pneumatic 
action has been replaced by clectro-pneu- 
matic. The new console, provided by the 
Reuter Organ Company, is placed at the 
rear of the balcony, while the pipes are 
installed in two chambers at the sides of 
the altar. Provision made fot 
an echo. 

The stoplist ot the organ 
stops from the old organ being indicated 
tS 


the pipes ef the 


has been 


is as follow Fy 


asterisks : 

GREAT ORGAN, 
Diapason, § ft., 61 pipes. 
*Clarabella, & ft., 61 pipes. 


*Octave, 4 ft.. 61 pipes 
Mixture, 2 rks., 122 pipes. 
*Chimes, 21 notes 

SWELL ORGAN. 
Bourdon, 16 ft.. 61 pipes. 
Diapason, & ft., 73 pipes. 
‘Stopped Diapas®n, S ft.. 73 pipes 
*Salicional, & ft., 73 pipes. 
Voix Celeste, & ft., 61 pipes. 
Principal, 4 ft.. 73 pipes. 
*Flute Harmonic, 4 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes 
Trumpet, 8 ft., 73 pipes 


CHOIR ORGAN, 
Concert Flute, § ft., 73 pipes. 
(iamba, & ft.. 73 pipes (61 old). 
Dulciana, & ft., 73 pipes (61 old). 
Gemshorn, 8 ft., 73 pipes. 
Chimney Flute, 4 ft., 73 
Mlautina, 2 ft., 61 pipes. 
*Chimes, 21 notes. 
PEDAL ORGAN, 
16 ft., 32 pipes: (2 


pipes. 


Sub Bass, W old), 





Sees: 


Bourdon, 16 ft., 32 pipes (30 old). 

Lieblich Gedeckt (from Bourdon), 16 
ft., 32 notes. 

Major Flute, 8 ft., 32 notes (12 pipes 


added to Sub Bass). 
Flute, S ft., 32 notes (12 pipes added to 
Bourdon ). 


Geigen Diapason, 8, 5! and 4 ft. 44 
pipes. 

Open Diapason (from Swell), S ft., 32 
notes. 


The dedicatory program was made up 
of these selections: “l’salm 19,” Marcello; 
“Water Music” Suite, Handel; Sonatina 
from Cantata “God's Time Is Best” and 
“St. Anne’s” Fugue, Bach; “Now Thank 
We All Our God,” Karg-Elert; “Dia- 
logue,” Clerambault; ‘Poeme Mystique” 
and “Communion,” Purvis; Chorale in E 
major (Abridged), Franck. 

A % ' 
FOUR ORGANISTS TAKE PART 
IN REFORMATION SERVICE 

The Metropolitan Church Federation 
of St. Louis held its (ifth annual Retorma- 
tion service Sunday evening, Oct. 30, at 
the Kiel Auditorium Conyention Hall. 
The service included a dramatization of 
several Reformation scenes, showing the 
nailing of the Thesis on the Wittenberg 
church door by Martin Luther, John Wy- 
cliffe translating the Bible and the burn- 
ing at the stake of John Huss. The musi- 
cal portion of the service was under the 
direction of Miss Helen Louise Graves, 
with the accompaniment of three grand 
pianos played by Robert R. Heckman of 
Pilgrim Congregational Church, Doyne 
C. Neal of the Central Presbyterian 
Church and Robert M. Webber from St. 
John’s Methodist Church, and a Baldwin 
electronic organ, played by Douglas C. 
Schlueter of the Tyler Place Presbyterian 
Church. 

For the prelude to the service the en- 
semble played Mozart's Concerto in F 
ior three pianos and orchestra, the or- 
chestral part played on the organ, and the 
postlude was Faulkes’ Festival Prelude 
\nthems used were 


on “Ein’ feste Burg.” 

“Almighty God of Our Fathers,” James; 
“Hallelujah, Praise Ye the Lord,” Le- 
wandowski, and Handel's Hallelujah 
Chorus. “The Mother of Democracy” 
was the sermon theme of Dr. Franklin 


C. ry, president of the United Lutheran 
Church of America and vice-president of 
the World Council of Churches. 





Harry H. Allen 
C. H. Brick 
A. J. Bowers 
Byron E. Brown 
James W. Butzen 
Ray L. Douglas 
Arthur J. Fellows 
Fred N. Hale 
E. G. Marin 
Harry Reed 
P. M. Steed 

Ave. 
E. H. Woeckener 
Neill-Johnson Co. 





ESTEY 
ORGAN COMPANY 


BRATTLEBORO, VERMONT 
Since 1846 


PIPE ORGANS FOR THOSE SEEKING THE HIGH- 
EST QUALITY IN TONE AND WORKMANSHIP 


Representatives in the 
United States: 


3012 Edgewood Ave. Richmond, Va. 
5502 Vickery Blvd. 
136 So. 17th Street 
714 West 7th Street 
5001 Fletcher Street 
Lunenberg Road 
1996 Marshall Ave. 
122 Glass Terrace 
373 Huntington Ave. 
4127 Fremont Ave. 
165 S. Allessandro 


452 South First Ave. 
11 Alvin Place 
Critchett Piano Co. 1409 Forest Ave. 

W. C. Greenwood P. O. Box 363 


Contact our nearest representative, or the 
home office at Brattleboro, Vermont, directly 


Dallas, Tex. 
Philadelphia, Pa. 
Sioux City, Iowa 
Chicago 41, IIl. 
West Groton, Mass. 
St. Paul, Minn. 
Syracuse, N. Y. 
Buffalo 14, N. Y. 
Seattle, Wash. 


Temple City, Calif. 
Mt. Vernon, N. Y. 
Upper Montclair, N. J. 
Des Moines, Iowa 


Asheville, N. C. 
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CAVEAT EMPTOR 


The inexperienced listen to single stops, the sophis- 
ticated consider the general flavor of the ensemble. 
Do the flues or the reeds dominate——and what type 
are they? 

Are the flues mellow and the reeds bright? Why is 
this more logical than the reverse—or is it? 


Are there timbre “strata” in the organ? 


While Trompettes are indicated for the Swell, 


should they also dominate in the Solo?) What hap- 


pens to full organ planned to such a system? 


Single stops that displease can be exchanged, but 


general conception is fundamental and cannot be 
changed without complete demolition of the organ. 


AUSTIN ensembles have flues and reeds of simila: 
harmonic development and there are no structural] 
“strata”. 

This is the only permanently satisfying system of 
tonal design. 
naturally. 
We invite correspondence on this first step in the 
choice of an organ. 


AUSTIN ORGANS, Inc. 


HARTFORD, CONN. 


Associated Organ Builders of America 


In it the basic components cohere 
































Svc Pieces 
for 
Ongan 


THEODORE DUBOIS 
Edited and Registrated 

by 
T. TERTIUS NOBLE 


Contents: 
Chant Pastoral 
Cortege Funebre 
Canon 
Noel 
In Paradisum 
Fiat Lux 


Price $1.50 


J. FISCHER & BRO. 


119 West 40th St. 
New York 18, N. Y. 
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The Cadet Chapel... 
. at West Point furnishes spiritual leadership for the 
future officers of the U. S. Army. 





A recent addition to the 
organ in this beautiful chapel 
is an all electric coupler relay 
manufactured and installed by 


REISNER. 








One of the five sections, 
of equal size, is shown; with J. 
Earl Reeder and W. H. Reisner, 
Sr., the founder and President 
of The W. H. Reisner Mfg. 
Co., Ine. 











THE W-H-REISNER MFG-CO-INC e HAGERSTOWN-MD 0 USA: 
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H. L. Baumgartner’s 
Work as a Composer 
and Other Reviews 


By HAROLD W. THOMPSON, Mus.D. 

From time to time in the last thirty 
years I have devoted articles to the com- 
positions of individuals who seemed out- 
standing in the United States and Canada. 
Sometimes the composer was very well 
known; sometimes my article served to 
start the reputation of a younger man. 

This month I wish to discuss the work 
of a mature musician who holds a dis- 
tinguished teaching position at Yale but 
whose quality as a composer seems to me 
much greater than the sales of his works 
indicate. Possibly the reason may be 
found in the considerable demands which 
they make upon choir or organist, but 
they are no more difficult than those of 
others who are better known. Perhaps a 
certain austere avoidance of the senti- 
mental is part of the story, or even our 
inability to recognize superior texts; but 
most organists are no longer sentimental 
in taste and certainly their knowledge of 
poetry has been increasing. I start with 
a puzzle—which I intend to ignore. 

The son of an Indiana clergyman, Pro- 
fessor Hope Leroy Baumgartner studied 
organ with Harris ‘R. Vail of the Indian- 
apolis Conservatory and with that city’s 
blind organist, Charles F. Hansen of the 
Second Presbyterian Church. In 1915 he 
was graduated with the degree of baclielor 
of music from Yale, where his teachers 
included such famous men as_ Jepson, 
D. S. Smith and Parker. After a year in 
the Independent Presbyterian Church of 
Savannah he served in world war 1, and 
then joined the staff at Yale, though for 
a year he commuted to the Central Pres- 
byterian Church at Summit, N. J. Then 
he served churches of New Haven—the 
First Baptist, the United Church (Con- 
gregational) and in his present post. 
the Church of the Redeemer (Congrega- 
tional). Since 1920 his teaching has been 
almost entirely in the field of theory, 
though he now teaches composition also, 
with Hindemith, Donovan and Porter. 
His rank is now that of an associate 
professor. 

As to style, Professor Baumgartner is 
now less inclined to write church music 
in the chromatic style used in his first 
Easter anthem and in the closing move- 
ment of his choral suite, but his texture 
is harmonically rich. He feels, however, 
that harmony should be subordinated to 
line and that music should not be so 
elaborate or involved as to draw attention 
from the words. He has been successful 
in doing what most of our best composers 
try to do—fit music to the natural rhythm 
of the text. Before he writes a note of 
music he makes a fairly complete rhyth- 
mical sketch. One reason why his Palm 
Sunday anthem is so impressive is that 
he has evolved there a rather complex 
form involving three different “recur- 
rence” schemes—variation form, rondo 
and sonata-allegro, blending into a new 
and beautiful form exactly apnropriate to 
the words. In recent writing he seems to 
have relatively thin texture, particularly 
in the organ pieces, but I do not attribute 
this to his colleague Hindemith, whose 
three organ sonatas I enjoy in spite of 
their rather “skinny” form. Baumgartner 
is an original. 

oo ad 

Of the following anthems, the most 
widely used is the one for Palm Sunday; 
my arrangement is in order of publi- 
cation : 

“In Him We Live.” Alto (or baritone) 
and tenor solos. Mostly four-part. Eleven 
pages. Text from the Bible. (Ditson, 1925.) 

“Say Not That Christ Is Dead.” Unac- 
companied; mostly four-part. Ten pages. 
Won the first prize offered by Mrs. Tal- 
bott for use of the Westminster Choir. 
Easter. (Ditson, 1927. 

“The Conqueror.” Organ on three staves. 
Eight pages. Dramatic progress from 
gloom to triumph; for once I am willing 
to accept sadness at the opening of an 
Easter anthem; in fact, I like this one 
even better than “Say Not.’’ (Ditson, 
1929.) 

“My King Rode In through the City 
Gates.” Organ on three staves. Short solos 
for A, T, B. Occasional divisions. Sixteen 
pages. One of the important American 
anthems for Palm Sunday. (Gray, 1930.) 

“O God, Who Set the Seers Aflame.” 
Impressive poem by T. G. Soares. Organ 
on three staves. A few divisions. Very 
short solo for bass or baritone. Eight 
pages. One of my favorites. For New Year, 
anniversaries, saints’ days. Also an edi- 
tion for TTBB. (Gray, 1933.) 





“In Thy Hand Are All Our Ways.” An- 


other excellent text, by R. H. Clapp. 
Organ on three staves. Chorus in four 
parts; no solos. Also published for TTBB, 
and as a fine solo for mezzo soprano or 
baritone (the latter preferable). Seven 
pages. The best anthem I know for Pil- 
grim commemoration; good also for 
Thanksgiving. (Gray, 1946.) 

To these anthems should be added the 
choral suite (Op. 14) in five sections 
called “The City” (E. C. Schirmer, 
1935). This runs to sixty-three pages of 
admirable unaccompanied music in six 
parts. Certain sections could be used in 
a church service, particularly “Calm Soul 
of All Things,” which has a noble text 
by Matthew Arnold. This is published 
separately as an anthem of seven pages; 
it has a manly tenderness and reverence 
that puts it at the top of all Baumgart- 
ner’s writing for service use. Two other 
sections would make good anthems and 
are published separately: “The City’s 
Crown,” for civic or patriotic occasions, 
and “Where Cross the Crowded Ways 
of Life.” 

> + 

The organ pieces, on the whole, do not 
seem to me as impressive as the anthems, 
but that may be because my own interest 
lies chiefly in choirs. Three early ones 
were published by White-Smith: Allegro 
Marcato in D, Berceuse in E and “Easter 
Morning.” The third of these is called 
a “descriptive fantasy” and takes the 
hearer from the hush of early morning to 
the walk to the sepulcher, the fright of 
the women, the speech of the angel, the 
return of the women from the sepulcher. 
All three pieces are easy. E. H. Morris 
& Co. of New York took over the White- 
Smith organ catalogue in 1941, so I 
suppose that they can now be called the 
publishers. Other compositions for organ 
include : 

“Solemn Procession.” 
Works up to climax 
(Gray, 1921.) 


Seven 
and dies 


pages. 
away. 


“Tdyvll.” Nine pages. A chance for your 
French horn. Dedicated to Farnam. 
(Gray, 1922.) 

“In Te, Domine, Speravi.”” On Psalm 


XXXI. Seven pages. Thin texture, but my 
favorite. (J. Fischer, 1946.) 

“Vision.”’ Seven pages. In Dr. Williams’ 
“The Modern Anthology.” (Gray, 1949.) 

I have not had the privilege of hearing 
the Organ Sonata, Op. 33, which is still 
in manuscript, though the composer 
thinks it is his best work for organ and 
it has had performances which I unfor- 
tunately could not attend. Now that the 
heavy strain of the war years and the 
postwar rush to the universities has eased 
off a little I hope that Professor Baum- 
gartner will be composing frequently. 
There are to be expected a piece for 
violin and organ on Flemish carols, an 
Easter piece for trumpet and organ on 
the tune “Truro” and a number of 
anthems. I am sure that the composer 
will give us nothing that is not worthy 
of high respect. No other American 
church composer of equal stature has 
published so little and I hope that this 
article will induce organists and choir- 
masters to make it worth his while to 
give us more. 

> > 
New Anthems and Carols 

Don Malin’s unaccompanied carol called 
“Like Silver Lamps” (Birchard) is cer- 
tainly one of the best of the year. There 
are a few divisions of sopranos, but the 
work could be sung by four voices. 

Josephine K. Kendel’s “Christmas in 
the Mountains” (Kjos), five pages in 
length, is the setting of a poem from the 
Denver Post. Mountain states please 
note. 

Dr. Clokey’s “King of Kings” (Birch 
ard) is an excellent anthem, text from 
Revelation 19, with sonorous “Alleluias.” 
Some of the words are those used in 
Handel’s “Hallelujah Chorus” and | 
should think that this easy but excellent 
number in six pages could be used at 
Christmas. 

Adolph Steuterman, well known as an 


organist, has set the “Benedictus Es, 
Domine” in the key of D. It is easy 
music, but masculine and jubilant. The 


composer is also the publisher, at 102 
North Second Street, Memphis, Tenn. 
> > 

Books, Longer Choral Works 

The place of honor must go here to 
Oliver Daniel's editions of a set of “Down 
East Spirituals’’ (Music Press) by Jacob 
Kimball. This recently discovered worthy 
of our early days was a native of Massa- 
chusetts who drummed in the Revolution, 
was graduated from Harvard at 19, studied 
law, taught school, wandered about as a 
singing teacher, took to drink and died 
in an almshouse in 1826. Meanwhile he 
had published “The Rural Harmony” and 





tains” (Missions) 


(Advent) 





SETH BINGHAM 


Organ, Theory, Composition 
Composer of 


SEVEN PRELUDES OR POSTLUDES ON 


LOWELL MASON HYMNS 
(H. W. GRAY CO., NEW YORK, $2.00) 


Boylston: “Blest be the Tie” (Communion) 


Henley: “Father, in Thy Mysterious Presence” or 
“We Would See Jesus” (Communion or General) 


Laban: “A Charge to Keep I Have” or 
“My Soul, Be on Thy Guard” (General) 


Missionary Hymn: “From Greenland’s Icy Moun- 


Watchman (Variations): “Watchman, Tell Us” 


The hymn-tunes of Lowell Mason, characteristically Ameri- 
can in their rugged simplicity and direct, heartfelt appeal, are a 
vital and enduring contribution to our native heritage of 
spiritual song. They are sung with fervent devotion the year 
‘round by millions of Christian believers. ; 


These preludes or postludes are more extended and more 
freely developed than the composer’s “Twelve Hymn-Preludes,” 
also published by Gray, which have proved so useful and popular 
in churches throughout the United States. 
effective for recital or divine worship. 


921 MADISON AVE., NEW YORK 









Wesley: “Hail to the Brightness” (Missions or Advent) : 
Work Song: “Work, for the Night” (General) 


They are equally 














“The Essex Harmony,” from which Mr. 
Daniel has selected eleven very interest- 
ing numbers. I agree with the editor that 
these often sound like folk-tunes and even 
like the composers such as Brahms, who 
could make inevitable tunes themselves. 
“Bradford” is a melody that I hope some 
good composer will use for an organ 
piece. 

The same publisher has two more issues 
by another early American composer who 
is much better known, William Billings. 
These are novelties for concerts: ‘“Retro- 
spect” looks back on the day when the 
enemy drew a line “even from York (New 
York) to Canada." There are fifteen 
pages of this postwar anthem. “Lamenta- 
tion over Boston,” apparently written dur- 
ing the Revolution, is a companion piece 
for a concert nine pages in length. 

Another composition from the Music 
Press is Ernest Bacon’s ‘‘Lodestar,” a 
setting of a fine poem by Walt Whitman, 
the music running to fifteen pages of sen- 
sitive interpretation. A _ baritone soloist 
is needed and parts for brass and strings 
may he rented. Here is another sugges- 
tion for concerts. 

“To Thee, Jehovah” (Concordia) is an 
edition by Walter Wismar of forty-three 
hymns for the church year, specially val- 
uable for Lutherans, of course, but of 
high quality and of interest to every 
church musician. Three collections pre- 
viously issued were intended to center 
around the Christmas and Lenten seasons, 
and a few more for those seasons are 
added here though most are for other 
parts of the year. i recommend this new 
set highly to everyone. 

> > 
Orean Solos 


Joseph J. McGrath's “Twenty-four Di- 


vertimenti for Organ’ (J. Fischer) de- 
serves mention for its pretty tunes and 
graceful command of form. There is 4 
good prelude called ‘Noel’ on the carol 
which Tom Scott arranged for voices. 
Each piece is in a different key. One of 
my favorites is “In Modo Dorico,” which 
is suave and lovely as an Irish folksong. 

Margrethe Hokanson, who writes for 
chorus often, has a Chorale Improvisation 
on Bach’s “Jesu, Priceless Treasure’ 
(Galaxy). 








TRUMPET, ORGAN COMBINED 
FOR RECITAL IN BUFFALO 


A program of music for trumpet and 
organ was played in a recital by Dr. 
Roberta Bitgood at the organ and Lester 
Remsen, trumpeter, on the afternoon ot 
Sunday, Oct. 16, at Holy Trinity Lr 
theran Church in Buffalo, N. Y. Purcell’s 
“Ceremonial Music for Organ and Trum- 
pet” opened the program and the other 
numbers were these: Short Prelude an! 
Fugue in C, Krebs; Andante, Stamttz; 
Prelude in D minor, Clerambault; Pre: 
lude, Fugue and Chaconne, Buxtehude: 
Chorale Preludes for organ and trumpet. 
‘Dearest Jesus, We Are Here” and 
“Sleepers, Awake,” Johann Ludwig; So- 
nata in D minor, No. 1, Guilmant; Ab 
legretto in B minor, Guilmant; Finale 
Sonata in D minor, No. 4, Guilmant; 
Trumpet Solos, Paul Vidal; Chorale 
Prelude on “Seelenbrautigam,” Elmort: 
Chorale Prelude on “Jewels,” Bitgoot: 
“The Joy of the Redeemed” (“O Quanta 
Qualia”), Dickinson. 











"LORD GOD OF HOSTS" 





DR. FRANCIS S. MOORE 


The following anthems composed by Dr. Moore have been published recently: 


"HOLY, HOLY, HOLY"—Published by Carl Fischer 

“PRAISE THE NAME OF THE LORD") 

“HE IS RISEN''—Published by Gamble Hinged Music Co. 
Member of Faculty 


COSMOPOLITAN SCHOOL OF MUSIC 
Kimball Building, Chicago 





Published by 
{Hall & McCreary 
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A 
DIRECT 
APPROACH 
TO 


HAMMOND 
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Gelwmin Organ Albums 


With Registration for Pipe Organ and Hammond Organ — equally effective on large or small organs 


by EARL ROLAND LARSON 
EACH BOOK-$1.50 





CONTENTS — BOOK I 


PRUNE ie diakal aretha aoa ile eels © OR ORE RIAe Melon J. S. Bach 
PSMA CCR Sicetnied wa Biarsiacla ewe sas Edvard Grieg 
GINO Mba aie! s! och otic doris Serer oes Franz Schubert 
Children’s Day March........ Earl Roland Larson 
Come, Sweet Death. ..c52.ccccccccces J. S. Bach 
Come, Thou Fount of Every Blessing 

(The Nettleton Carol)......... Earl R. Larson 
POM SON Sars cine ae a were ses are Earl Roland Larson 

(Summer Evening, Finnish Folktune) 

Rnteride cs. cs cca. wren ceces Earl Roland Larson 
PACA OS louie atin cade Ne eae Theodor Bubeck 
IVIGUMEARTONY 9 20s 505<. cis. ¢. gel e'sec Alexandre Glazounow 
1 LE Ba ae arene oe a ear Bi A ke J. S. Bach 
PUNE OTE DE ooiiins teens, ek ros Earl Roland Larson 
PN iin Skeid oe ....Edvard Grieg 
Eraneh ahve ny el arsed ute Rins W. F. Ambrosia 
WO See tiuarideatusecteres J. Massenet 
co, EO CII AP en Claude Debussy 
Sheep May Safely Graze..........0 J. S. Bach 
Shepherd Song...........0005 Earl Roland Larson 
Solemn Prelude.............. Earl Roland Larson 
Gelenies Gomes cic ccknccces Earl Roland Larson 
orgs, RRR tenets Benjamin Godard 


Theme From Kamennoi Ostrow. . . Anton Rubinstein 


O Perfect Love 
Wedding March from “Midsummer 

Night’s Dream” 
O Promise Me 
Wedding March 


“Lohengrin” 





CONTENTS — BOOK II 


Norwegian Melody 
(The Chalet Girl’s Sunday).......... Ole Bull 
O Love That Wilt Not 
Let Me Go 


MUGEARRS a ort hie cia ee ee Louis Lefebure-Wely 

AMES GAN ota a ciao ciao sie! wae aleve a ai aioia a Tor Aulin 

Andante Cantabile. .........-; Peter Tschaikowsky 

clan atotetar PoNewa delat evew eect mate Franz Lizst 

Ge CHUN a6 0 5s i eR eee oes W. A. Mozart 

GNGUNOLOR ccc ec iedaecceecle ce Sigfrid Karg-Elert 

Calne As Bie NIQNE.... 062s cncewes Carl Bohm 
Children of the Heavenly 

APRA Ty ee are ere aaa Swedish Folksong 

Marans belate has WEES eS RO Ae TEE H. Kjerulf 

ae otets aera SOE ORR es Theodore Dubois 

entety Preide. «0.062 oswos Earl Roland Larson 

INNGIOGY 188 Greco ake ea «sie velod Alexandre Guilmant 

tat Siew Lea eR aKa Earl Roland Larson 

By Marae xe Weed a aaes Earl Roland Larson 


....-Earl Roland Larson 
Preluce.an © Minor... .< osces wos eee eo J. S. Bach 
Slumber Song 


FOR THE WEDDING SERVICE 
ee scn eta oe Joseph Barnby 


alas Felix Mendelssohn 
een Reginald DeKoven 


eee ers Richard Wagner 





CONTENTS — BOOK III 


Adagio (Sonata No. 1)........ Felix Mendelssohn 
L SCa i CREE CTO OEE TT Core. J. Faure 
eOUNG Sawrovascecasacarinencangu de P. Lacome 
By The Waters Of Babylon..... Sigfrid Karg-Elert 
Cahedial ViOMMe sd: < 66 inccadinstenmases G. Pierne 
Folksong Prelude............ Norwegian Folksong 
Hark, A Voice Saith, All Are Mortal!...J. S. Bach 
He Shall Feed His Flock. ...........-. G. Handel 
Joyful, Joyful, We Adore Thee..L. van Beethoven 
MMII oa a at cara acs aie asa Gre P. I. Tschaikowsky 
My Heart Ever Faithful...........6.25< J. S. Bach 
INGsdic: MAES i ccd ce nncs eee s ce nee Knut Back 
Prelude (Melancolie).............. E. Napravnik 
Drehisdie Hemet .<<cesccscns wane’ Franz Bendel 
(Sunday Morning at Glion) 
Sone Of AUR. <6 5 «««ces: Earl Roland Larson 
hecedbten~cacccevueaausesaceans P. D. Paradisi 
PE WGb-OMMNONOR: «cc cca conse Earl Roland Larson 


(a. Legend b. Idyl) 
TEN INTERLUDES 





ORGAN 


SOLOS 





a City aoe oes evitelsiats wiclersielsieiecere PRGA 503 ern s'a 015. Seale ance cise 50 
t ymn of Thanksgiving............ George Frederick McKay........ 50 
re A Persian Market..........0e005 Metulnew es a ccceenendaerewouaars yb. 
“ d Hundred TE CHO rere George Frederick McKay........ 50 

Oe MUN 5 Rik nk cb seeds neue Cesar Franck-McKay ..........- .60 
ean BO OLBiate alee: ote erwiaieiael ore eieteain wre IRONNB ME cis cc curd doe we cerca es .60 

ROCCAMIOHAE: (ar cls retaferan cee elas mires NMGNAY e. es ontcieceea 50 
WEN upp et .-McKay Seipaieee ede eaten ae 





Sacred Hour .:.6-. <5. 
Sanctuary Of The Heart 


ING. ss Seaton ce ne xue sews werdaeel A. Arensky 
ING Ria uegtcivadeedaewasewedeacawed F. Chopin 
NGG, 45 ao eekewcceeawedcasanrat means Goldmark 
INGA couc lay ey die CaeRdeeeneas Edvard Grieg 
OS, RR reer tere J. de Monesterio 
REET Qos oan dents Selene aaa Norwegian Melody 
Nt ya kevas Re ahdcas eee eeR eal E. Poldini 
INGE See oc cosas Saeccoun oeae kere Anton Rubinstein 
IEE ical d ehae eer aaa halla Franz Schubert 
INGO Olen ee cela whevovncecusna, Robert Schumann 
voceeasewaae Rates 5 vanes candaccienacensee 
Bie ware Gia ceaes MRIIEW fecccdew<incinaeenenen eae 


Sketch in E, with registration for 
Pipe and Hammond Organ........ Ci. Abit Sciitlime<<<ivee ee casas 50 


Toccata in D minor.... 


RBMeea eee Ee ee | 


Tranquility, with registration for 
Pipe and Hammond Organ........ Ch Almit SoM ka ec cceewns 50 





BE LWIN, Inc. 


43 West 23rd Street 
New York 10—N. Y. 
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Dishiueen and 
by New York Church; 
450 Attend Dinner 


Dr. Clarence Dickinson's fortieth anni 
versary as organist and choirmaster of 
the Brick Presbyterian Church in New 
York was celebrated with two noteworthy 
events—a dinner given by the ministers, 
officers and congregation Noy. 2 in honor 
of Dr. and Mrs. Dickinson and a com- 
memorative service Sunday, Nov. 20. 

The dinner was attended by 450 church 
members and guests. The soloists and the 
church choir sang compositions of Dr. 
Dickinson. The speakers all emphasized 
the distinction with which Dr. Dickinson 
had served through two-score  vears. 


George H. Richards, a prominent New , 


York lawyer and son of the minister otf 
the Brick Church when Dr. Dickinson 
was appointed organist, was toastmaster. 
The other speakers were S. Lewis Elmer, 
president of the American Guild of Or 
ganists; the Rev. Dr. William P. Merrill, 
who read a sonnet of his own to Dr. and 
Mrs. Dickinson; Dr. Henry P. Van 
Dusen, president of Union Theological 
Seminary; Colonel Knowlton Durham, 
chairman, and Dr., Paul \ustin Wolfe, 
pastor of the church. 

The choir presented Dr. and Mrs 
Dickinson with a beautiful Royal Copen 
hagen vase at the dinner and the church, 
understanding that they were going to 
Europe next summer, decided to “have a 
part in the trip’ instead of themselves 
choosing a gift of some kind. 

A unique feature at the service Novy. 
20 was the singing ot the Old Testament 
Scripture lesson and the New Testament 
Scripture, instead of reading them—Dr. 
Wolfe’s idea. He read only the introduc- 
tory verse or verses and then the anthem 
took it up. The church asked to have 
the music all consist of Dr. Dickinson's 
compositions, but wanted his ‘Pharisee 
and Publican” arrangement, which was 
the first English appearance of the work 
of Heinrich Schuetz. Dr. Wolfe's sermon 
was on the subject “The Ministry ot 


Music.” 


PR. CLARENCE DICKINSON 


CHRISTMAS CAROL RECORDS 

VADE BY RICHARD KEYS BIGGS 

\ volume oi Christmas carols played 
by Dr. Richard Keys Biggs has been 
released hy Columbia Records, Inc... The 
large Casavant organ in the Chureh ot 
the Blessed Sacrament, Hollywood, Cal., 
Was used. 

Capitol Records of Hollywood has 
signed with Dr. Biggs and will soon re- 
lease a number of recordings. 

Mr. Biggs is a pioneer in the making 
of records of organ music. In its issue 
of Sept. 1, 1916, Tue Diarasox an- 
nounced that he had made successtul 
Victor records, using the Estey organ. 
These are believed to have been the tirst 
commercial recordings of organ music 
and were the only ones for a period of 


years. 
aa fe 
THE CHANCEL CHOIR of the South 
Shore Community Church, Chicago, under 


the direction of John KE. Pfeil, organist- 
director, will present a musical vesper 
service Sunday afternoon, Dee. 4, at 4 
consisting of the Advent musie of Dietrich 
Buxtehude. The Advent Cantata “Rejoice, 
Beloved Christians’ will be sung by the 
choir and the solo cantata “My Jesus Is 
My Lasting Jov" by Miss Mary Moore. 
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THE UNIVERSITY OF REDLANDS 


FESTIVAL CHORUS 
FOUR HUNDRED VOICES 


J. William Jones, Conductor 


The Christmas portion of Handel's ''The Messiah" 
on both the eastern and western networks of the 
Mutual Broadcasting System. 


SEE NEWSPAPER FOR TIME LISTING. 








Fenner Douglass 


Grigg Fountain 
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ORGAN AND CHURCH MUSIC 


Leo Holden 


Irene Robertson 


OBERLIN CONSERVATORY OF MUSIC 














SALEM 
LUTHERAN CHURCH 


CHICAGO, ILLINOIS 





This Kilgen Organ just completed in Salem Lutheran 


Church, Chicago, has been acclaimed a truly out- 


standing example of fine organ craftsmanship. 


It has been praised for its remarkably fast and 


responsive action 


vidual registers . 


the perfect balance of its mixture-work . . . 


fied and churchly ensemble 


. its beauty of voicing in indi- 


. its distinct tonal contrasts . 


its digni 


and the amazing 


clarity of tone when full organ is played. 


Kilgen Organs are not mere units of mass production. 


Each is painstakingly perfected as an individual work 


ot art so that purchasers can expect a distinctive , 


superiority in Kilgen performance. 


We welcome consultations regarding your organ 


project . 


. for great church or modest chapel . . . 


with either our Home Office or any of our factory 


branches. 


The Kilaen Organ Co. 


SA ELCUTIVeE OF Prices 
4632 W. FLORISSA 
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Chicago Hears Craighead 


I, 1949 





David Craighead’s playing was new to 
Chicago, though his fame as a concert 
arganist has become widespread; so the 
audience that gathered in Rockefeller 
Chapel at the University of ( hicago Nov. 
10 to hear him came out with anticipa- 
tions of an enjoyable evening. And they 
were not disappointed. This latest repre- 
sentative of the elect, whose home is in 
Los Angeles, was an addition to the long 
list of those introduced to this city through 
the hospitality of Rockefeller Chapel and 
its distinguished organist and carillon- 
neur, Frederick Marriott. 

Mr. Craighead gave a program that 
was not calculated to cause musical in- 
digestion. He opened with his only Bach 
number, the Allegro from the Vivaldi 
Concerto in A minor. Buxtchude’s “How 
Brightly Shines the Morning Star” was 
charming and Mr. Craighead’s interpre- 
tation of it gave one the illusion of actual- 
ly seeing a star in the heavens. Then 
came Bossi’s lithesome “Gigue.” Healey 
Willan’s Introduction, Passacaglia and 
Fugue has become a classic among Amer 
ican works for the organ. Its difhculties 
were evidently in no way a tax on the 
skill of the performer. This was the 
highlight of the evening. 

Robert Elmore, the young American 
organist, has come to the fore with several 
compositions that have won the approval 
of organists and the public, and_ his 
“Holiday” created a carnival atmosphere, 
while Rameau’s “Roll-Call of the Birds” 
and “The Hen” also were on the lighter 
side. The Daniel-Lesur “Scene de la 
Passion” and Richard Wk. Biggs’ “Adore 
Te” caused a change to a religious side. 
Mr. Craighead closed with the Final 
irom Vierne’s Sixth Symphony, which 
has become almost as well established in 
this position on recital programs as was 
the Widor Toccata. 


A PIANO AND ORGAN ensemble re- 
cital was presented at the Pittsburgh 
Musical Institute by members of William 
H. Oetting’s organ class Oct. 27. Those 
who played were Cora’ Winnear, Lucy 
Shaw, Eleanor Schmalz, Betty Wightman, 
John Harmon, Irene Wright and William 
Stahl. 


THREE-MANUAL BY MOLLER 
FOR ELIZABETHTON, TENN. 
A three-manual organ, with preparation 
in the console for the future installation 
of an echo division, has just been com- 
pleted by M. P. Moller, Inc., in the First 
Baptist Church of Elizabethton, Tenn. 
The tonal resources of this instrument are 
shown by the following stoplist : 


GREAT ORGAN (Enclosed Separately). 
Diapason, 8 ft., 61 pipes. 
Hohl Fléte, & ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Flute (Hohl Fléte), 4 ft., 12 pipes. 
Octave, 4+ ft, 61 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft.. 61 pipes. 
SWELL ORGAN. 
Bourdon, 16 ft., 12 pipes 
Geigen Diapason, § ft., 73 pipes 
Gedeckt, S ft., 73 pipes. 
Gamba, § ft., 73 pipes. 
Gamba Celeste, & ft.. 61 pipes 
Flute Harmonique, 4 ft., 73 pipes. 
Octave Geigen, 4 ft., 73 pipes. 
Nuzard, 2% ft., 61 pipes 
Flautino (Flute Harmonique), 2 ft., 61 
notes, 
Trompette, S ft.. 75 pipes. 
Clarion, 4 ft., 12 pipes. 
CHOLR ORGAN. 
Viola, S ft.. 72 pipes. 
Concert Flute, S ft., 75 pipes. 
Viole Dolce, S ft.. 73 pipes. 
Viole Dolce Celeste, 8 ft., 61 pipes. 
Rohr Fléte, 4 ft.. 75 pipes. 
Quint CRohr Fléte), 23. ft., 61 notes. 
Piccolo (Rohr Fl6éte), 2 ft., 61 notes. 
English Horn. 8 ft., 73 pipes. 

Chimes (Deagan Style D), 21 bells. 
ECHO ORGAN (Prepared For). 
(To be plauable from Great or Choir 
Organ.) 

Cor de Nuit, 3 ft, 
Vox Angelica, S ft 
Unda Maris ¢«T.C.), 8 ft 
Flute, 4 ft 
Vox Humana, 8 ft. 
Chimes, 
Tremolo, 

PEDAL ORGAN. 
Diapason, 16 ft., 52 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt. 16 ft., 32 notes. 
Principal, S ft., 32 pipes. 
Gedeckt, S ft., 52 notes. 
Gemshorn, S ft., 32 notes. 
Fifteenth, 4 ft., 12 pipes. 
Trombone (from Trompette), 16 ft., 12 





pipes. 
Trompette, S ft., 32 notes. 
Clarion, 4 ft., 32 notes. 





Geo. E. La Marche 
6525 Olmsted Ave. 





ne 





Scene in La Marche Brothers’ Erecting Room 


LA MARCHE BROTHERS 


ORGAN BUILDERS 


Chicago 31, Hlinois 


4 Chicago concern since 1919 








Ernest L. La Marche 
NEweastle 1-2071 
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Opus 7788. Pennsylvania College For Women, 
Pittsburgh, Pennsylvania. 


Russell G. Wichmann, Head Of Music Department 


The Organ Of Artists 
is again selected 
| 
to serve in a famous 


American College 
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THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 
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Historic Schnitger 
Organs Are Visited; 
1949 Summer Study 


[Robert Noehren of the University of 
Michigan faculty recently returned from 
a second summer in Europe devoted to 
the study of historic organs. In the sum- 
mer of 1948 he made a special study of 
several organs remaining from the eight- 
eenth century in France. His studies 
during the past summer were concen- 
trated on the Dutch organs of the siz- 
teenth, seventeenth and eighteenth cen- 
turies. He also visited several interesting 
old organs in Switzerland and spent some 
time in northern Germany, where he visited 
and piayed three historic Schnitger or- 
gans,. which form the subject of this 
article.] 





By ROBERT NOEHREN 

After the fascinating studies of the old 
organs in France, which I had the privi- 
lege of making under the auspices of 
Davidson College and with the aid of a 
Carnegie grant, my curiosity became 
insatiable and I returned to Europe last 
summer, this time concentrating my at- 
tention on the many old and beautiful 
organs to be seen and heard in Holland 
today. I spent more than five weeks there 
and in company with Dr. M. A. Vente, 
noted Dutch authority on the organ, I 
visited over sixty’ organs and played 
several recitals. This was preceded by 
two weeks in Switzerland, where I was 
the guest of Willy Hardmeyer, a well- 
known Swiss organist and writer on the 
organ. I saw there several beautiful 
organs from the eighteenth century, and 
through the kindness of Herr Walch, 
director of the Kuhn Organ Company, 
heard some distinguished examples of 
modern Swiss organ building. Another 
week in Paris, with a visit to the famous 
Versailles Clicquct organ with Gonzalez, 
the noted French organ builder who re- 
stored and rebuilt that instrument, and 
several days in Strasbourg, which in- 
cluded a visit to the famous Silbermann 
organ at Ebermiinster, greatly contrib- 
uted to a memorable summer. However, 
a final week in North Germany and par- 
ticularly a visit to several Schnitger 
organs provided the climax to some of 
the most absorbing months of my life. 

During my first days in Germany I 
was the guest of Dr. Kaufmann and his 
charming family in Osnabruck. No doubt 
many American organists already know 
Dr. Kaufmann’s recent book about the 
organ case. He is well acquainted with 
the remaining Schnitger organs and ex- 
presses a tremendous enthusiasm for 
them. Under his direction I departed for 
Liibeck and nerth Germany. 

The most famous of the remaining 
Schnitger organs is the large instrument 
of four claviers from the Jacobikirche in 
Hamburg. This church was bombed dur- 
ing the war, but fortunately the organ 
had been stored away and escaped de- 
struction. It can be seen now in the 
process of restoration at the Kemper 
Organ Company in Liibeck and will soon 
be replaced in a rebuilt aisle of the 
church. 

In Liibeck I had an interesting visit 
with Herr Kemper, who showed me 
several of his most recent organs (usual- 
ly with mechanical action and riick positif) 
and the beautiful organ of the Jacobi- 
kirche, the only historic instrument of 


interest which has survived the war 
there. The famous Marienkirche still 
stands, but an incendiary bomb set it on 
fire and burned out the entire interior— 
an irreparable loss! : 
Several miles north of Hamburg lies 
the town of Stade, where two interesting 
old organs may still be seen. The organ 
in the Church of St. Cosmae was built 
by Arp Schnitger. It is in the process 
of restoration, so I was unable to hear 
it. At the Church of St. Willehdi is an 
organ of three claviers built by a pupil of 
Schnitger, Bielefelt, in 1731. The dis- 
position which follows is typical of 
Schnitger’s work: 
HAUPTWERK. 
Principal, 16 ft. 
Quintadeen, 16 ft. 
Principal, 8 ft. 
Rohrflite, 8 ft. 
Octav, 4 ft. 
Rohrflite, 4 ft. 
Nasat, 3 ft. 
Octav, 2 ft. 
Mixture, 4-6 ranks. 
Cymbal, 3 ranks. 
Trompete, 16 ft. 
Trompete, 8 ft. 
RUCKPOSITIV. 
Principal, 8 ft. 
Quintadeen, 8 ft. 
Rohrflite, 8 ft. 
Octav, 4 ft. 
Gedeckt, 4 ft. 
Blockfléte, 2 ft. 
Scharff, 3-5 ranks. 
Sesquialtera, 2 ranks. 
Dulciaan, 16 ft. 
Vox Humana, 8 ft. 
BRUSTWERK. 
Gedeckt, 8 ft. 
Spitzfléte, 4 ft. 
Quinta, 3 ft. 
Octav, 2 ft. 
Quint, 1% ft. 
Scharff, 3-4 ranks. 
Holzregal, 8 ft. 
Dulciaan, 8 ft. 
PEDAL. 
Principal, 16 ft. 
Subbass, 16 ft. 
Octav, 8 ft. 
Octav, 4 ft. 
Rauschpfeife, 2 ranks. 
Mixture, 4-6 ranks, 
Posaune, 16 ft. 
Trompete, 8 ft. 
Trompete, 4 ft. 
Cornett, 2 ft. 


Only a few kilometers from Stade is 
the village of Steinkirchen. Here is to 
be found one of the most important of 
the remaining organs built by Arp 
Schnitger. It has been restored recently 
by Beckerath, a small organ builder, and 
is thus in excellent condition. Following 
is the disposition: 

HAUPTWERK. 

Quintadeen, 16 ft. 

Principal, 8 ft. 

Rohrfléte, 8 ft. 

Octav, 4 ft. 

Nasat, 3 ft. 

Octav, 2 ft. 

Gemshorn, 2 ft. 

Mixtur, 4-6 ranks. 

Cimbel, 8 ranks. 

Sesquialtera, 2 ranks. 

Trompete, 8 ft. 


BRUSTWERK. 

Gedeckt, 8 ft. 

Rohrflote, 4 ft. 

Quinta, 3 ft. 

Octav, 2 ft. 

Spitzflite, 2 ft. 

Tertiaan, 2 ranks. 
Scharff, 3-5 ranks. 
Krummhorn, 8 ft. 


PEDAL. 
Principal, 16 ft. 
Octav, 8 ft. 
Octav, 4 ft. 











Joh. Brahms 
EIN DEUTSCHES 
REQUIEM 
OP. 45 
Complete set of parts: $20.00 
Each extra string part: $1.25 


56 West 45th Street 





Jnstrumental Parts 
Joh. Seb. Bach 


ST. MATTHEW PASSION 


Complete set of orchestral parts: $37.50 
EXTRA STRING Parts — 


First orchestra: each $2.00 
Second orchestra: cach $1.50 
Vocal score [English]: $2.00 
Vocal score [German]: $2.00 


BROUDE BROTHERS 
Music 


Pad 


L. v. Beethoven 
SYMPHONY NO. 9, 
D MINOR 
OP. 125 


Complete set of parts: $25.00 
Each extra string part: $1.25 


New York 19, N. Y. 











Nachthorn, 2 ft. 
Rauschpfeife, 2 ranks. 
Mixtur, 4-5 ranks. 
Posaune, 16 ft. 
Trompete, 8 ft. 
Cornett, 2 ft. 


The only coupler is brustwerk to haupt- 


werk, There are no manual couplers to 


the pedal, but it is such a complete divi- 
sion that it is almost impossible to 
imagine any advantages in such couplers. 
In company with Herr Kagerer, a violin- 
ist with the Hamburg Orchestra, and an 
organist for the Hamburg radio, who 
was to broadcast a Bach recital on this 
instrument several weeks later, I was 
fortunate in being able to hear and play 
this interesting instrument for a whole 
day. We both prepared and played for 
ourselves the “Wedge” Prelude and 
Fugue in E minor, the chorale prelude 
on “Vater unser im Himmelreich” and 
a Prelude and Fugue in G major. It was 
a wonderful opportunity to gain an ap- 
preciation and understanding of the use- 
fulness and logic of the Schnitger con- 
ception. 

From Stade it is less than two hours 
by train to the northern seaport of Cux- 
haven. Several kilometers by bus and one 
soon reaches the village of Altenbruch, 
where there is to be found another fine 
organ by Schnitger. Following is the 
disposition: 

HAUPTWERK. 

Quintadeen, 16 ft. 

Principal, 8 ft. 

Gedeckt, 8 ft. 

Octav, 4 ft. 

Waldfléte, 2 ft. 

Mixtur, 5 ranks. 

Cimbel, 3 ranks. 

Trompete, 8 ft. 

Vox Humana, 8 ft. 

BRUSTWERK. 

Gedeckt, 8 ft. 

Gedeckt, 4 ft. 

Octav, 2 ft. 

Quinte, 1% ft. 

Scharff, 3 ranks. 

Knopfregal, 8 ft. 

RUCKPOSITIF. 

Principal, 8 ft. 

Gedeckt, 8 ft. 

Octav, 4 ft. 

Gedeckt, 4 ft. 

Nasat, 3 ft. 

Octav, 2 ft. 

Blockfléte, 2 ft. 

Mixtur, 4 ranks. 

Sesquialtera, 2 ranks. 

Dulciaan, § ft. 

Krummhorn, 8 ft. 

PEDAL. 

Untersatz, 16 ft. 

Principal, 8 ft. 

Gedeckt, 8 ft. 

Octav, 4 ft. 

Mixture, 4 ranks. 

Posaune, 16 ft. 

Trumpete, 8 ft. 

Cornet, 2 ft. (missing). 


Only a few kilometers farther and 
within walking distance is the next vil- 
lage, Ludingworth. In its small thirteenth 
century church an organ had been built 
by Antonius Wilde in 1598. Later, in the 
seventeenth century, both church and 
organ suffered from a flood. Schnitger 
was engaged to rebuild the old organ. It 
was completed in 1683 and it is said that 
it was virtually a new organ at that time. 
It is possible that it remained as Schnit- 
ger left it until the decade following the 
first world war, when it was restored by 
the firm of Furtwangler & Hammer. The 
disposition is as follows: 

HAUPTWERK. 

Quintadeen, 16 ft. 

Principal, 8 ft. 

Rohrfléte, 8 ft. 

Octav, 4 ft. 

Rohrfidte, 4 ft. 

Nasat, 3 ft. 

Octav, 2 ft. 

Rauschquinte, 2 ranks. 

Mixtur, 6 ranks. 

Zimbel, 3 ranks. 

Trompete, 8 ft. 

BRUSTWERK. 

Gedeckt, 4 ft. 

Octav, 2 ft. 

Mixtur, 4 ranks. 

Hohlquinte (discant), 8 ft. 

Regal, 8 ft. 

RUCKPOSITIF. 

Gedeckt, 8 ft. 

Principal, 4 ft. 

Spillflte, 4 ft. 

Octav, 2 ft. 

Waldfléte, 2 ft. 

Siffl6te, 114 ft. 

"Mixtur, 4-5-6 ranks. 

Sesquialtera, 2 ranks. 

Tertiaan, 2 ranks. 

Vox Humana, 8 ft. 

PEDAL. 

Gedeckt, 16 ft. 

Principal, 8 ft. 

Octav, 4 ft. 

Nachthorn, 2 ft. 

Rauschquinte, 3 ranks. 

Mixtur, 5-6 ranks. 





Trombone, 16 ft. 

Trompete, 8 ft. 

Cornet, 2 ft. 

Many thoughtful organists in this coyn- 
try realize the importance of Schnitger, 
In Europe there are many who consider 
him the greatest organ builder in history 
and, as in Holland, for instance, he js 
now a very controversial figure. Thus 
like myself, many a curious reader is no 
doubt eager to know more about the 
organs of Schnitger. Since in our coun- 
try, as in Europe, the so-called “baroque” 
organ has so influenced modern organ 
building during the past two decades, it 
is of interest to study and even compare 
the characteristics of the surviving 
Schnitger organs with our present-day 
conceptions and achievements. 

Actually there has been quite a con- 
fusion of terms in these last years. The 
words “baroque,” “classic” and “roman- 
tic’ are too easily used and are not 
always used with a specific idea in mind, 
The word “classic” has perhaps been 
coined to include any of the general 
characteristics of all organs built in the 
seventeenth and _ eighteenth centuries, 
Likewise “baroque” now seems to include 
any style of organ building during these 
same centuries. In our country very few 
people understand or have ever heard a 
real so-called “baroque” organ. Except 
for a few isolated examples, no builder 
here has built or is building “baroque” 
organs. We have instead organs which 
have been influenced by certain eight- 
eenth century traditions. 

If we use “baroque” for all styles of 
organ building during the seventeenth and 
eighteenth centuries we shall find tre- 
mendous differences both in design and 
conception. The organ of Clicquot in 
France during the eighteenth century for 
instance has very little in common with 
the Schnitger organ in the character of 
the tone or in its entire conception. Like- 
wise, the conception of Gottfried Silber- 
mann is quite opposed to that of Schnit- 


ger. 

It is to be regretted that the word 
“baroque” has come into such common 
use in this country; for many it repre- 
sents qualities of tone which are “queer” 
or unpleasant. It is my impression that 
many organists who now are strongly 
attracted to “baroque” traditions would 
be disappointed if they were to hear a 
Schnitger organ. Likewise, many organ- 
ists who are apparently opposed to any- 
thing “baroque” would possibly be pleas- 
antly surprised if they were to hear such 
an instrument. The reason for my con- 
tention is this: There are actually few 
organs in America which reflect any in- 
fluences of the Schnitger tradition. 
believe the eighteenth century French 
traditions and the organs of Silbermann 
have had more effect on our thinking, 
but even these are not strongly apparent 
in our present-day organ building. Even 
to many thoughtful organists the word 
“baroque” is synonymous with loud, rough 
tone and over-brilliantly voiced mixtures. 
Actually the Schnitger organs I heard 
have a tone throughout which is quite 
mild. The mixtures are not very force- 
ful and are never what any opponent of 
the “baroque” would consider either 
powerful or shrill. They do have an i- 
tensifying effect without seeming to add 
much more tone. In America organs 0 
any type are now judged by most orgat- 
ists on their ability to produce a “clear 
and “powerful” ensemble. Such an él 
semble is always intended to involve all 
manual and pedal couplers and often 
some super-couplers. The Schnitger com 
ception is quite another matter; the two 
principal manual divisions (hauptwerk 
and rtckpositif) cannot be coupled to- 
gether and there are no manual couplers 
to pedal. Each of these divisions must 
always be used independently of 
other. Furthermore, no one of these 
divisions generates power as modern 
organs are conceived to do. 

Many organists who are today keenly 
interested in “baroque” traditions w° 
probably never be satisfied with the rather 
diminutive fullness of the Schnitger div 
sions. Imagine, for instance, an instti- 
ment of thirty-five registers having only 
one 16-ft. flue stop in the pedal, a sub: 
bass. All the other voices in ,the 


are kept in careful relation to the 16-ft. 
One can understand without a 


these organs how mild the tone act 
is throughout. And so, paradoxical 3% 
it may seem, I believe that those who aft 
opposed to anything “baroque” might 

the Schnitger organs much better than 
the many “baroque” enthusiasts who, 
ways expect a shattering and brilliant 


tutti ! 
{To be continued.] 
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rganists know the Baldwin Electronic Organ for its majestic 
4 tone, its wide range of musical effects, both solo and 


ensemble. They know it too for its ease of playing. 


Those are the main reasons why the Baldwin is the choice of 
organists throughout the country. But other reasons 
recommend it too: its utter dependability; its ease of installation; 


its flexibility in fitting into rooms of almost any size or styling. 








Tle BALDWIN 


ELECTRONIC ORGAN 


Write to The Baldwin Piano Company, Cincinnati 2, Ohio, for descriptive literature. 
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THE BALDWIN PIANO COMPANY, CINCINNATI 2, OHIO « BALDWIN, ACROSONIC, HAMILTON AND HOWARD PIANOS 
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MES.G.V.N. YATES 


Mrs. G. V. N. YATES’ TWENTIETH an- 
niversary as organist and director of the 
choirs of the First Presbyterian Church 
of Bartlesville, Okla.. was observed Oct. 
16. The church held a reception for Mrs. 
Yates after a program sung in the after- 
noon by the adult choir of thirty-six 
voices, augmented to over 100 by the 
return of former choir members from 
many cities and towns in Kansas, Texas, 
Missouri and Oklahoma. The entire pro- 
gram was recorded as a gift from the 
choir to Mrs. Yates. 

During Mrs. Yates’ 
service the choir has presented 1,108 
anthems. Mrs. Yates has played 930 
preludes, 484 quartets have been sung, 
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308 solos, twenty-nine duets and fifteen 
trios. One hundred and twelve special 
musical programs have been presented 
and eighteen out-of-towr concerts have 
carried the ministry of music to other 
communities. A number of oratorios and 
cantatas have been contributed to the 
musical enjoyment of Bartlesville music- 
lovers. 

“A great talent dedicated to the service 
of Christ, its loveliness increasing year 
by year, has brought lasting joy to every 
heart,”” were the words of tribute voiced 
by the Rev. James Spivey to Mrs. Yates. 
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RECITALS BY HEINZ ARNOLD 
HEARD IN ENGLISH CHURCHES 


Heinz Arnold, M.Mus., F.A.G.O., of 
the faculty of Stephens College, Colum- 


hia, Mo., who is sojourning in England, | 


has been heard in a number of recitals, 





the latest being Sept. 13 at the Seven | 
Kings Baptist Church, London: Oct. 12 | 
at the Clementwood Baptist Church, Lon- | 


don, and Aug. 30 at St. John’s Church, 
Glastonbury. At the recital Oct. 12 he 
presented a program consisting of the 
following compositions: Dorian Toccata, 
Bach; “Sheep May Safely Graze,” Bach; 


“Today Shalt Thou Be with Me in Para- | 


dise.’ Tournemire; “Noel,” d’Aquin; 
First and Second Movements, Concerto 
No. 2, Handel; Chorale Preludes, “O 


Sacred Head Now Wounded,” Bach and 
Zachau: “Kleine Praeludien und Inter- 
mezzi.”” Herman Schroeder; Piece for a 
Musical Clock, Haydn; “Crucifixion and 
Fruition” (‘Apostolic Symphony”), Ed- 


mundson. 
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PIANO AND ORGAN RECITAL 
FILLS CHURCH IN 
Calvary Episcopal Church in Memphis, 
Tenn., was filled Sunday afternoon, Oct. 
30, for the twelfth annual faculty piano 


MEMPHIS | 


and organ recital of the Memphis College | 
of Music. Adolph Steuterman was at the | 
organ and Myron Myers at the piano for | 
the following program: Chorale Preludes, | 
“Jesu, Joy of Man's Desiring” and “Re- | 


joice Now, Christian Men,’ Bach-Steu- 
terman; Concerto in G minor, Mendels- 
sohn; Concerto for Organ, Howard Han- 
son; “Liebestraum,” Liszt-Steuterman: 
“Variations Symphoniques,” Franck. 


A JOYFUL and APPRECIATIVE CHRISTMAS! 
"FVERYBODYS FAVORITE” ORGAN BOOKS 


TEN OUTSTANDING VOLUMES S 
Carefully Edited and Arranged for Pipe Organ and the Hammond TEM 


DECEMBER 1, 1 











practice 
and 


teaching 








HOLTKAMP 


cleveland 











s 


VA 
Br, se 





y 
V4 
iA 








by ORGAN PIECES—E.F.S. No. 11—Over 50 celebrated compositions 
especially selected and edited for organ by Professor Harry L. 
Vibbard, with Hammond registration by Dr. Roland Diggle. 


139 SELECTED ORGAN PIECES—E.F.S. No. |7—Includes Preludes, 
Postludes, Chorales, Marches, Oratorios, etc., plus instructions on 
modulations and improvisations; with Hammond registration; ed. by 


ORGAN MUSIC—E.F.S. No. 27—Selected and edited by Dr. Roland 
Diggle; provides repertory for the organist of average ability; ef- 
fective on large and small organs; with Hammond registration. 


SELECTED ORGAN SOLOS—E.F.S. No. 37—Outstanding originals 
and arrangements by Dr. Roland Diggle; furnishes additional pro- 
gram material to the average organist; with Hammond registration. 


STANDARD COMPOSITIONS FOR ORGAN—E.F.S. No. 47—A 
third book in our series by the distinguished Dr. Diggle; includes 
special arrangements of famous concert pieces for Church use; with 


A MASTER SELECTION FOR ORGAN—E.F.S. No. 54—Pieces by 
Bach, Beethoven, Brahms, Buck, Diggle, Franck, Guilmant, Jackson, 
Mailly, Merkel, Rheinberger, Salome, Wely, Wesley, et al.; ed. by 
Dr. Roland Diggle; with Hammond registration. 


UNIVERSAL ORGAN ALBUM—E.F.S. No. 57—Features many se- 
lections not found in other books and at least 24 which are new to 
most American organists; ed. by Dr. Roland Diggle; with Hammond 
registration. 


ORGAN MASTERPIECES—E.F.S. No. 59—Prepared by Dr. Robert 
L. Bedell, an unusual collection of rare recital numbers, many for the 
first time in an American edition; by Dr. Roland Diggle; with Ham- 
mond registration. 


CHORALE PRELUDES FOR ORGAN—E.F.S. No. 65—63 original 
chorales by Bach, Buttstedt, Buxtehude, Kellner, Kuhnau, Scheidt, 
Schilling and Streicher; ed. by Dr. R. L. Bedell; with Hammond reg- 
istration by V. C. Thomas. 


WEDDING and SACRED MUSIC—E.F.S. No. 69—63 selections in- 
cluding a complete wedding service and well-known hymns and re- 
ligious songs for all occasions; arranged and edited by Dr. Roland 
Diggle for pipe organ and the Hammond. 





Each of the Above Books Contains [60-192 Pages . . . PRICE $1.25 


Send for free descriptive catalog. 


Order at your dealer's or direct from 


AMSCO MUSIC PUBLISHING COMPANY 
240 West 55th Street, Dept. D., New York 19, N. Y. 
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THREE TORONTO RECITALS 
BY PROMINENT CANADIANS 


A group of three recitals at St. Paul’s 
Church in Toronto were played late in 
the fall by organists of prominence in the 
Dominion. These recitals took place Sun- 
day afternoons. The first was by Charles 
Peaker, Mus.D., F.R.C.O., Oct. 30, 
sisted by the quartet of soloists from the 
church choir. Dr. Peaker’s program 
consisted of the following works: “The 
World Awaiting the Saviour” (Passion 
Symphony ), Dupre ; Prelude, Bales; 
“Modal Trumpet,” Karam; Prelude and 
Fugue in E minor, Bruhns; “Adoro Te” 
(verset), Boellmann; Gavotte, Martini; 
“Comes Autumn Time,” Sowerby. 

Harvey Robb played Nov. 6, assisted 
by Eleanor Reynolds, contralto. His pro- 
gram included : Introduction and Passa- 
cagalia, Reger; Chorale, “From God | 
Neer Will Turn Me,” Buxtehude; Va- 
riations on a Spanish Melody, de Cabezon ; 


as- 


Prelude and Fugue in A minor, Bach; 
Variations on “Weinen, klagen, sorgen, 
zagen,’ Liszt; “Litanies,” Alain; ‘Moon- 


light on the Lake,” Marriott; ‘“Paean,” 
Herbert Howells. 
Frederic C. Silvester was the last re- 


citalist and he had the assistance of the 


choir of St. Paul’s, which sang Bach's 
cantata “Sleepers, Wake,” and Dr. Peaker 


in an organ duet. Mr. Silvester played: 
Chorale Imprévisation on “Sleepers, 
Wake!”, Karg-Elert; Andante, Trio- 
Sonata No. 4, Bach: Passacaglia and 
Fugue in C minor, Bach; Adagio and 
Introduction and Fugue (organ duets), 
Merkel; Prelude on “Veni Emmanuel,” 


Egerton; Tune in E, Thalben Ball; Pre- 
lude and Fugue in G minor, Dupré. 
eee 





ORGAN AND STRINGS HEARD 
IN CONCERT IN CLEVELAND 
Fenner Douglass of the Oberlin Con- 
servatory faculty and Helen Fountain 
gave an organ recital at St. Paul Lu- 
theran Church in Cleveland Sunday eve- 
ning, Oct. 16, assisted by an ensemble 
consisting of _— Robertson, organist, 
two violins and a ‘cello. The ensemble 
played four peal by Mozart for organ 
and strings. Mr. Douglass’ numbers in- 
cluded: Fantasia No. 1 in F > minor. 
Mozart ; Variations on “Fortuna, My 
Foe,” Scheidt ; “In God, My Faithful 











God” and “A Mighty Fortress Is Our 
God,” Hanff; “Let Me Be Thine. For- 
ever,” Strungk; Prelude and Fugue in 
F major, Lubeck. 

Miss Fountain played: Prelude and 
Fugue in G minor, “We Now Implore 
God, the Holy Gshost,” “Come, Holy 
(shost, God and Lord” and Chaconne in 


Buxtehude; Fantasia No. 2, in 


Moz art. 


E. minor, 
FF minor, 


WALTER S. FLE MING HONORED 
ON THIRTIETH ANNIVERSARY 


Walter S. Fleming’s thirtieth anniver- 


sary as Organist and choirmaster of St. 
Peter’s Church in Port Chester, N. Y., 
was celebrated Oct. 16, when “Walter 


S. Fleming Sunday” was marked by the 
singing of a choir of more than seventy- 
five voices, which included a number of 
former members of the choir. A gold 
wrist watch was presented to Mr. Flem- 
ing and a purse of generous size. 

Mr. Fleming was born at Scarsdale, N. Y., 
in the house in which he now resides. 
He began playing the organ when he was 
about 9 years of age amd studied the 
piano under Albert Ross Parsons of New 


York and the organ under G. [dward 
Stubbs, organist and choirmaster of St. 


New York. He also 
studied harmony, counterpoint and com 
position under [edward MacDowell, who 
was at that time professor of music at 
Columbia University. 


Agnes’ Chapel, 


Mr. Fleming’s first position was as 
organist and choirmaster of the First 
Baptist Church, White Plains, N. 


After that he became organist and direc- 


tor at St. John’s, Bayonne, N. J., at St. 
James’-the-Less, Scarsdale, and at St. 
Peter's, Springtield, Mass. Before Mr. 


Fleming went to Springtield he had been 
assistant organist for a short time at the 
Church of St. Mary the Virgin, New 
York City. In November, 1907, he be- 
caine organist and musical director at the 
Church of St. Mary and served in that 
capacity until he went to St. Peter’s in 
Port Chester Oct. 1, 1919. 

In the thirty years that Mr. Fleming 
has been at St. Peter’s more than a thou- 
sand boys and men have been trained by 
him. He has always taken a Sunday- 
school class of boys, has been director of 
the Acolytes Guild, and has directed the 
choir camp. 
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the 
New Academic Members 
Receive their Certificates 
at Dinner in New York 


The annual fall dinner at headquarters 
in New York was held Oct. 31. Presi- 
dent Elmer welcomed the members and 
guests, who included the following mem- 
bers of the Guild who passed the exami- 
nations this year: Fellows, Harold W. 
Fitter and Betty Louise Lumby; asso- 
ciates, Clyde English’ Zoe E. Euverard, 
Leo A. Fisselbrand, Winston A. Johnson, 
Ashley B. Miller, Arthur B. Paulmeier, 
Jr., Hampson A. Sisler, Grant M. Smith, 
Thomas William vanEss and J. Clifford 
Welsh; choirmasters, J. Niles Saxton, 
Mrs. Anna K. Stuhitrager and Harry R. 
Thurber. 

President Elmer congratulated Dr. 
Clarence Dickinson on his fortieth anni- 
versary as organist and choirmaster of 
the Brick Church, at the same time pay- 
ing tribute to Dr. Helen Dickinson, both 
of whom were special guests. Henry D. 
Valentine, another guest, also took a bow. 

President Elmer said that the fifty- 
fourth year of the Guild was marked by 
a record number of candidates for the 
examinations and the success of the four- 
teen regional conventions. Through these 
conventions the Guild gospel is being 
carried to the whole country, he went on 
to say, making the standards of the 
A.G.O. and its high purposes known more 
widely than ever. 

“On to Boston,” he continued, “is the 
slogan for our biennial national conven- 
tion June 19 to 23.” 

Mr. Elmer spoke also of his recent 
tour, which included Buffalo, York, Pa., 
and Washington, D. C. He visited Elmira 
and Scranton to form chapters. 

Virgil Fox, chairman of the public 
meetings committee, was asked to tell of 
the season’s plans. Dr. Philip James, 
chairman of examinations, was then in- 
troduced. In addressing the successful 
candidates he contrasted the present sit- 
uation of the Guild with the time when 
at the age of 20, he passed the fellowship 
examination. The certificate was received 
at the door from the mailman. He re- 
lated some amusing anecdotes associated 
with the Guild of those days. Following 
his speech Dr. James read the names of 
those receiving certificates, which were 
presented by President Elmer. 

Mr. Elmer then introduced the new 
national chaplain, the speaker of the 
evening, Dr. Robert James McCracken, 
minister of the Riverside Church. After 
displaying a wonderful sense of humor 
in telling several excellent jokes, Dr. 
McCracken recailed briefly his experiences 
in Edinburgh and Glasgow. He paid a 
tribute to Dr. Alfred Hollins, who made 
an indelible impression on him. Dr. Mc- 
Cracken summed up his address by empha- 
sizing three qualities important, he felt, 
to the successful task of organist and 
choir director: “1. Reverence. 2. A sense 
of direction—a mission—a program. 3. 
A sense of vocation, which stands apart 
with a skill that must be dedicated and a 
talent to be cultivated.” 

Avice Gorpon-SMITH. 
Massachusetts Guild Service. 

The Massachusetts Chapter sponsored 
a Guild service at the Parkway Com- 
munity Methodist Church, Milton, Nov. 
7. The organ prelude, “Werde Munter,” 


Whitlock, and “Beatitudo,” Verrees, was 
played by Ruth Barrett Arno, A.A.G.O., 
organist of the First Church of. Christ. 
Scientist, Boston. The choir of the host 
church, united with the choir of the First 
Congregational Church, Milton, sang the 
following anthems: “Behold! The Taber- 


nacle of God,” Edith Lang; “Veni Em- 
manuel,” Carl McKinley; “Bow Down 
Thine Ear, O Lord,” Haydn Morgan; 
“Give Me a Faith,” Bitgood; “Thee We 
Adore,” Candlyn; “O Holy Jesu,” Mac- 
kinnon; “Prayer to Jesus,” Oldroyd; 
“Turn Back, O Man,” Holst; “Look 
Down, O Lord,” Byrd; “Ye Sons and 
Daughters of the King,” Thiman; “God 
Be in My Head,” Davies. The choirs 
were directed by Marshall S. Wilkins, 
organist of the First Congregational 
Church, and the service was played by 
Gale Harrison, organist of the Parkway 
Church. The organ offertory was “Ciba- 
vit Eos,” by Titcomb, played by Marjorie 
Fay Johnson. The postlude was the 
Fugue in G minor, by Bach, played by 
Harold Schwab, F.A.G.O., organist of 
the Newton Highlands Congregational 
Church. 
Maryorit Fay JoHNsoN, Secretary. 


Robert Rayfield in South Bend. 

Robert Rayfield was presented by the 
St. Joseph Valley Chapter in its major 
out-of-town talent recital of the season 
Oct. 18 in the First Methodist Church of 
South Bend. 

Mr. Rayfield’s program on the three- 
manual Moller organ was colorful. He 
opened with the Second Sonata by Men- 
delssohn, followed by two Bach numbers 


—“Jesu, Joy of Man's Desiring” and 
“Fugue-a-la-Gigue.” Next he played 
Franck’s Chorale in E major. The last 


part of the program included: Toccata 
on “O Sons and Daughters,” Farnam; 
Roulade, Bingham; Chorale Prelude, 
“The Cross, Our True and Only Hope,” 
Penick; “Elfin Dance,’ Edmundson, and 
Finale, Third Symphony, Vierne. He 
responded to an encore by playing the 
intermezzo movement from the same 
symphony and only after a repetition oi 
the “Elfin Dance” was the audience sat- 
isfied. 

Mrs. William E. Harnisch, sub-dean, 
held a reception in honor of Mr. Rayfield 
at her home for the officers and members 
of the executive board of the chapter 
after the recital. Impromptu organ num- 
bers by some of the guests furnished 
entertainment for the group. 

Doris E. Perrin, Registrar. 


Student Group in St. Paul. 

A representative group of the organ 
students in St. Paul met recently in the 
home of A. |. Fellows to organize and 
make future plans. Temporary officers 
were appointed as follows: President, 
Albert Ely of Hamline University; vice- 
president, Charles Rolando of St. Thomas’ 
College; secretary, Carrine Tibbets of 
Macalester College; treasurer, Joan Kasek 
of St. Catherine’s College; corresponding 
secretary, Robert Sheaffer of Hamline 
University. 

Plans were made for a tour of sev eral 
organs and a general social gathering in 
order that the members might become 
acquainted; a class lesson with Klaus 
Speer; a console party at St. Catherine’s 
College and discussions dealing with ac- 
companiments, modulation and general 
service playing. 

Binghamton Chapter. 

The Binghamton, N. Y., Chapter opened 
the fall and winter season with a dinner 
meeting at the Hotel Frederick Oct. 10. 
The dean, Miss Emily Williams, outlined 
the year’s program. William Chittenden, 
son of the late Dr. Arthur Chittenden, 
spoke of his father’s interest in art and 
music. He displayed some art objects, 
including Italian statues of the Virgin 
Mary, a picture of Christ done in wood in 
1600, a Greek and Latin Bible bound in 
doeskin and a Gregorian plainchant writ- 
ten on doeskin by a monk in France 
about 1550. The late Dr. Chittenden was 
the first honorary associate member of 
the Guild. 

ELLOUISE HEFFELFINGER, Secretary. 





The President’s Column 





Listen to the convention crescendo! 
The program chairman, E. Power Biggs, 
sends increasingly interesting reports of 
the programs being prepared for our 
enjoyment June 19 to 23, 1950, in Boston. 
Mr. Biggs promises to enlarge the scope 
each month. You will not be able to stop 
reading once you have begun his Decem- 
ber report, which is is as follows: 

With the idea that the national con- 
vention of the A.G.O. should be as repre- 
sentative as possible of the wishes and 
needs of the entire Guild, the program 
committee of the Massachusetts Chapter 
wrote to the deans of all chapters, re- 
questing suggestions for the convention 
of 1950. For the many hundreds of de- 
tailed letters received from the deans and 
from other individuals many thanks. They 
show a great common ground of aim and 
intent. The members obviously want the 
A.G.O. to be representative of the finest 
in music. They want it to be a profes- 
sional organization to which they are proud 
to belong, and which at the same time will 
return to them an element of professional 
standing. 

Getting down to brass tacks, 
votes went for: 

1. Discussions of professional matters 
and of means through which the organist 
and choir director may be of more service 
to his community. 

2. Discussions and demonstrations of 
Guild examinations and other means of 
professional advancement offered by the 
A.G.O. 

38. An appropriate celebration of the 
Bach anniversary of 1950. “J. S. B., thee 
we honor!” (An opportunity of a lifetime, 
as President S. Lewis Elmer puts it.) 
Ifor Jones, famous Bach authority and 
conductor of the magnificent Bach Choir 
of Bethlehem, Pa., has been invited to 
conduct this special program. 

4. Organ recitals by leading players 
from all parts of the country. 

5. Discussions and demonstrations of 
music for small churches, both for organ 
and choir. Something applying both to 
the city slicker and the visitor from East 
Cupcake. 

6. Discussion and 

choral technique and 
organization, training 
implies. 
7. A feature of this convention will be 
the exhibit in the Copley Plaza ball-room 
of small organs by various firms. ‘Ball- 
room concerts” will be played on these 
instruments by leading artists, presenting 
music for organ and trumpets, organ and 
strings and other concerted music. The 
American composer Walter Piston is writ- 
ing a “Fanfare for the A.G.O.” to start 
off the convention with a wallop. 

8. As characteristic as baked beans 
are the Boston “Pops.” The entire floor 
of Symphony Hall has been reserved for 
the A.G.O. and Conductor Arthur Fiedler 
and George Judd, manager of the Boston 
Symphony Orchestra, have generously 
agreed to tailor the entire evening’s pro- 
xram to the wishes of the Guild, and to 
feature an organ concerto by a leading 
American composer and Guild member. 

9. A tour of Boston is planned, ending 
with the re-creation of a historic colonial 
program at a famous old Boston church. 

10. Visits and recitals are planned for 
Cambridge, for Phillips Academy, An- 
dover, and the famous Boston Music Hall 
organ in Methuen. 

11. Prominent speakers, players, con- 
ductors and other distinguished visitors 
will take part. 

Time has been allotted also for fun. 

This is the convention you can’t afford 
to miss! 


majority 


demonstration of 
conducting. Choir 
and all that this 
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A’ petition has just been received from 
Balboa, Canal Zone, and a charter has 
been granted by the council to the 
Isthmian Branch of the A.G.O. A chapter 
is being organized in Hawaii and interest 
in the Guild is being shown in Alaska. 
So the Guild marches on. A chapter has 
been organized in Watertown, N. Y. 
Guild student groups have been formed 
at Missouri Valley College, Marshall, 


Mo.; Pacific Lutheran College, Parkland, 
W ash., and Redondo Union High School, 
Redondo Beach, Cal. Two hundred and 
sixteen members were elected and sixteen 
reinstated in November. Membership 
drives are producing fine results. 

Another regional convention has been 
successfully held, Nov. 1 and 2, in Co- 
lumbus, Ohio, thus completing the 1949 
series from coast to coast. 

It has been a pleasure recently to visit 
the following cities by train and plane in 
the interests of the Guild: York, Pa, 
Washington, D. C.; Baltimore, Md. (two 
chapters—the Chesapeake and the Pa- 
tapsco) ; Hagerstown, Md. (Cumberland 
Valley Chapter); Buffalo, N. Y. (cele- 
bration of thirtieth anniversary of this 
chapter); Elmira, N. Y., and Scranton, 
Pa. 

> > 

All members of the Guild and their 
friends are cordially invited to attend the 
seventh annual national conclave of deans 
and regents, to be held in New York City 
Dec. 27, 28 and 29. The advance program 
is as follows: 

Dec. 27—A block of seats will be re- 
served for members of the A.G.O. and 
their friends for a concert by the Colle- 
giate Chorale at 8:30 p.m. in Carnegie 
Hall. Orders for tickets, accompanied by 
check, must be received by Dec. 16. Price 
of tickets, $1.80, $2.40 and $3.60. 

Dec, 28—10 a.m., meet at national head- 
quarters for visits to churches and organs 
and other places of interest. 1 p.m, 
president’s luncheon to deans and regents 
at the Cafe Savarin, Hotel Waldorf- 
Astoria. All other members of the Guild 
and their friends are also invited. 2 p.m, 
council meeting in choir-room of St. 
Bartholomew’s Church. <All members of 
the Guild will be welcome. 4:30 p.m, 
recital by Walter Baker at the Riverside 
Church. 8:45 p.m., recital by Claire Coci 
with the Guilet Quartet, Mildred Wum- 
mer, flutist, and Philip Kirschner, oboist, 
at the American Academy of Arts and 
Letters. Admission by ticket until 8:30. 
Tickets may be obtained by sending self- 


addressed envelope to national head- 
quarters. 
Dec. 29—10 a.m., visits to other places 


of interest. 12:30 p.m., recital by Robert 
Baker and New York Brass Ensemble, at 
Temple Emanu-El. 2:30 p.m., lecture on 
“Guild Examinations—Past and Present,” 
by Clarence Watters, F.A.G.O., at St 
Bartholomew’s Church. 4 p.m., recital of 
the A.G.O. 1950 test pieces by Parvin 
Titus, F.A.G.O., at St. Bartholomew's 
Church. 6 p.m., carillon recital by Dr. 
Kamiel Lefevere at the Riverside Church. 
6:30 p.m., annual Christmas dinner party 
at the Riverside Church. Gertrude Neid- 
linger, celebrated entertainer, Virgil Fox, 
Lee H. Bristol, Jr., and Dr. George Mead, 
with their cohorts, also celebrated in va- 
rious ways, will make this a jolly evening. 
Price of dinner, $2.75. Reservations must 
be received at national headquarters by 
Dec. 22. Informal dress. 
S. Lewis ELMER. 


Gagnier in Worcester Recital. 

The Worcester, Mass., Chapter pre- 
sented Laurence D. Gagnier, recently ap- 
pointed minister of music at Central 
Church, in a recital at that church Oct. 
11. Mr. Gagnier played these composi- 
tions: ‘Psalm 19,” Marcello; “Aria da 
Chiesa,” Composer Unknown; “Nun bit- 
ten wir’ and Fugue in C major, Buxte- 
hude; “The Cuckoo,” d’Aquin; Prelude 
and Fugue in A major, Walther; Com- 
munion and “Carillon,” Vierne; ‘“Har- 
monies du Soir’ and “Now Thank We All 
Our God,” Karg-Elert ; Prelude on “Mala- 
bar,” Sowerby ; “Ave Verum,” Titcomb; 
“The Primitive Organ,” Yon; Toccata, 
Richard Keys Biggs. 


Chico Chapter Plans Broadcasts. 
Chico, Cal., Chapter members met 
14 at the home of Mr. and Mrs. wvittias 
Lynch to discuss the Ludwig Altman re- 
cital Oct. 24 and other plans. A proposed 
series of programs to be broadcast over 
radio station KHSL in the near future 
was discussed. Carl Hunter, host of the 
evening, played several records. Refresh- 
ments were served. 
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Titcomb Appears in Providence. 

At the first meeting of the season of 
the Rhode Island Chapter in St. Stephen’s 
parish-house, Providence, Oct. 17, the 
speaker was Everett Titcomb, organist 
and choirmaster of St. John the Evan- 
gelist Church, Boston. Mr. Titcomb 
touched upon plainsong and polyphony, 
read a few excerpts from the book he is 
writing and at the end of his remarks 
responded — some of the mem- 

ad asked. ; 

= meeting of the chapter Nov. 7 in 
the Central Baptist Church, Providence, 
the speaker was Dr. Thompson Stone, a 
member of the faculty of Tufts College 
and director of the Handel and Haydn 
Society of Boston. In the absence of 
Dean Grant, Robert Dunbar, sub-dean, 
opened the meeting, to which the public 
had been invited. Dr. Stone prefaced his 
remarks by saying that to enjoy singing 
it is better to participate, as courses in 
music appreciation cannot give the joy 
of actually lifting one’s voice in song. 
He requested that sopranos and tenors 
assemble on one side, contraltos and 
basses on the other. A brief resume of 
the life of Bach preceded the chorale 
“Break Forth, O Beauteous, Heavenly 
Light.” Its rendition was artistic. Born 
Today,” by Sweelinck, didn’t fare as well, 
however, as it was unfamiliar to many 
and time did not allow working it out. 
“Nunc Dimitis,’ Gretchaninoff, was the 
next number, sung with deep feeling. 
The “Cherubic Hymn” by the same com- 
poser followed it. The closing number 
was “How Lovely Are Thy Dwellings, 
from the “Requiem” by Brahms. F. Monks 
played the piano accompaniments. | 

At the second November function of 
the chapter Nov. 17 in Sayles Hall, 
Brown University, Providence, Dr. Archi- 
bald T. Davison, for many years professor 
of choral music and director of the choir 
and glee club at Harvard, gave the first 
part of a two-part program which was 
sponsored jointly by the university and 
the Rhode Island Chapter. Dr. Davison's 
subject, “Hymns of the Church,” was 
illustrated musically by the Brown chapel 
choir under the direction of Professor 
William Dineen of the music department. 

The second part culminated in a hymn 
festival Sunday evening, Nov. 20, at the 
same hall, when the chapel choir and the 
audience participated in a_ forty-five- 
minute program of fine hymns of different 
types. Included were concert settings of 
hymn-tunes, community singing of fa- 
miliar hymns, lining-out of a metrical 
psalm in the colonial fashion, introduc- 
tion of new tunes and the revival of some 
old ones. Dr. Albert C. Thomas, pastor 
of the First Baptist Meeting-House and 
a member of the Brown Corporation, 
presided at the festival, to which the 
public was invited. - 

Fiorence R. Hiorns, Registrar. 


Tour of New Haven Two-Manual Organs. 

The New Haven Chapter held its first 
meeting, a tour of two-manual organs, 
Sunday, Oct. 30. The members met at 
St. Thomas More Chapel and from there 
proceeded to the First Baptist Church, 
then to the Church of the Redeemer and 
finally to the Whitneyville Congrega- 
tional Church. Discussions of registra- 
tions, with opportunity to try out the 
various organs, were a part of the pro- 
gram. In two cases soloists were heard 
in order to judge the organ as an accom- 
panimental instrument. At the Church of 
the Redéemer we were privileged to hear 
one piece, “Vision,” played by its com- 
poser, H. Leroy Baumgartner. Those who 
attended the tour found it very interest- 
ing and instructive. 

Mary P. Rein, Registrar. 


Festival Service in Vermont. 

A choral festival service sponsored by 
the Vermont Chapter was held at the 
Rutland Congregational Church Nov. 13. 
A choir of 300 voices made up of choirs 
from all parts of the state was under the 
direction of Richard Harvey, organist 
and choir director of the Rutland Church, 
and the service was played by Mrs. Lola 
Kenney of Trinity Episcopal Church, 
Rutland. Anthems sung included: “With 
a Voice of Singing,” Shaw; “Let My 
Prayer Come Up as the Incense,” Pur- 
cell; “Praise,” Rowley; “They Are Ever 

lessed,” Franck; “Christ, Whose Glory 
Fills the Sky,” Candlyn; “Gloria,” 
Mozart, 

Harriette Slack Richardson of the 
Springfield Episcopal Church played 
esus, Still Lead On,” Karg-Elert, as 


the prelude. The offertory, “Sheep May 
Safely Graze” and “Come, Sweet Death,” 
by Bach, was played by Edna Parks of 
Green Mountain Junior College. The 
postlude was the Fantasia in G minor by 
Bach and was played by Elizabeth R. 
Shufelt of the Burlington Episcopal 
Church. The Rev. J. Graydon Brown of 
Rutland gave the call to worship. Prayers 
were read by the Rev. Harvey D. Butter- 
field, also of Rutland, and the declaration 
of the religious principles of the Guild 
by the Rev. John W. Norris, chaplain of 
the chapter. 

The preparation of the choirs at the 
individual churches had been thorough 
and under the capable direction of Mr. 
Harvey the many groups became beauti- 
fully unified in the one rehearsal preced- 
ing the service. It is hoped that the 
service will become an annual event. 

Epna Parks, Registrar. 

Choir Festival in Pittsfield, Mass. _ 

The Berkshire Chapter presented its 
second annual choir festival Sunday eve- 
ning, Oct. 30, at the First Methodist 
Church in Pittsfield, Mass., in conjunction 
with a special Reformation Day service 
sponsored by the Pittsfield Council of 
Churches. One hundred and six singers 
from choirs in the county sang seven 
anthems at intervals during the first part 
of the service, conducted by Mrs. Howard 
A. Fohrhaltz, a minister of music of the 
First Methodist Church in Pittsfield. The 
organ accompaniments were played by 
Mrs. Charles A. Calkins, Jr., also a 
minister of music of that church. 

The prelude, “Koraal and Adagio” 
(‘Suite Modale”) by Flor Peeters, was 
played by W. Douglas Francis, organist 
and choirmaster of Trinity Episcopal 
Church in Lenox. Mrs. Prentice Bradley, 
organist and choir director of the First 
Baptist Church in Pittsfield, played the 
postlude, Finale (Sonata II, in D minor) 
by Rheinberger. 

The preacher of the evening was the 
Rev. Dr. David A. MacLennan, professor 
of preaching and pastoral care at the 
Yale Divinity School. 

Following is a list of the anthems 
sung: “God Is a Spirit,’ Kopyloff ; “Call 
to Remembrance,” Farrant; “O Thou 
That Tellest Good Tidings to Zion,” 
Handel; “He Watching over Israel,” 
Mendelssohn; “Greater Love Hath No 
Man,” Ireland; “Go Forth with God,” 
Martin Shaw, and “Eternal Ruler of the 
Ceaseless Round,” Whitehead. 

EstHER BArrow 
Bridgeport, Conn., Chapter. 

The Bridgeport, Conn., Chapter held 
the first meeting of the season Oct. 17 
in the First Congregational Church, Strat- 
ford, Conn. Favorite anthems and organ 
numbers were brought by members and 
submitted for inspection. Some of the 
numbers were sung by an impromptu 
chorus of members and several organ 
numbers were played. The meeting was 
in charge of Robert Lenox, program 
chairman, and Miss M. Louise Miller, 
minister of music of the Stratford Church, 
acted as hostess. The meeting adjourned 
to the parish-house, where refreshments 
and a social hour were enjoyed. Six new 
members were admitted to the chapter. 

Harris BartLett, Secretary. 
Canon West in New London. 

The newly-organized New London, 
Conn., Chapter of the Guild held a pastor- 
organist dinner Nov. 12 at St. James’ 
parish-house. The speaker of the occasion 
was Edward Nason West, canon sacrist 
of the Cathedral of St. John the Divine, 
New York, and retiring national chaplain 
of the Guild. A feature of the gathering 
was the presence of a large number of 
ministers invited by their organists and 
choirmasters to hear Canon West, who 
spoke constructively and with his usual 
wit and pungency on the topic “The 
Musical Requirements of Modern Litur- 
gics.” A number of subscribing members 
and friends of the chapter also were 
present. 

A dinner meeting heid in Howard John- 
son’s Winthrop room opened the season 
of the New London County Chapter Sept. 
19. Forty-three colleagues and subscrib- 
ing members were present. Following a 
brief business meeting at the conclusion 
of the dinner, the local chapter was privi- 
leged to hear Seth Bingham speak most 
interestingly on “The Presentday Trend 
in Church Music.” 

Oct. 19 the New London County Chapter 
presented André Marchal, noted French 
organist, in a recital at St. James’ Epis- 
copal Church, New London, Conn. Mr. 
Marchal was acclaimed by 600 to 700 
people. Dorotnuy M. Petry, Secretary. 


Recital by Ragatz in Louisville. 

The Louisville Chapter presented the 
first of two organ soloists in a recital 
Nov. 8 at the Fourth Avenue Presbyterian 
Church. Oswald G. Ragatz, assistant pro- 
fessor of organ at the Indiana University 
School of Music, was the organist of the 
evening. His program consisted of the 
following: “Grand Jeu,” DuMage; Con- 
certo No. 5, in F major, Handel; Four 
Chorale Preludes, Bach; Prelude and 
Fugue in G major, Bach; Chorale in B 
minor, Franck; ‘‘Divertissement,” Vierne ; 
“La Nativite,’’ Langlais; Chorale Improvi- 
sation, ‘“‘Adeste Fideles,” Karg-Elert; 
“The Rhythmic Trumpet,” Bingham; 
Second movement, Symphony in G major, 
Sowerby. 

The choirs of two members of the 
Louisville Chapter of the American Guild 
of Organists combined to present their 
annual choir festival Sunday, Nov. 13. 
Mrs. Alfred A. Higgins, dean of the chap- 
ter and organist at the Crescent Hill 
Methodist Church, and Harry William 
Myers, organist at St. Paul Methodist 
Church, cooperated to bring about this 
event. The choirs, aggregating more than 
sixty voices, sang the following program 
at the Crescent Hill Church at 4:30 and 
repeated it at St. Paul Methodist Church 
at 7:30: “Psalm 150,” Franck; Two Cho- 
rales from the Christmas Oratorio, Bach; 
“Saviour, Source of Every Blessing,” 
Mozart; “Soliloquy,” Rowley; “O Holy 
Jesu,’ Lvoff; “In the Year That King 
Uzziah Died,’ Williams; “O God, Our 
Help in Ages Past,” Martin. 

Sunday, Nov. 20, the first musical serv- 
ice of the season was given at St. An- 
drew’s Episcopal Church. The senior choir, 
under the direction of Robert F. Crone, 
organist and choirmaster of the church, 
presented a service of choral evensong, 
followed by Healey Willan’s motet, “Lo, 
in the Time Appointed,”’ and Bach’s Can- 
tata No. 70, “Watch Ye, Pray Ye.” The 
Bach cantata was accompanied by strings 
and solo trumpet in »ddition to the organ. 
Mr. Crone’s Magnificat on the traditional 
eighth tone melody was heard as part of 
the liturgical portion of the service. Organ 
compositions included music of Fresco- 
baldi, Walther and Luebeck. 

MAIva Dickson, Registrar. 


Ministers Speak in Springfield, Ill. 

A very enjoyable and interesting panel 
discussion occupied the meeting of the 
Springfield, Ill, Chapter Nov. 8 in the 
parlors of the Laurel Methodist Church. 
The subject under discussion was ‘What 
I Like about Church Music’”’ and ministers 
of the Springfield area were invited to 
be guests of the Guild. 

Mrs. Betty Turner, the dean, was in 
charge of the meeting and leaders in the 
discussion were the Rev. Lewis Dee Hop- 
per of the Laurel Methodist Church, Dr. 
A. Ray Grummon, First Methodist Church: 
the Rev. Gilbert A. Saathoff, Luther Me- 
morial Church, and Father Walter J. 
Harris, assistant pastor of St. Paul’s 
Episcopal Cathedral. After short talks 
by the leaders and a question and answer 
period open to all the meeting concluded 
with a short social hour. Refreshments 
were served by Mrs. Victor Verrall and 
Miss Evelyn Vaughan, with Mrs. Walter 
Stehman, assistant dean, presiding at the 
tea table. ANNETTE M. WIESENMEYER, 

Corresponding Secretary. 


Southern New Jersey Chapter. 

The Southern New Jersey Chapter met 
at the home of Dean Lowell C. Ayars 
Oct. 24. Mrs. Cora Shoemaker was ap- 
pointed secretary to fill the unexpired 
term of Mrs. Daniel Gifford. This was 
followed by discussion of a scrapbook for 
the historian and a dinner meeting for 
the near future. The evening was made 
more enjoyable by listening to a record- 
ing of Faure’s “Requiem.” Refreshments 
were made and served by the dean. 

ALICE CREAMER, Secretary. 


Hear Dr. Williamson in Richmond. 

Members of the Virginia Chapter met 
Nov. 15 for dinner at Grace and Holy 
Trinity Church in Richmond. Dr. James 
R. Sydnor, the dean, who has been ill, 
presided. The group heard a talk on 
church music by Dr. John Finley Wil- 
liamson, conductor of the Westminster 
Choir. 

Immediately after the meeting everyone 
attended the concert of the Westminster 
Choir of forty voices, which sang the 
music of modern composers, spirituals, 
Indian and American folksongs and choral 
masterpieces of Bach, Beethoven and 
Brahms. 

LUCILLE F. Britton, Registrar. 


Vesper Concert in Augusta, Ga. 

The Augusta, Ga., Chapter presented 
the first of a series of vesper concerts 
Nov. 13 at the First Presbyterian Church. 
Miss Eugenia Toole, organist of the church, 
opened the program with the Trumpet 
Voluntary, Purcell; the first-‘movement of 
the Second Concerto, in A minor, Bach: 
“In Thee Is Gladness,”’ Bach; ‘“Bene- 
dictus,” Rowley. Wilda Gwin and Dorothy 
Baird sang “I Waited for the Lord,” Men- 
delssohn. “My Soul Doth Magnify the 
Lord,” Saint-Saens, was sung by Wilda 








Gwin, Lester Helm and William W. 
Sheehan. The Tubman High School Choral 
Club, under the direction of Dorothy Hal- 
bert, presented a group consisting of “O 
That I Had a Thousand Voices,” Kruger ; 
“Christmas Snows’ of Sweden,” carol ar- 
ranged by Riegger, and “Foller, Shepherd, 
Foller,’”’ Negro carol arranged by Wilson. 
Miss Toole and Mrs. John Remington, the 
dean, closed the program with the Sym- 
phonic Piece for organ and piano by 
Clokey. Mrs. P. K. McKNIGHT, 
Publicity Chairman. 


Activities in Charlotte, N. C. 

The Charlotte, N. C., Chapter held the 
first meeting of the season Oct. 17 at St. 
Peter’s Episcopal Church. Oliver Cook, 
the dean, explained the ideals of the Guild 
and urged members to cooperate in en- 
larging the membership of the chapter. 
The program was devoted to “Favorite 
Service Preludes’’ and was presented by 
Warren P. Babcock, organist and choir- 
master of the First A.R.P. Church, Miss 
Judith Autrey, organist of the First Meth- 
odist Church, and Richard van Sciver, 
organist and choirmaster of St. Peter’s 
Episcopal Church. 

The following programs for the year 
were announced by Mr. Cook: November, 
Catholic liturgical music; December, in- 
ternational carol service, open to the 
public; January, pastor-organist dinner; 
February, modern organ music; March, 
annual Guild service and a review of an- 
thems and service music; May, junior 
choir festival, conducted by Ruth Krehbiel 
Jacobs. 

A social hour followed the program. 


Toledo Chapter News Items. 

The Toledo Chapter met Nov. 22 at the 
Great Lakes Piano Company. This organ- 
ization gave the use of its store because 
of its facilities for playing recordings. 
The second study of the history of church 
music was led by Carroll Andrews and 
Sheldon Eschrich and dealt with poly- 
phony or ecclesiastical choral music of 
the Renaissance. The theory was ad- 
vanced that neither Bach nor later ora- 
torio writers reached the sublime heights 
of expression attained by the polyphonists 
of the Renaissance. Choral recordings 
were played as examples of works by 
Palestrina, Vittoria and others, and the 
speakers made suggestions as to inter- 
pretation of this type of music, which was 
rehearsed by the members in two or 
three-part motets. 

Upon rather short notice word came 
that President Elmer would be in Toledo 
Nov. 13. A Sunday night supper was 
planned and about twenty-five members 
met with Mr. Elmer at the Madison tea- 
room. 

André Marchal gave a recital Sunday, 
Nov. 27, in the Peristyle of the Toledo 
Museum of Art under the joint sponsor- 
ship of the Guild and the Museum of Art. 
Members and friends of the Guild met Mr. 
Marchal at a reception after the recital 
at the home of Dr. and Mrs. T. C. Kiess. 

Wesley R. Hartung, formerly of Grace 
Episcopal Church, Sandusky, has been 
appointed choirmaster and organist of 
Trinity Episcopal Church in Toledo, suc- 
ceeding Dr. James Spencer, who will de- 
vote all his time to the music department 
of Adrian College. Mr. Hartung recently 
Was awarded an A.G.O. choirmaster cer- 
tificate. 

RENATA KiEss, Publicity Chairman. 


Youngstown Chapter. 

The Youngstown Chapter held its Octo- 
ber meeting at the Westminster Presby- 
terian Church Oct. 24. The first part of 
the meeting was in the church sanctuary. 
Mrs. James W. Evans of New Wilmington, 
Pa., sang “On the Way to Emmaus,” with 
her husband, Professor Evans, at the 
organ. Professor Evans played as a pre- 
lude the Weinberger “Bible Poem” “Abide 
with Me.” Then in the church parlor, with 
Mr. Evans directing and Mrs. Evans at 
the piano, sopranos, altos, tenors, basses 
and the rest of us followed the score and 
did a bit of singing as Professor Evans 
guided us through Robin Milford’s setting 
of Bunyan’s “Pilgrim’s Progress.” Mr. 
Evans, professor at Westminster College, 
New Wilmington, Pa., is also minister of 
music at the Westminster Church, Youngs- 
town. The Westminster choir is to sing 
the “Pilgrim’s Progress” on the evening 
of Feb. 1. Several study sessions with 
Walter Blodgett of Cleveland as leader 
are being set up for the early part of 1959. 

Mrs. Pau A. ADAMS, Secretary. 


San Diego Chapter Entertained. 

The San Diego, Cal., Chapter held its 
November meeting at the charming home 
of Mr. and Mrs. Harvey Lewis on the 
evening of Nov. 7. After the business a 
short report was made by Isabel Tink- 
ham on her trip to the east coast last 
summer. She said she was intrigued by 
very interesting organs seen and heard 
on the trip. The host showed some 
“movies” on organ building, which were 
interesting as well as instructive. 

The chapter will present Richard Purvis 
in a recital Jan. 23. 

EpITH GOTTFRID, Publicity Chairman. 
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Thirtieth Anniversary 
Is Celebrated in Buffalo 
With Recital’ and Dinner 


The Buffalo Chapter celebrated its 
thirtieth anniversary in October with two 
outstanding events. The tirst was a re- 
cital by Claire Coci at Holy Trinity Lu- 
theran Church, Buffalo, Oct. 22. Her 
program consisted of the following: 
Passacaglia and Fugue in C minor, Bach; 
“Chant de Paix,’ Langlais; “Fileuse” 
(“Suite Bretonne”), Dupré; “The Musi- 
cal Clocks,’ Haydn; “Crucifixion and 
Resurrection,” from Passion Symphony, 


Dupré; “A Rose Breaks into Bloom,” 
Brahms; “The Reed-Grown Waters, 


Karg-Elert,, and Sonata on Psalm 94, 
Reubke. Her playing showed excellent 
taste in tone color, brilliance and splen- 
did technique. A reception was tendered 
Miss Coci after the recital and Mrs. 
Mabel L. Huber was the chairman. 

The second event was the anniversz 
banquet at the Sheraton Hotel Oct. 
Miss Edna L. Springborn, past dean, was 
chairman of the banquet and Dr. Roberta 
Bitgood, dean, acted as toastmaster. The 
high point of the efening was the ad- 
dress by President S. Lewis Elmer. He 
extended congratulations and proceeded 
to review the history of the Guild and to 
bring a fine report of the national activi- 
ties. The program closed with an amus- 
ing skit, “A Day in the Life of an 
Organist.” There were about 200 guests 
and members in attendance. 

Roy W. CLare, Registrar. 

Recital by Finney in Niagara Falls. 

The Niagara Falls Chapter presented 
Charles H. Finney, M.Mus., F.A.G.O., in 
a recital Oct. 25 at the First Baptist 
Church, Niagara Falls, N. Y. Mr. Finney 
is associate professor of organ and theory 
at Houghton College, Houghton, N. Y 
and is a member of a commission now 
preparing a new hymnal for use in the 
Weslevan Methodist and Free Methodist 
Churches in the United States and Canada. 
The assisting artist was Doris Brumburgh, 
soprano soloist of the First Presbyterian 
Church, Niagara Falls, accompanied by 
H. Proctor Martin, A.A.G.O. The organ 
selections included: Aria from Twelfth 
Concerto for Strings and Allegro quasi 
Presto from Tenth Concerto, Handel: “O 
Sacred Head Now Wounded” and Fugue 
in G minor (the Lesser), Bach; “Water 
Music” Suite, Handel; Festival Prelude on 
“Ein’ feste Burg,” Faulkes: Prelude on 
“Missionary Hymn.” Bingham: “Distant 
Albert Snow : Chorale Improvisa- 
Jerusalem, Thou City Set on 
High,” Karg-Elert: “Song of Peace” and 
“Song of Joy,” Langlais: “The Squirrel,” 
Powell Weaver; “Comes Autumn Time,” 
Sowerby. 
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The compositions by Faulkes, Snow and 
Weaver were repeated from the original 
dedicatory recital on the three-manual 
Hall organ, played by Stanley Saxton 
May 15, 1939. 

Lehigh Valley Chapter. 

The first fall 
Valley Chapter 
Lodge, near Riegelsville, Pa., 
evening, Oct. 22. Dinner was served. .\ 
short business meeting followed the din 
ner. The important 
eome betore the meeting was the vinn 
festival sponsored by the chapter Sunday 
afternoon, Nov. 20 After the 
meeting the members were entertained hy 
Orior 


meeting of the Lehigh 
Was held at Cascade 


Saturday 


most business rf) 


business 


cian. 
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Western Pennsylvania Chapter. 

The Western 
opened the season Oct. 11 with a dinner 
at St. Paul’s Lutheran Church. Julian 
Williams gave an interesting and valuable 
resume of highlights in the twenty-eight 
years of the chapter's existence. Printed 
copies of Mr. Williams’ paper were dis- 
tributed. Miss Lettie Gearhart gave a 
lively account of her trip to the conven 
tion in Wilkes-Barre as this chapter’s 
contestant in the semi-final competition in 
organ playing. The remainder of the 
evening was devoted to Mrs. 
Dickinson of Union Theological Seminary, 
who delivered a lecture on “The Liturgical 
Year.” 

The November meeting took place at 
the South Avenue Methodist Church, Wil- 
kinsburg, Nov. 6. After a “Sunday night 
supper” and short business meeting the 
group adjourned to the sanctuary to hear 
a fine program marking the formal open- 
ing of the rebuilt three-manual and echo 
organ. Organ selections were played by 
Mrs. R. C. Neugebauer and the choir sang 
under the direction of Robert Barkley, 

VALENTINA WOSHNER FILLINGER. 
Registrar 


Pennsvivania = Chapter 


Clarence 








Williamsport Chapter. 

The Williamsport, Pa., Chapter |eld a 
dinner meeting at Ashurst Manor Satur- 
day evening, Nov. 5. Dean Louise Stryker 
presented the program for the winter and 
spring. During the week preceding Christ- 
Inas Members of the chapter will present 
i series of recitals which will be broad- 
cast daily In January Evan Wood, or- 
sanist and choirmaster of Christ Church, 
Will be sponsored by the Guild in a public 
recital. In the spring a dinner for the 
clergy will be given and a junior choir 
festival will be held. The last public 
Ineeting of the vear will be a hymn festi- 
Val With emphasis on the music of Bach. 

DEXTER WEIKEL, Secretary 

Vesper Service for Reading Chapter. 

The Reading, Pa., Chapter held a vesper 
service Oct. 16 in Calvary Lutheran 
Church, Laureldale, Pa. The Rev. Mark 
IK. Trexler, pastor of the chureh, was in 
charge of devotions, assisted by the senior 
choir, Mary Gale director. “A Cloister 
Scene,” Mason, was played by Miriam kK 
Wochel, organist-direector at Epiphany Lu- 
theran Church, South Temple. The anthem, 
“Lo, a Voice,” Bortniansky, was followed 
by the Festival Prelude on “Ein’ feste 
Bure,” Faulkes, plaved by Marguerite 
Scheifele, organist-director at the Me- 
morial Church of the Holy Cross, Reading. 
Another anthem, “Praise to the Lord,” 
Tschaikowsky, and two organ solos 
“Good Friend, for Jesus’ Sake Forbear,” 
Beethoven, and “Moonlight over Naza- 
reth,” Digegle-——-plaved by Richard — 1, 
Miller, organist-director at) Bethany TLu- 
theran Church, West Reading, closed the 
Pproeram 


Miriam Kk, Kocner, Registrar. 


Cumberland Valley Chapter. 

The Cumberland Valley Chapter was 
privileged at its dinner meeting Oct. 24 
to hear S. Lewis Elmer, A.A.G.O., 
dent of the American Guild of Org: 
The meeting Was held in the dinins 
of St. Paul's Methodist Church, H: 
town, Md. 

The first recitalist of the 1945 
son Was Dr. Marshall Bidwell of Carnegie 
Music Hall, Pittsburgh, who played a 
Varied recital at Wilson Collese, Cham- 
bersburg, Pa., Nov. 16, 

The chapter is proud to report: incresas- 


presi 





thists 








ing interest in organ music, as evidenced 
by a growing list of members and sub- 


scribers, IDA MAE BECKLEY, Secretary. 


Nebraska Chapter Sees Film. 
‘*o amend an old expression to read 
things come to those who wait” 
would perhaps convey the feeling of the 
Nebraska Chapter members Nov. 7, for 
after a delay occasioned by the replacing 
of sound equipment, they were shown the 
film prepared by Casavant Brothers on 
the making of organs. Prior to the film 
there was a brief business meeting at 


“good 


Westminster Presbyterian Church, Omaha, 
at Which plans for the season were dis- 
cussed and three new members were in- 
troduced: Mrs. Kathryn Olson, Mrs. Fred 
Kavan and Cecil C. Neubecker. Two other 
new members were received by 


transfer 
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from other chapters: Mugene Wickstrom 
and Frederick Clark, 
The group then adjourned to the home 
of the dean, Mrs. Howard Kennedy, for 
a brief social hour which took the form 
of a reception for the new members. 
MILFRED I. Mowers, Secretary. 


South Carolina Ministers Guests. 

The setting for the annual organist- 
minister dinner of the South Carolina 
Chapter on the evening of Oct. 31 in the 
parishi-house of the Episcopal Church of 
the Good Shepherd, Columbia, was one of 
unusual beauty, made so by the skillful 
and artistic use of Halowe’en colors in the 
lowers and decorations arranged by Mrs. 
J. W. Haltiwanger, one of the outstanding 
organists of the city. Mrs. Lawrence 
Davis, the dean, presided. The address of 
welcome was made by Robert Van Doren, 
former dean of the chapter. The principal 
uddress of the evening was by Dr. Robert 
Kk. Naylor, pastor of the First Baptist 
Chureh of Columbia, who spoke entertain- 
ingly on “Our Common Hymnal—the Book 
of Psalms.” 

A very encouraging response has been 
made to the invitation issued by the 
chapter to miusic-lovers of the city and 
state to become Contributing members. 

On Sunday, Nov. 138, at 5:30 in Trinity 
Episcopal Church, the Guild presented the 
University Chorus and Trinity Choir in a 
program of Bach cantatas under the di- 
rection of Robert Van Doren, organist and 
choirmaster of the church and professor 
of organ at the university “Sleepers, 
Wake” and “Come, Saviour of the Gen- 








tiles” were the cantatas sung. 
Mrs. E. ARTHUR TARRER, 
Publicity. Chairman. 
Auburn, N.Y., Chapter. 

The Auburn, N. Y., Chapter journeyed 
to St. James’ Church in nearby Ska- 
neateles, N, Y Nov. |i to be guests of 
the organist, John Luker. A paper on 
“The American Indian and His Music’ 
by the sub-dean provided atmosphere for 
American Indian songs, 
and interpreted dramatically by the tal- 
ented Gertrude Fell 
Osborne, Louise ell 
Klumpp, our dean. Mrs. Osborne wore a 
beautiful beaded-leather costume that once 
belonged to an princess. Mr. 
Luker opened the organ for inspection and 
plaved several numbers 

HARRIET V. BRYANT, Sub-dean. 


Lutheran Music the Subject. 

The Lutheran contribution to chureh 
music was the subject of the meeting of 
the Rocky Mountain Chapter in Denver 
Noy. 21, at the Lutheran Church of Our 
Saviour, As a background for the program 
Arnold Ehlers gave a historical resume of 
the music of the Lutheran Church, with 
emphasis on the chorales. Wesley Koogle 
played two chorale preludes and discussed 
them in relationship to the chorale melo- 
dies on which they were based. Other 
chorale preludes were played by William 
I’, Spalding. 

The Rev. O. G. Salveson sang the litur- 
gical service used in the Norwegian 


kroups of sune 


Syracuse soloist, 


accompanied — by 


Iroquois 
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Lutheran svnod. with Mrs. Alice Fellows 
at the organ. The liturgical service used 
in the Missouri Synod was presented by 
the Rev. Lawrence Brandt, with Mr. 
Koogle at the organ. 

ESTELLA C,. PEW, Publicity Secretary. 

Wisconsin Chapter Events, 

The Wisconsin Chapter arranged a spe- 
cial benetit concert Oct. 23 for the Rev. 
Francis Fisher, chaplain of the chapter 
and minister of the First Baptist Church, 
Milwaukee. The concert took place at the 
First Baptist Church and the chancel and 
treble choirs, under the direction of Lil- 
lian Blackwood, assisted A.G.O. organists 
in the program. 

On Nov. members and friends were 
the guests of the J. BR. Bradford Com- 
pany, Hammond representatives, at the 
Milwaukee Athletic Club. The Bradford 
Company introduced the new Hammond 
concert instrument featuring Stephen Ba- 
ranoski, Chicago organist. The program 
also included several selections by our 
members and piano and organ duets. 

On Nov. 20° the Wisconsin Chapter 
\ndré Marchal in a recital at 
linmanuel Presbyterian Church. 

JANE KRENKEL, Secretary. 
Tennessee Chapter Program. 

The Tennessee Chapter met Nov. 7 at 
Memphis State College. Dinner was served 
to the members in the cafeteria of the 
training school, The recital in the audi- 
torium was open to the public and to 
members of the student body. The pro- 
gram Was arranged by George Harris. 
chairman, and Marcia Mary Ball, vice- 
chairman, both faculty members of the 
music department of Memphis State Col- 
lexe, The program was as follows: Cho- 
rale in A minor, Franck; “O Star of Eve” 
(*"Pannhiiuser’), Wagner-Lemare; Fan- 
tasia and lugue in G minor, Bach (George 
Harris, organist) ; “Di Provenza il’ (“La 
Traviata”), Verdi (Benson Quillen, bari- 
tone: Mrs. L. M. Werne, accompanist) : 
“Sketches of the City,’’ Gordon salch 
Nevin (Mr. Harris) : “Dito Alla Giovanne 
(“La Traviata’), Verdi (Mary Louise 
Repult, soprano; Clinton Clark, baritone: 
Patsy Patrick, accompanist);  “Piec 
Symphonique,” Powell Weaver (Mareie 
Mary Ball, pianist; George Harris, organ- 


presented 


SALINA ACREE, Corresponding Secretar) 


Hear Recital by McDermott. | 

A recital by Albin D, McDermott in the 
Presbyterian Church at Bridgehampton. 
L. I., was the highlight of the meeting of 
the Suffolk and Eastern Suffolk branches 
Oct. 11. A dinner at the Seven Ponds Im 
preceded the recital. 
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rmation Day Service in Trenton. 

a Central New Jersey Chapter had 
a vital part in the Reformation | Day 
service sponsored by the Council of 
Churches of Greater i renton, which took 
place Sunday evening, Nov. 6, in Tren- 
ton’s War Memorial Building. More than 
5,000 people were present and the two 
large auditoriums were jammed to ca- 
pacity. The 600-voice choir was massed 
on the stage connecting the auditoriums 
and other hundreds, unable to obtain 
seats, returned home to hear the service 
broadcast. The Rev. Dr. Frederick Brown 
Harris, pastor of the Foundry Methodist 
Church, Washington, D. C., and chaplain 
of the United States Senate, delivered 
the principal address. A number of Tren- 
ton ministers had parts in the service. 

In her capacity as general chairman 
of music for the Council of Churches, 
Dean Elsie Gebhard of the Central 
Chapter organized the massed chorus 
composed of Baptist, Methodist, Presby- 
terian, Episcopalian, Evangelical and Re- 
formed and other church choirs, which 
sang under the direction of Harold Hedg- 
peth, faculty member of the Westminster 
Choir School and chorister of the State 
Street Methodist Church, Trenton. Two 
anthems—‘Salvation Is Created, ['sches- 
nokoff, and “Send Forth Thy Spirit, 
Schuetky—as well as the Lutkin choral 
benediction were rendered in a finished 
way, so difficult to achieve in a massed 
choir where few rehearsals are possible. 

Dr. Theodore H. Keller, director of 
music at the Lawrenceville School, gave 
a half-hour recital on the Baldwin elec- 
tronic organ preceding the service. An 
appreciative audience listened to the fol- 
jowing group: Variations on “Our Father 
Who Art in Heaven,” Mendelssohn ; 
“Jesus, Priceless Treasure,” “Lord God, 
Now Open Wide the Gates of Heaven, 
“See the Lord of Light and Life,” “Sheep 
May Safely Graze” and “Come, Sweet 
Death,” Bach. 

Joseph Denelsbeck, sub-dean of the 
chapter, played the Andante from_ the 
“Grande Piece Symphonique,” Cesar 
Franck. James E. Harper, organist of 
the State Street Methodist Church, Tren- 
ton, played the service and Ramona C. 
Andrews played as a postlude the Bach 
Sinfonia “We Thank Thee, God.” One 
of the thrilling moments in the service 
was the singing of Luther’s hymn “A 
Mighty Fortress Is Our God” by choir 
and audience—a_ never -to-be - forgotten 
experience. R. C. ANpREWS, Registrar. 

Chesapeake Chapter Greets Eimer. 

A reception was held by the Chesa- 
peake Chapter at the Brown Memorial 
Church in Baltimore Oct. 23 in honor of 
President S. Lewis Elimer. His visit 
was most enjoyable and the talk he gave 
on the “Growth of the Guild in Recent 
Years” and “Its Outlook for the Future” 
Was inspiring. 

A trip was made by our chapter to the 
Moller factory in Hagerstown Oct. 29. 

The second meeting of the season was 
held Nov. 14 at the First English Lu- 
theran Church, opening with a business 
meeting. An interesting feature of the 
meeting was a tribute paid to past deans 
and a review of their accomplishments. 
Miss Katharine FE. Lucke was congratu- 
lated and given special recognition by the 
dean with a corsage for having served 
the longest term in office. 

The feature of the evening was a re- 
cital by Ronald K. Arnatt, young British 
organist, which was open to the public. 
He became a licentiate ef Trinity Col- 
lege of Music, London, in organ this year 
and at present is studying at Durham 
University in England. This month he 
Was appointed organist and choirmaster 
ot the Church of the Ascension and St. 
Agnes in Washington. His program in- 
cluded: Verset in G major, Blow; Sonata 
No. 1 in E flat major and Prelude and 
Fugue in F minor, Bach: “Piece He- 
roique,” Franck; “Elegy,” Howe: Canon 
and Fugue, Porter; Scherzo, Whitlock ; 
Three Short Pieces, Op. 31, Arnatt. Re- 
Ireshrents were served after the recital. 

Hattie R. Sureeve, Secretary. 

Southwestern Michigan Chapter. 
Stetson Chapel, on the beautiful cam- 
fe . Kalamazoo College, was the meet- 
Mi peace Nov. 7 of the Southwestern 
Michigan ( hapter. Dean Owen conducted 
4 short business meeting, with Clark B. 
ngel giving details of the recital by 
ndré Marchal Dec. 6 at the First Con- 
Sregational Church, Battle Creek. 
€ program for the evening took the 
of a symposium and discussion of 


form 





choral music, with Henry Overley as 
chairman. Mrs. Mildred Dupon, organist 
and director at the First Congregational 
Church, and Mr. Owen, organist and 
choirmaster of St. Luke’s, presented 
anthems for reading and discussion. We 
were pleased to have the opportunity of 
reading two motets composed by Mr. 
Owen and published by Schirmer— 
“Blessed Is the Man” and “Blessed Are 
They.” Several selections were sung by 
a choral group under the direction of 
Mrs. Alice Beer, choirmistress of the 
First Presbyterian Church, Battle Creek, 
and Miss Marilee Thorpe of Detroit, a 
member of the student Guild group at 
Kalamazoo College, played several organ 
compositions. Members of the student 
group were hosts for refreshments served 
after the meeting. 

MarIBELLE HALVERSON, Registrar. 
Address by Maekelberghe in Detroit. 
The monthly meeting of the Eastern 

Michigan Chapter was held at the Hotel 
Abington in Detroit on the evening of 
Nov. 15. This was the annual meeting 
to which members invite their ministers. 
About forty members and guests gathered 
for dinner. The program consisted of an 
address by August Maekelberghe, F.A.G.O. 
Mr. Maekelberghe took for his subject 
“The Folklore of Belgium.” Mr. Maekel- 
berghe’s ability as an organ recitalist is 
equalled by his ability as a speaker. He 
kept the audience at a high pitch of en- 
tertainment with one anecdote after the 
other told in his inimitable way. His 
address—far from the fiekl of music— 
dealt entirely with unrealities, but brought 
out one real fact—that the people of Bel- 
gium are highly imaginative and possess 
a great sense of humor. 

Before the meeting adjourned, Dean 
Elizabeth Root Murphy announced that 
the next meeting would be the Christmas 
party Dec. 12 in the sky room of the 
Hotel Fort Shelby, Detroit. 

Mark Wispom, Secretary. 

President Elmer Visits Akron. 

S. Lewis Elmer, national president, was 
the guest at a dinner of the Akron 
Chapter Nov. 12 at the First Congrega- 
tional Church. Francis M. Johnson, or- 
ganist of that church, was the host. In 
an address which followed the dinner 
Mr. Elmer sketched the work of the 
Guild throughout the United States. He 
mentioned chapters about to be organized 
in Panama and Alaska. 

A recital was played by Mrs. George 
Harding of the First Church of Ghrist, 
Scientist, and a new member of the Akron 
Chapter, James Roger Boyd of West- 
minster Presbyterian Church. 

ANNE FELser, Registrar. 

Indianapolis Recital by Bidwell. 
Marshall Bidwell, Mus.D., of Carnegie 

Institute, Pittsburgh. gave a recital for 
the Indiana Chapter Nov. 1 at the Taber- 
nacle Presbyterian Church, Indianapolis. 
Before the recital a dinner for seventy- 
five was served by the women of the 
hurch. Dr. Bidwell spoke briefly—delight- 
fully so—and Dean Paul Matthews pre 
sided at a short business meeting. 

The recital was one of well-chosen 
pieces which appealed to the organists 
present and also delighted the many in 
the large audience who were not musi- 
cians. Dr. Bidwell began with the Targ 
hetto-Allegro from the Concerto in F 
major, No. 13, by Handel (“Cuckoo and 
Nightingale”). Then followed three Bach 
compositions; Chorale Fantasie, “Humble 
Us by Thy Goodness”: Vivace. Sonata 
6, and Passacaglia and Fugue in C minor. 
The “Giga” by Bossi and “Les Heures 
Bourguignonnes” by Georges Jacob were 
attractive and colorful. This group was 
followed by “La Nativite.” by Langlais, 
and “The Fountain.” by DeLamarter, an- 
other descriptive piece Dr. Bidwell made 
realistic and charming. 

The Jongen Toccata closed the pro- 
eram. but the audience insisted on more, 
and Dr. Bidwell obliged with two encores, 
the first one especially for the organists 
—the Great G minor Fugue. 

A choral evensong service was presented 
by the choir of St. Paul's Episcopal 
Church. Indianapolis, Oct. 10 for the In- 
diana Chapter. St. Paul's has a beautiful 
new building on the north side of the 
city, having moved from its downtown 
location a year or two ago. A dinner was 
served by the church women before the 
program and the luxurious parlor where 
the members gathered was a hospitable 
setting for the first part of the evening. 

Charlotte Moore, the organist, played 
three compositions for the prelude: “Ves- 
pers at Solesmes,” Martin, and the “Te 





Deum Laudamus” and Chorale Prelude 
“We Pray Now to the Holy Spirit’ by 
Buxtehude. Jane Burroughs Adams, choir 
director, chose as two of the anthems 
numbers heard at the regional convention 
in Detroit: David McK. Williams’ ‘‘Can- 
tate Domino” and “Lord, Thou Hast Been 
Our Dwelling-Place,” by Harold Reeves 
Yarroll. A welcome was extended by the 
curate, the Rev. John Vruwink, who em- 
phasized the influence the organist and 
church musician can exert in the troubled 
world of today. The choir then sang: “O 
Be Joyful in the Lord,” Price; “Give Me 


a Faith,” Bitgood (solos by Mary Lou 
Adams, soprano, and Jean Baker, con- 


tralto), and “Ho! Everyone That Thirst- 
eth,” Martin (baritone solo by E. Seldon 
Marsh). 

The Rev. William E. Weldon, A.A.G.O., 
led the Guild members in reading the 
Guild Creed. 

The organ offertory was the “Benedic- 
tus” by Couperin and as a benediction the 
choir sang Davies’ “God Be in My Head,” 
with a final choral response, “Peace. I 
Leave with You,” by Jane J. Burroughs. 

SUSAN SHEDD HEMINGWAY, A.A.G.O., 
Secretary. 


Acclaim Germani in Grand Rapids. 

Fernando Germani appeared under the 
auspices of the Western Michigan Chap- 
ter in one of the most enjoyable recitals 
at the Westminster Presbyterian Church, 
Grand Rapids, Noy. 1. The audience, which 
filled the church, was so enraptured that 
at the conclusion of his announced pro- 
gram the hearers applauded till they drew 
three extra numbers from the récitalist. 

The regular meeting of the chapter was 


held Monday evening, Nov. 7, at the 
Central Reformed Church in Muskegon, 
with Miss Bertha Leenstra as _ hostess. 


After a bountiful dinner Dean John Dex- 
ter presided over a business session and 
introduced the speaker of the evening, 
Joseph Sullivan, organist of St. Andrew’s 
Cathedral, Grand Rapids. The theme for 
the coming season will be “The Singing 
Church.” Mr. Sullivan led in a discussion 
on what is the joint responsibility of 
choir director and minister in regard to 
recruiting new members, what is choir 
business in relation to raising the stand- 
ard of the music used and in relation to 
the church, the clergy, thee choirmaster, 
and the choir. A record of the discussion 
was taken for future reference. 
EDITH KERSTETTER. 


Sacramento, Cal., Chapter. 

The first reeital of a scheduled series 
of three was played by André Marchal, 
blind organist of the Church of St. Eus- 
tache in Paris, at the First Methodist 
Church of Sacramento, Cal., Oct. 28. A 
large and responsive audience greeted him 
and was rewarded with a program of 
early French music, a chorale prelude and 
trio-sonata of Bach, the Franck Prelude, 
Fugue and Variation and modern French 
works. The climax of the evening was an 
improvisation on a portion of the hymn- 
tune “Manoah.” 

Alexander Schreiner and David Craig- 
head will give the remaining recitals of 
the series. 

The November meeting of the Sacra- 
mento Chapter was held at the home of 
the dean, Frederic Errett. One of the 
members, Virginia Whetstone, spoke of 
churches and organs she had seen and 
heard in Europe during the summer and 
some of the records which the chapter 
intends to present to the Sacramento city 
school system were heard. 


Minister-Organist Dinner in Lubbock. 

The Lubbock, Tex., Chapter met Oct. 
17 at S. John’s Methodist Church for the 
second annual organist-minister banquet. 
Mrs. Carl Scoggin, director of music at 
the host church and sub-dean, presided 
as toastmistress in the absence of the 
dean, Mrs. Travis White. The woman's 
society of Christian service provided the 
banquet. 

Dr. H. I. Robinson, pastor of the First 
Methodist Church, delivered an interest- 
ing address on “When the Choir Died,” 
using the text Ecclesiastes T: 12-13%: IT: 
8-10. He said that it is as impossible to 
separate the value of the choir and the 
preacher as it is to separate the use of 
salt and sugar in the top, well-balanced 
meal. “Three things a good choir does 
more than the average one of us realizes,” 
said the speaker, “are: It leads the hymns, 
it directs attention to the speaker, it 
creates the right religious atmosphere in 
the sanctuary.” Drawing on his imagi- 
nation, Dr. Robinson said that the writer 
of Ecclesiastes or the preacher must have 
lost his choir, by death or otherwise, or 
he would not have cried out “All is vanity 
and vexation of spirit.” 

Miss Margaret Huff. who started play- 
ing the piano at the First Presbyterian 
Church in 1912 and served as organist 
there after the organ was installed until 
the last few years, said that she found 
out in her half-century of playing that 
the organist is the backlog of the choir. 
No one thinks much about who is play- 
ing the organ or how it is being done 
until something goes wrong; then the or- 
ganist gets the blame, As with the good 


fireplace, everything goes nicely as long 
as the backlog keeps in place, but when 
the backlog falls, see what happens to the 
fire. 

The following musical program was 
presented in the church sanctuary: Organ, 
“Poeme,” Boellmann (Anna V. Moren) ; 
Prelude in Olden Style, Greenfield, and 
“Hornpipe,” from “Water Music Suite,” 
Handel (Mrs. Ernest Wilpitz) ; Chorale, 
Bach (Imogene Webster); besides vocal 
numbers by Rosalynd Lawrence, accom- 
panied by Iris Ferren; Mrs. Stuart Shaf- 
ter, accompanied by Mrs. Robert Law, and 
Elton Plowman, accompanied by Miss 
Lawrence. 

RoBert E. Scoeein, Chapter Reporter. 


Guild Service in Fort Worth. 

The Fort Worth, Tex., Chapter held its 
annual Guild service Nov. 14 at St. An- 
drew’s Episcopal Church under the spon- 
sorship of the Rev. Louis F. Martin, 
rector. The Rev. Hunter M. Lewis, assis- 
tant rector, was in charge and delivered 
the sermon on “The Ministry of Praise 
through Music.” Scripture selections were 
read by the Rev. Robert Boshen of the 
Hemphill Street Presbyterian Church, chap- 
lain of the Guild, and the Rev. Karl 
Bracker of the Lutheran Church of Our 
Saviour. 

Philip LaRowe, organist of the church, 
played “A Mighty Fortress Is Our God,” 
Hanff; “Saviour of My Heart,” Brahms; 
“Deck Thyself, My Soul,” Karg-Elert, and 
Chorale, Variation and Toccata, Gordon 
Young. As the postlude Mrs. Edward C. 
House, assistant organist, played Bach’s 
Fugue in E minor. The choir, directed by 
Mr. LaRowe, sang “In the Name of Our 
God,” Willan, and “St. Andrew’s Day 
Carol,” Gaul. 

Preceding the service a dinner meeting 
was held, with pastors and their wives 
as guests. Three new colleagues were 
admitted to the chapter. A clever skit on 
“How Not to Sell Tickets’’ was given by 
Mrs. Gordon Young, assisted by E. Clyde 
Whitlock. W. Glenn Darst made a short 
address on “Good Taste in Anthems.” 
Certificates were presented to Mrs. F. T. 
Massingham, mother of Robert Massing- 
ham in absentia, and to Mrs. House, who 
won certificates last June. 

ELIZABETH House, Secretary. 


Texarkana Chapter. 

The Texarkana, Tex., Chapter met at 
st. James’ Episcopal Church Oct. 22. Mrs. 
Louise Holman, organist and choir direc- 
tor, directed an interesting program. The 
Rev. Thomas Carson, the chaplain, spoke 
on the music of the church for the Chris- 
tian vear. emphasizing the music of All 
Saints’ Day and Advent. An informative 
talk on the code of ethics of the Ameri- 
can Guild of Organists was given by Mrs. 
Ellen Rhodes. Charles Temple, assistant 
organist of St. James’ Episcopal Church, 
reviewed an article written by Dr. Alex- 
ander McCurdy, describing the organ in 
the Mormon Temple at Salt Lake City. He 
also played a chorale prelude on the 
hymn-tune “Liebster Jesu” by the young 
American organist and composer, Richard 


Purvis. The program was concluded with 
Mrs. Holman’s playing “In Summer,’ by 


Stebbins. DoROTHY ELDpDER, Registrar. 


North Texas Chapter. 
The North Texas Chapter met Saturday 


night, Nov. 12, at the First Christian 
Church, Wichita Falls, for the second 
session this fall. Two local organists 
presented the program. Mrs. Gerald E. 


Deatherage of the Floral Heights Meth- 
odist Church played two Bach chorales 
for Advent—“O Thou of God the Father” 
and “Lord Jesus Christ, Be Present Now.” 
Mrs. O. C. Harper of the host church 
pla®@ed two Bach chorales—“Come, Sweet 
Death” and “Our Father, Who Art in 
Heaven’’—closing her group with the Pre- 
lude to “Tristan and Isolde,” Wagner. The 
Rey. George R. Davis, pastor of the host 
church, gave a talk on “The Ideal Co- 
operation of Pastor, Organist and Choir 
Director in Building a Successful Worship 
Service.”’ 

The meeting was brought to a close 
with a short business session, after which 
the gro’ p enjoyed a social hour at the 
Marchman Hotel cafe. 

Mrs. A. H. MAHAFFEY, Sub-dean. 


Winter Plans in Galveston. 

The Galveston, Tex., Chapter opened its 
1949-50 season with a business session 
at the home of Mrs. Wesley Merritt, the 
dean, on Nov. 14. Plans for the winter 
were the leading topic of discussion, with 
emphasis on the Christmas program of 
organ and choir music at Sacred Heart 
Cathedral Dec. 6. 

A recent outstanding event in Galveston 
was the dedication recital on the organ 
installed at the First Methodist Church. 
William C. Teague eplayed and included 
on his program: Rigaudon, Campra; “My 
Heart Is Filled with Longing,” Bach; 
“Fugue a la Gigue,” Bach; Solo for 
Flute, Arne; Chorale in A minor, Franck ; 
“Variations de Concert,’ Bonnet; Adagio 
Molto Espressivo e Cantabile, Nanney ; 
“Chollas Dance for You,” Leach; “Green- 
sleeves.” Purvis; Prelude and Fugue in 
+ minor, Dupré. 

ANN LETTERMANN, Registrar. 
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Two Organizations 
Join Forces to Present 
Fine Program in Chicago 


The Illinois Chapter, A.G.O., and the 
Chicago Club of Women Organists united 
forces in a recital of high quality at 
Salem Lutheran Church, Chicago, Nov. 
21. The occasion gave the opportunity to 
hear and examine the new three-manual 
Kilgen organ in this beautiful edifice. 

‘he instrument was installed a few 
months ago. In charge of the evening 
were the organist of the church, Miss 
Marion E. Dahlen, who is president of 
the women’s organization, and Dean Rene 
P. Dosogne of the Illinois Chapter. 

The program included a group of num- 
bers by Mrs. Hazel Quinney of the Uni- 
versity Church of Disciples, George M. 
Kreamer of the First Congregational 
Church of Oak Park, Wesley A. Day of 
the Church of the Redeemer and Robert 
Rayfield of St. Paul’s Episcopal Church, 
Chicago. Mrs. Quinney played the foi- 
lowing numbers: “O Innocent Lamb of 
God,” Bach; “At the Cradle of Jesus,” 
3ingham; “West Wind,” Rowley; Pre- 
lude, Fugue and Variation, Franck. Seth 
Bingham’s “At the Cradle of Jesus” was 
a number of unusual loveliness. ; 

A distinct novelty was a group ol 
piano and organ compositions with Mr. 
Kreamer at the piano and Mr. Day at the 
organ. They showed excellent coordina- 
tion in all their work and decided _bril- 
liancy in the Hanson Concerto. Their 
numbers were: “Sheep May Safely 
Graze,” Bach-Biggs; Allegro Cantabile, 
Widor, and Concerto for Organ and 
Piano, Hanson. 

Mr. Rayfield gave a performance of 
virtuoso proportions in these works: 
“Fugue a La Gigue,” Bach; “Jesu, Joy 
of Man’s Desiring,” Bach, and Finale in 
B flat, Franck. 

After the program the visiting organ- 
ists heard the individual voices of the 
organ and inspected its “innards” and 
then were served refreshments in the 
parish-house. 

Lecture by Dr. Silby. 

In response to requests for Guild eve- 
nings devoted to the practical work of the 
church musician, headquarters presented 
a lecture Nov. 14 by Dr. Reginald Mills 
Silby, organist of the Church of St. 
Ignatius Loyola, on “Choir Training in 
Polyphony.” Dr. Silby used a demonstra- 
tion choir made up of six men and four 
boys, all choir members at St. Ignatius’, 
where the lecture was given. 

The speaker prefaced his remarks with 
a consideration of the “Motu Proprio.” 
He stated that the Roman Church con- 
siders music primarily as a prayer form 
—not as a performance medium. Music 
written in secular forms or having a 
secular connotation—even the music of 
Bach—has “a certain mundane quality 
reminiscent of the concert hall,” and thus 
is not appropriate for use in the church, 
he asserted. Dr. Silby went on to define 
acceptable church music as that which is 
“simple, pure and appropriate.’ As a 
prime example of such music he men- 
tioned Gregorian chant. 

From this Dr. Silby proceeded to a 
discussion, with illustrations by his choir, 
of the interpretation of polyphony. In 
speaking of important points to be ob- 
served he quoted from his published 
Catholic choirmasters’ course in poly- 
phony: “Interpretation must be both in- 
telligent and musical.” Amplifying this, 
he dwelt on certain of the technical prob- 
lems of choir work in this medium. The 
choir demonstrated with short works by 
Nannini, Vittoria and Hassler. 

After some remarks on homophonic 
music and two works in this style Dr. 
Silby led the choir in two more selections 
from the polyphonic school—Arkadelt’s 
“Ave Maria” and Palestrina’s “O Bone 
Jesu.” 

In a short question period Dr. Silby 
gave an informative account of his train- 
ing methods as applied to boy choirs and 
discussed other points, brought up by the 
audience, which numbered about 100. 

Crartes E. BILLINncs. 
Guild Service in Dallas. 

The annual Guild service of the Texas 
Chapter, at Dallas, was held at the Church 
of the Incarnation Oct. 24. Preceding the 
service a number of members, patrons 
and guests were served a fried chicken 
dinner. 





At the business meeting Dr. Fred 
Gealy, sub-dean, presided in the absence 
of the dean, Mrs. Fred Buchanan. Re- 
ports of standing committees showed that 
the activities of the season are well in 
hand. The recital series is the most im- 
portant undertaking at the present writ- 
ing. Robert Y. Evans, chairman, an- 
nounced the four artists who have been 
engaged. They are David Craighead, 
Geraint Jones, Catharine Crozier and 
Virgil Fox. 

Russell Bryden, organist and choirmas- 
ter, with his choir presented Sowerby’s 
“T Will Lift Up Mine Eyes,” Williams’ 
“Fairest Lord Jesus” and James’ “I Am 
the Vine.” Mr. Bryden played two chorale 
preludes by Purvis and the Rigaudon by 
Campra. The Rev. Gresham Marmion, 
rector of the Church of the Incarnation, 
read the service and Dr. Fred D. Gealy 
made the address. 

Atice KNox FERGUSSON. 
Fine Work by Negro Chorus. 

An event of great significance was 
sponsored by the Los Angeles Chapter 
Nov. 7 at the People’s Independent 
Church of Christ, one of the largest and 
most important Negro churches in Los 
Angeles. Before a large audience the 
sixty-five-voice cathedral choir of the 
church, under the direction of Albert J. 
McNeil, minister of music, presented a 
program of choral music. 

Mr. McNeil, who is rapidly gaining a 
reputation as a young Negro conductor 
on the west coast, showed mastery of the 
details of choral technique as he directed 
his group in works ranging from spirit- 
uals to Brahms. His interpretation of the 
chorus “Here on Earth” from the Brahms 
“Requiem” was a thrilling performance 
of this number and evoked a tremendous 
ovation from the audience. 

During the intermission Dr. Clayton 
D. Russell, pastor of the church, empha- 
sized the significance of this meeting as 
an example of the way in which music 
can be a positive force for the breaking 
down of racial prejudice. Dean Blanchard, 
responding for the Guild, outlined the 
work of the organization and said in con- 
clusion: “In meeting with you here to- 
night we come as fellow members of the 
Great Church at Large, which, however 
often it may have humanly failed and 
fallen short, yet remains the last and best 
hope of humanity as it points men to the 
life and the wav of Christ.” 

Mrs. Fannie Benjamin, organist of the 
church and long a member of the Los 
Angeles Chapter, was in charge of the 
dinner served the chapter in the dining- 
room preceding the program. 

Witiram G. BLancHARD. 
Canadian Composers’ Program. 

A very different type of program was 
enjoved by the Redwood Empire Chapter 
at the regular meeting Noy. 1. After an 
excellent chicken dinner and a_ business 
meeting in the narlors of the Methodist 
Church of Petaluma. Cal., the group ad- 
journed to the auditorium, where the 
organist of the church, G. Franklin Mor- 
ris, A.C.C.O.. R.M.T., gave a recital of 
Canadian organ music. Composers whose 
work appeared on the program included 


Thomas Crawford, Gerald Bales, Alfred 
Whitehead, Gordon T.anglois, Fugene 
Hill and Healey Willan. Mr. Morris 


knew all of these men during his vears 
of service in Toronto and was able to 
add interesting anecdotes and items of 
information to his fine nerformance. 
Gornon Dixon 
Tour of Electronic Organs. 
Members of the San Joaquin Vallev 
Chapter met Nov. 7 in the dining hall of 
the Church of the Brethren for a dinner 
prepared by the women of that church. 
After a short business meeting we were 
invited to go into the sanctuary, where 
we were told we were about to embark 
on a tour which might well be termed a 
field day for electronic organs. At this 
church the organ is an Orgatron. The 
church organist, Mrs. Edwards, played the 
Prelude and Fugue in A minor, Bach, and 
the Rev. 


Tryon Richards, sub-dean, ex- 
plained the instrument. Our next stop 
was at the new St. Paul’s Methodist 


Church, where Mr. Richards, the organist, 
Played Six Variations by Cabezon and 
gave an interesting report on the Baldwin. 
From there we went to the Pacific Bible 
Institute, where the Connsonata is used. 
Miss Lorraine Bese, one of the students, 
played the first two numbers from the 
“Water Music Suite,” by Handel, after 
which Mr. Richards gave an explanatory 
talk on the Connsonata. Our tour ended 


at Trinity Church of the Nazarene, where 
we saw three Hammond electronic organs. 
Here Mrs. Ethel Adam demonstrated the 





instrument and Mrs. Jane Keene played 
the Toccata, by Muffat. Alan Green gave 
an interesting talk on the Hammond and 


demonstrated the spinet model. A coffee 
party closed the evening. 
RutH WAILEs, Secretary. 


Pasadena and Valley Districts. 

The Pasadena and Valley Districts, 
Cal., Chapter met Nov. 14 at the First 
Congregational Church, Dean Ralph Travis 
presiding. After dinner several new mem- 
bers and guests were introduced and 
future programs in the area were an- 
nounced. <A highly interesting letter was 
read by our former dean, Dr. Charles E. 
Anderson, from John Paul Clark, one of 
our most active members, who is studying 
this year in France with Marcel Dupré, 
Mile. Boulanger and others. 

After the meeting the following public 
program was presented in the sanctuary: 
Organ-piano duo, Handel; Concerto in F 
major, Franck, and Prelude, Fugue and 
Variation (played by Kathryn Knapp 
James, organist, and Lois Enid Will, pi- 
anist): organ, “Comes Autumn Time,” 
Sowerby; “Romance sans Paroles,” Bon- 
net, and Allegro from Sixth Symphony, 
Widor (plaved by Ruth Page Rockwood) ; 
choral numbers, ‘Brother James’ Air’’; 
“Go Not Far from Me, O God,” Zingarelli; 
“Souls of the Righteous,’’ Noble, and “The 
Heavens Are Telling,’ Haydn (chancel 
choir of the host church). 

On Oct. 31 the chapter, in joint spon- 
sorship with Occidental College, presented 
André Marchal in a recital at Thorne 
Hall. A small but enthusiastic audience 
heard a brilliant and inspiring perform- 
ance. VIOLET C, SEVERY, Librarian. 

Program for San Jose Chapter. 

The November meeting of the San Jose 
Chapter was held Sunday afternoon, Nov. 
13, at the First Methodist Church of San 
Jose, Cal. This meeting featured a recital 
by members of the chapter. The program 
was as follows: ‘Lied des Chrysanthemes” 


and “Romance sans Paroles,” Bonnet 
(Jean Stirling Long); “In a_ Persian 
Market,” Ketelbey, and “Finlandia,” Si- 


belius (Iru Price) ; Festival Hymn, Bart- 
lett, and “Jagged Peaks,”’ from “Mountain 
Sketches,” Clokey (Mildred N. Moyer): 
“Forest Green,” “iebster Jesu” and 
“Chartres,” Purvis, and Antique Suite, 
Telemann, arranged by Altman (Reginald 
Greenbrook). 

After the program a business meeting 
was held. Refreshments and a social hour 
concluded an enjoyable afternoon. 

ALICE B. OLTz, Recorder. 
Kern County, California. 

The Kern County Chapter, Bakersfield, 
Cal., held its first meeting of the 1949-50 
season Sept. 12 at the Norris Road Church 
of Christ, with the dean, Mrs. Henry 
Butcher, presiding. Following a business 
meeting, our program chairman. Mrs. 
Vernon Flaming, outlined the program 
for the vear. The chapter decided to con- 
tinue the monthly vesper services held in 
the past with several members volunteer- 
ing their services. The meeting was con- 
eluded with a recital by Miss Betty Jo 
Hendrix. 

The October meeting, held at the Daniel 
Sill residence Oct. 13, was preceded by a 
breakfast served by Mrs. Sill and her 
committee. A talk on “Appropriate Wed- 
ding and Funeral Music” was made by 
Mrs. Vernon Flaming, sub-dean. and an 
approved list of music for these occasions 
compiled by Mrs. Robert G. Clark was 
presented. A short recital depicting “Organ 
Moods” was plaved by Mrs. Sill on her 
Hammond organ. 

Tater the Guild members attended the 
dedication of the Miller organ at the Kern 


County High School. David Craighead, 
organist of the Pasadena Preshvterian 
Church, rendered a delightful program. 


It is interesting to note that members of 
our Guild will provide music on this organ 
preceding the open forum meetings. 
GERTRUDE L. Sinu, Registrar 
Recital for Chevenne Chapter. 

At a pnublic meeting Nov. 14 the Chev- 
enne. Wvo.. Chapter presented one of its 
members, Walter J. Swartz. organist of 
St. Mark’s) Eniscopal Church, Casper, 
Wvo., in a recital in the First Methodist 
Church, Chevenne. A most appreciative 
audience enjoved Mr. Swartz’s vrogram, 
which included: Fantasia in @ minor, 


Bach: Chorale Prelude. “O Tord, Be 
Merciful to Me,” Bach: “Psalm 18.” 
Marcello: Sarabande, Handel: ‘Mennet 


Antique,’ de Severac: Chorale in B minor, 
Franck: “Ave Maria,” Henselt : “A Prayer 
of St. Chrysostom,” Weaver: “Harmonies 
du Soir,” Karg-Flert; Aria, Peeters: “The 
Primitive Organ,” Yon: “Dreams,” 
Stoughton; “The Cathedral at Night,’ 
Marriott: Grand Chorus on Credo ITT, 
Richard Kevs Biggs. 
MYLDRED Boyer, Secretary. 

Hymn Singing Southern Ohio Topic. 

The November meeting of the Southern 
Ohio Chapter was held at Calvary Epis- 
ecopal Church, Cincinnati. Nov. 14. An 
interesting program was arranged by 
Sub-dean Robert McIntosh, chairman of 
the program committee. Dean George 
Higdon introduced John Ulrich, choirmas- 
ter of the Price Hill Evangelical and Re- 
formed Church, who led a discussion on 
topics relating to the use of hymns. The 
characteristics of good hymns, also the 
choosing and presentation of new hymns 
to the choir and congregation, were topics 


brought up. 

Another feature of the evening was a 
demonstration by Walter Brunsman of 
the new Schulmerich carillonic bells re. 
cently installed in the church. Mr. Bruns- 
man is a specialist in this line, having 
studied bell ringing at the Princeton Graq. 
uate School. The bells, produced elec. 
tronically, are of two types—the English 
and the Flemish. 

For its opening event of the season the 
Southern Ohio Chapter .presented Fer. 
nando Germani in a superb recital at the 
College of Music, Cincinnati, Oct. 27. 

HELEN M. Smit, A.A.G.O., Registrar, 

Greet Student Group in Tacoma. 

The Tacoma Chapter met with the 
newly-organized student group at Pacific 
Lutheran College Nov. 14. Alfred Kluth, 
president of the student group, welcomed 
the guests and introduced Dorothy Brann 
Malmin, organist, and Byard Fritts, pj- 
anist, who very ably interpreted Pietro 
Yon’s “Concerto Gregoriano.” Mrs. Mal- 
min is instructor in organ at Pacific Ly- 
theran College and organist of Trinity 
Lutheran Church, Parkland. Mr. Fritts, 
a new member of the college faculty, is 
instructor in piano and organist-director 
at Our Saviour’s Lutheran Church, 
Tacoma, 

D. Robert Smith, dean of the Tacoma 
Chapter, .presented the charter for the 
student group to Mr. Kluth and gave in- 
dividual membership cards to the nine- 
teen students who are charter members, 
He then presented Guild certificates to 
two of our members who were successful 
candidates jn the 1949 examinations. Doris 
Helen Smith received the associate certifi- 
eate and Frank Nurding the choirmaster 
certificate. 

Members of the student group were 
hosts for the informal tea and social hour 
at the conclusion of the meeting. 

Doris HELEN SMITH, Secretary. 
Hear Herman F. Siewert. 


The Central Florida Chapter held its 
November meeting in Winter Park Noy. 
15. A congenial group of members and 
guests enjoyed a dinner at the Kirby- 
Smith tea-room. Arrangements for Virgil 
Fox’s recital Feb. 15 at Rollins College, 
Winter Park, were made. All were urged 
to increase the membership of the local 
chapter. The group then adjourned to 
Knowles Chapel for a masterly recital by 
Dr. Herman F. Siewert. This meeting was 
the last one of 1949. 

The Central Florida Chapter met Oct. 
18. Hostesses were Mrs. R. H. Walthour, 
Mrs. George Touhy and Mrs. J. L. Mc- 
Ewan. The first activity of the season 
took place at the Yirst Presbyterian 
Church in Sanford. A supper was served 
to fifteen members and guests. Mrs. R. H. 
Walthour, the new dean, outlined the 
year’s program, the feature being a recital 
by Virgil Fox Feb. 15, 1950, at the 
Knowles Memorial Chapel, Rollins Col- 
lege, Winter Park. The Rev. J. E. Me- 
Kinley of the First Methodist Church of 
Sanford gave an inspiring talk on “The 
Three Requisites of a Good Organist” and 
the Rev. A. G. McInnis of the First Pres- 
byterian Church was equally impressive 
with his presentation of the subject of 
“The Proper Use of the Organ in the 
Church Service as an Aid to Worship.” 
Mrs. Paul Penrod of Orlando played two 
organ numbers: Four movements of Wol- 
stenholme’s Sonata in the Style of Handel 
and the Bach Fugue in G major. 

Mrs. J. L. McEwan, Secretary. 
—~ So a 
FRANK J. DANIEL, F.A.G.O., 
OF SCRANTON, PA., IS DEAD 

Frank J. Daniel, F.A.G.O., organist 
and choir director of St. Peter’s Cathe- 
dral in Scranton, Pa., for the last forty- 
three years, died Oct. 25. His age was 76. 

Mr. Daniel, a native of Carlisle, Eng- 
land, was prominent in northeastern Penn- 
sylvania music circles. He began his 
musical career as a choir boy in Argvle- 
shire, Scotland. Before going to Scran- 
ton he was organist of the Fourth Pres- 
byterian Church, Syracuse, N. Y. 

Surviving are Mr. Daniel’s widow, the 
former Charlotte Mitchell; three sons, 
Cuthbert F. of New York, William of 
( hapel Hill, N. ©. and Gabriel of Toms 
River, N. J., a daughter, Mrs. John 


Corser of Chappaqua, N. Y., and a sister. 
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ROGER A. HAUENSTEIN 
M.A. 
First Congregational Church 
Port Huron, Michigan 
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As Christmas draws near and Christmas music fills the air, our thoughts 
turn to the professional organist and the many contributions he 


has made to the improvement of our product through the years. 


For past advice and suggestions that have proved so helpful to 


our progress, Wurlitzer is grateful to 


AGO members everywhere. 


MERRY CHRISTMAS 
AND HAPPY NEW YEAR 


TO YOU ALL 


THE RUDOLPH WURLITZER COMPANY 


Organ Division, North Tonawanda, New York 
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vance. Single copies, 15 cents. Back 
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equivalent thereof. 


Advertising rates on application, 


Items for publication must reach the 
office of publication not later than the 
20th of the month to assure insertion in 
the issue for the following month. For 
routine news, recital programs, etc., the 
closing date is the ¥5th. 
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CHICAGO, DECEMBER 1, 


How long have you been a reader 
of THE Diapason? Jf you became 
a subscriber in 1909 or in the years 
from 1910 to 1912 you will be doing 
us a favor by communicating that 
fact to this office. Many of our 
charter subscribers are still on the 
mailing list and we are eager to 
compile a list of these. Your co- 
operation will be appreciated. 





Looking Back on Forty Years 


The current issue marks the beginning 
of the forty-first year for THE D1ApAson. 
If life begins at 40 we hope that the start 
is auspicious. We cannot see into the 
future, but we can be grateful—and 
should be—for the privileges bestowed on 
us in. the past, and especially are we 
thankful for the loyal support of a con- 
stantly growing family of readers and 
advertisers who have made a_ difficult 
task easy and satisfying and have made 
it possible to serve them through the 
years. 

Forty years is a long time. It must 
have seemed so to Moses when he was in 
the wilderness that many years. But he 
learned much in those years that pre- 
pared him for leadership of his people. 
At any rate, it gave him better judgment 
and made him less impulsive, so that he 
did not kill any more Egyptians when 
his anger was aroused. 

It has been the aim of THe D1apasor~ 
to serve aS a mirror that reflected the 
activities in the organ world, the changes, 
the progress. We have adhered to the 
conviction that to be respected a publi- 
cation must be impartial and impersonal. 
As we have stated in the past, we have 
had no friends who demanded rewards 
and no enemies we wished to punish. At 
the same time when what seemed evil 
tendencies have appeared THE DIAPASON 
has fought them, while it has endeavored 
to encourage and promote every move- 
ment for the improvement of the organ 
and its music and for the benefit of those 
who make organs and organ music. To 
paraphrase a statement made on the occa- 
sion of our thirtieth anniversary, it has 
been a joy to THE Drapason to be an 
interested bystander that could witness 
from month to month the work of our 
fraternity. We have striven to be un- 
biased in recording the news and inde- 
pendent in our expressions of opinion, 
with proper regard for the opinions of 
others. It has been a source of satisfac- 
tion that the paper has been able to con- 
tinue from its inception without change 
of editorial management. 


Forty years have seen great changes 


in organ design, in church music and in 
organ programs. We have seen the 
tracker and tubular action and’the water 
motor go and the electro-pneumatic 
action and the fan blower come; we have 
seen the theater organ come and go. We 
have lived through two wars and a great 
depression and have seen all manner of 
vicissitudes as well as encouragements 
come upon the church musician and the 
organ builder. But we can truthfully say 
that we “have not seen the righteous man 
forsaken nor his seed begging bread.” 

As for the days to come we can reit- 
erate what was written on our twenty- 
fifth anniversary, in 1934, when we de- 
clared that THe D1ApASoN exists to serve, 
not to dictate or preach, and when we 
promised to keep our readers posted on 
all that develops in our field, to help them 
keep up to date, to provide a forum for 
the discussion of problems that affect our 
welfare and progress, but to emphasize 
the informative and avoid the needlessly 
controversial. One thing we shall always 
try to remember is that an editor’s post 
is one of responsibility. Candidness and 
tact can go together if one does not for- 
get that criticism can be constructive and 
helpful, and that it is not necessarily hon- 
esty, but perhaps cowardice, to use a 
medium that might be compared to a 
poweriul car in order to ride roughshod 
over those whose opinions do not coin- 
cide with one’s own. 


“We know not what the future hath of 
marvel or surprise,” but we view it with 
the spirit of hope undimmed and with 
the faith that another forty years will 
find the organ profession exalted beyond 
our fondest imaginings. 


Statement of The Diapason 


Statement of the ownership, manage- 
ment and circulation required by the act 
of Congress of Aug. 24, 1912, as amended 
by the acts of March 3, 1933, and July 
2, 1946 (Title 39, United States Code, 
Section 233), of THE Diapason, published 
monthly at Chicago, Ill., for Oct. 1, 1949: 


1. The names and addresses of the 
publisher, editor, managing editor and 
business managers are: 

Publisher—S. E. Gruenstein, 25 East 
Jackson Boulevard, Chicago 4, Ill. 

Editor—Same. 

Managing editor—None. 

Business manager—None. 


2. The owner is (if owned by a cor- 
poration, its name and address must be 
stated and also immediately thereunder 
the names and addresses of stockholders 
owning or holding 1 per cent or more of 
total amount of stock, If not owned by a 
corporation, the names and addresses of 
the individual owners must be given. If 
owned by a partnership or other unin- 
corporated firm, its name and address, as 
Well as that of each individual member, 
must be given) : 

Siegfried E. Gruenstein, 611 Ash Street, 
Winnetka, Ill. 


3. The known bondholders, mortgagees 
and other security holders owning or 
holding 1 per cent or more of total amount 
of bonds, mortgages or other securities 
are (if there are none, so state): 

None. 


4, Paragraphs 2 and 3 include, in cases 
where the stockholder or security holder 
appears upon the books of the company 
as trustee or in any other fiduciary rela- 
tion, the name of the person or corpora- 
tion for whom such trustee is acting; also 
the statements in the two paragraphs 
Show the affiant’s full knowledge and be- 
lief as to the circumstances and condi- 
tions under which stockholders and secur- 
ity holders who do not appear upon the 
books of the company as trustees, hold 
stock and securities in a capacity other 
than that of a bona fide owner. 

S. E. GRUENSTEIN, Owner. 

Sworn to and subscribed before me this 
27th day of September, 1949. 

[SEAL] JANET 
[My commission expires Nov. 13, 
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“MOMENTS MOUSICAL” is the title of 
a whimsical but beautifully printed vol- 
ume of which Deems Taylor, radio com- 
mentator and musical critic, is the author. 
The book should make an_ interesting 
Christmas gift. It is from the press of 
the Ziff-Davis Publishing Company in 
New York. The art work, by Walter 
Kumme, is delightful to anyone who does 
not have an aversion to mice even in their 
most artistic presentation. The play on 
the names of “Mouzart,”’ “Moussorgsky,” 
‘“‘Mouszkowski” and others is a sample of 
the author's originality. 
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Franco-American 
Concert Is Praised 
by the Paris Critics 


The famous Lamoureux Orchestra of 
Paris, under the direction of Edmund 
Pendleton, with Hugh Giles, organist, as 
soloist, gave a Iranco-American concert 
in the Salle Pleyel Oct. 21. Because of 
its novelty and quality the performance 
was commented upon at length in the 
l*rench press. 

The program, including three first per- 
formances and one world premiere, opened 
with the charming Fiith Symphony by 
William Boyce (eighteenth century Eng- 
lish composer who counted among his 
pupils J. Stafford Smith, composer oi 
“The Star-Spangled Banner’) and con- 
tinued with Walter Piston’s Prelude and 
Allegro for organ and strings; Florent 
Schmitt’s “Janiana” Symphony for string 
orchestra; Edmund Pendleton’s Prelude, 
Fanfare and Fugue for brass, strings and 
timpani; Jean Kivier’s Symphony No. 3; 
Francis Poulenc’s “Litanies a la Vierge 
Noire” for chorus, string orchestra and 
timpani, and Seth Bingham’'s Concerto 
for organ and orchestra. The composi- 
tions by Boyce, Piston and Bingham 
were heard in Paris for the first time, 
and Mr. Pendleton’s work was composed 
specially for this concert. The chorus 
for Poulenc’s “Litanies” was formed of 
Mrs. Pendleton’s children’s choir, “Les 
Chanterelles,” and the feminine contin- 
gent of the Paris Philharmonic Chorus. 

Marcel Landowski, Paris composer and 
critic, reviewed the concert for both the 
European edition of the New York 
Herald Tribune and the weekly Opera. 
He wrote: 

Mr. Pendleton, whose keen musicality 
and great talent as a composer have al- 
ready won him the applause of the Paris 
musical world, has revealed himself to be 
a conductor of the first order. His Pre- 
lude, Fanfare and Fugue denotes verve 
and skill in writing which do the com- 
poser the greatest credit. It is a complete 
success. 1 should like also to underline 
the success carried off by the Third Sym- 
phony ef Jean Rivier. Hugh Giles bril- 
liantly mastered the technical difficulties 
contained in the Piston and Bingham 
compositions. 

Prominent critics, such as Messrs. 
Clarendon (J igaro), Maurice Imbert 
(Cette Semaine), Gabriel Bender (Guide 
du Concert) and Christina Thoresby 
(Daily Mail) were unanimous in praising 
Mr. Giles’ playing and Mr. Pendleton’s 
composition and conducting. His Prelude, 
Fantare and Fugue is described as “fresh 
and vivacious, American in inspiration, 
French in its clear orchestration and well- 
balanced fugue, while the Fanfare is 
original and stimulating.” Mr. Piston’s 
work was appreciated for its classical 


construction and vigor, while Mr. 
Bingham’s was noted for its folklore 
atmosphere. 


Leading the Lamoureux Orchestra, a 
week later in the Salle Gaveau, Mr. Pen- 
dleton interpreted the Brahms “Requiem” 
with the full Philharmonic chorus. 

—— -—ge—_—_— 
LOUISE TITCOMB HEARD ON 
NEW ORGAN IN ATHENS, PA. 

Miss Louise Titcomb, F.A.G.Q., gave 
the dedicatory recital on a two-manual 
organ of eleven ranks in the First Pres- 
byterian Church of Athens, Pa., Nov. 6. 
The instrument was built by the Ross 
Organ Company of Elmira, N. Y. Miss 
Titcomb, minister of music of the First 
Presbyterian Church of Auburn, N. Y., 
demonstrated the resources of the organ 
with the following program: ‘‘Psalm 19,” 
Marcello; Largo, Handel; Fugue in C, 
3uxtehude; Toccata and Fugue in D 
minor, Bach; “Ave Maria,’ Schubert; 
“Cibavit Eos,” Everett Titcomb; Three 
Mountain Sketches, Clokey; Gavotte 
irom “Mignon,” Thomas; Andante Can- 
tabile trom Fourth Symphony, Widor; 
“Now Thank We All Our God,” Karg- 
Elert. 

At the morning dedication service the 
former organist of the church, Miss 
Elsie Jordan, was honored with the pres- 
entation of gifts for her service to that 
church for forty-six years. 
fo 

MISS JULIA E. BROUGHTON has 
been appointed organist of First Church 
of Christ, Scientist, in St. Louis, Mo., after 
serving several years in New York City 
and Montclair, N. J., churches. She was 
a faculty member of the 1948 and 1949 
summer sessions at the St. Louis Institute 
of Music and has been engaged to teach 
piano at the Lutheran High School. 








Looking Back into the Past 


Thirty-five years ago the following news 
was recorded in the issue of Dec, 1, 
1914— 

Springfield, Mass., awarded to the J. W, 
Steere & Son Organ Company of that 
city the contract for a large municipal 
organ and the specification was published. 

Dr. H. J. Stewart was appointed organ- 
ist of the Panama-California Exposition 
at San Diego, Cal., to preside over the 
large Austin organ, the gift of John D. 
Spreckels. 

Tue Diapason announced the comple- 
tion of five years of its existence. 

The American Guild of Organists an- 
nounced that it would hold its first gen- 
eral convention at Columbia University, 
New York, Dec. 29 and 30. 

> > 


Twenty-five years ago the following news 
was recorded in the issue of Dec. 1, 
1924— 


M. P. Moller was awarded the contract 
to build a four-manual organ of ninety- 
five ranks for the new Washington Audi- 
torium at the national capital. The spe- 
cification was drawn up by Archer Gibson, 
The instrument was to be completed in 
the golden jubilee year of Mr. Moller as 
an independent organ builder. 

The council of the American Guild of 
Organists gave a dinner in New York 
Noy. 5 in honor of Henry Willis, the 
English organ builder, who was visiting 
the United States. 


> > 

Ten years ago the following news was 

recorded in the issue of Dec. 1, 1939— 

In commemoration of the completion 
of his twenty-fifth year as organist of 
Temple Emanu-El in New York, Gott- 
fried Federlein had written a complete 
morning service in conformity with the 
Reformed synagogue ritual, which was 
sung on Saturday morning, Dec. 16. 

Twenty-eight years of service as or- 
ganist of the First Methodist Church of 
Kewance, IIll., were recognized Sunday 
afternoon, Nov. 5, at a service in the 
church honoring Hugh C. Price. Letters 
and telegrams were read from all the 
former ministers of the church paying 
tribute to Mr. Price for his long service. 
A bronze plate was placed on the organ 
in honor of Mr. Price. A reception was 
held afterward at which a check for $200 
was given to the organist besides twenty- 
eight silver dollars, each representing one 


year of service. 
Se———--- 


Germani Plays in Chicago 








Fernando Germani brought his prodig- 
ious technique and radiant personality to 
America on his latest transcontinental 
recital tour and when he appeared in 
recital at Thorne Hall, Northwestern 
University, on the university’. Chicago 
campus, the afternoon of Oct 9? 
items soon impressed themselve 
large audience which came out io 
him under the auspices of the Northwes. 
ern University School of Music and the 
Illinois Chapter, A.G.O. Little changed 
since his American tours before the 
second world war, except for a greater 
maturity, Mr. Germani gave his hearers 
more than just so many correct notes 
and made his performance impressive as 
a magnetic interpretation of the music. 

First on the program came a restrained 
and cleancut performance of the Bach 
Passacaglia, followed by d’Aquin’s de- 
lightful “Noel” No. 3. Then Mr. German 
played Mozart’s Fantasia in F minor, 
marked by tasteful registration—a per- 
formance which made one wish that 
Mozart had written more for the organ 
and that more concert artists placed it on 
their programs as an antidote to much 
that is less palatable. 

The Variations on an Original Theme 
by Max Reger, which required half an 
hour to play and which few if any pres 
ent ever had heard, presents a colossa! 
test for the technique and memory ol 
even the giants among organists. + 
Germani was introduced to it in England 
on one of his tours and promptly assumec 
the task ef memorizing this work 0! 
immense difficulty. The performance cou 
not but arouse the admiration of every 
organist at the recital. 

Though no doubt weary after an hour 
and a half at the console, Mr. Germat 
was gracious enough to play three encore 
numbers. The first was the Concert Stu / 
of Manari, a pedal stunt piece of are 
proportions. The second was a SC aaged 
Bossi and the third the Mulet “Thou 
the Rock.” 
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CORINNE LAWSON THEIS 


DurRING THE NINETY-ONE years sifce 
its organization in 1858 St. Luke’s Lu- 
theran Church, Marietta, Ohio, has been 
served regularly by only three organists. 
On the first Sunday in October Miss 
Corinne Lawson Theis completed thirty- 
five years of devoted service as organist 
of this church. 

Miss Theis studied organ and piano 
with Mrs. Bertha Dickinson Metcalf and 
was graduated in piano from Marietta 
College. She attended Skidmore College, 
Saratoga Springs, N. Y., studying piano 
with Austin Conradi and organ with 
Alfred Platt. 

Miss Theis played her first service at 
St. Luke’s Church on the first Sunday in 
October, 1914. She has taught both piano 
and organ and is still teaching organ. 
2. 
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EDWIN ARTHUR KRAFT PLAYS 
VAN HULSE’S TRIBUTE TO HIM 
Edwin Arthur Kraft, F.A.G.O., whose 


fortieth anniversary as organist and 
choirmaster of Trinity Cathedral in 
Cleveland was noted in the January issue 
of Tue Diapason, opened his new season 
of Sunday afternoon recitals at the cathe- 
dral Oct. 30, with the following program: 
Allegro, Sixth Symphony, Widor; Com- 
munion, Purvis; “In Memoriam,” Beryl 
Rubinstein; Prelude and Fugue in G 
major, Bach; “Evening Song,” Bairstow ; 
Jubilee Suite, Op. 65, Camil Van Hulse. 

The score of the Van Hulse work in 
four movements is inscribed by the com- 
poser “to the man, the musician, the 
artist and to forty years of labor in the 
service of lofty ideals.” 

Another feature of this recital was the 
musical tribute to the memory of Carlton 
K. Matson, written by Beryl Rubinstein. 


———— 








* 

ROBERT C. SPROUL has been ap- 
polated organist and choirmaster of St. 
Francis’ Episcopal Church in San Fran- 
cisco and will take up his new work Dec. 
1, George H. Fairclough, F.A.G.O., has 
been Substituting at this church since 
June 1, 











A. PERRY MARTIN, OFFICER 
OF AEOLIAN-SKINNER, DEAD 

A Perry Martin, 72 years old, retired 
assistant vice-president of the Aeolian- 
Skinner Organ Company of Boston, died 
Novy. 12 at Katonah, N. Y. Funeral serv- 
ices were held in St. Luke’s Church, 
Katonah. 

A native of Albany, Vt., Mr. Martin 
attended Kimball-Union Academy in New 
Hampshire and studied architecture in 
Boston. He began his career in the organ 
world with the Hutchings Company of 
Boston. In 1914 he went to the Skinner 
Organ Company, remaining until his re- 
tirement in September, 1948. Throughout 
his career with the Skinner Company and 
the Aeolian-Skinner Organ Company he 
held the important position of chief 
draftsman and engineer. 

Mr. Martin had a vast knowledge of 
organ construction, with a gift for atten- 
tion to detail. His gracious manner en- 
deared him not only to all his associates, 
but to all people he met on the outside. 

Mr. Martin leaves his widow, Mrs. 
Bessie Berry Martin; two daughters. 
Miss Jennette Martin of Cambridge and 
Mrs. Eleanor M. Harrington of Katonah, 
N. Y., and a sister, Mrs. Oliver S. Spoon 
of Raymondville, Tex. 


2 “ 
—Ko— 


HAROLD F. MANGLER, RHODE 
ISLAND ORGAN BUILDER, DIES 


Harold F. Mangler, son of Frederick 
J. and the late Eva M. Mangler, died 
Nov. 11 at his home in Cranston, R. L, 
after a long illness. He was born in 
Brooklyn, N. Y., and had been associated 
with his father and brother in the Wilson- 
Bolan Organ Company for the last 
twenty-five years. He was well known as 
an organ builder and shared his knowl- 
edge of the king of instruments when he 
served on the faculty of the Guild school 
at St. Stephen’s, conducting courses in 
organ construction. 

Mr. Mangler, one of the first members 
of the Rhode Island A.G.O. Chapter, had 
always been prominent in the chapter’s 
activities. His widow, Ruth Sloan Mang- 
ler, is also a member. 

Burial was in Westerly, R. I. 
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SA! 








OBO 









We, 


EK 


CHICAGO, ILL. 





1 














A dozen kinds of pedal key springs 
have been used by organ builders 
over the last fifty years. Among these 
are the flat spring at the heel end of 
the key, the coil spring at the toe end 
of the key, and the long, straight wire 
spring that connects near the middle 
of the key. 


Of all types, the latter is among the 
best because it affords a key touch 
with the least possible difference in 
pressure required at the start and end 
of the key stroke. 


The keyboard illustrated is 
equipped with this type of spring. In 
addition to its favorable tension char- 
acteristics, we have added an adjust- 
able tension feature. By turning a 
screw, the tension of the spring can 
be varied widely, giving the organist 
a choice of key touches from soft to 
firm. 


We set these springs at an average 
tension when they leave the factory. 
The adjustment to suit individual 
needs is only a matter of minutes. 
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GREAT CONGREGATION HEARS 
ST. LOUIS CATHEDRAL ORGAN 


Dr. Mario Salvador played the dedica- 
tory recital on the new organ, built by 
the Kilgen Organ Company of St. Louis, 
in the St. Louis Cathedral on the evening 
of Sunday, Oct. 30. The dedicatory serv- 
ice opened with a processional, followed 
by solemn blessing of the organ by the 


Most Rev. Joseph E. Ritter, S.T.D., 
Archbishop of St. Louis. Archbishop 
Ritter was assisted by the Rev. Clarence 


A. Corcoran, C.M., professor of church 
music at Kenrick Seminary, and the Rev. 
Francis A. Brunner, C.SS.R., professor 
of music at St. Joseph’s College, Kirk- 
wood, who served as honorary deacons. 
The Rev. Edward O’Meara served as 
master of ceremonies. 

The recital was played by Dr. Salvador, 
organist and choirmaster at the cathedral. 
His program was as follows: Festival 
Postlude on “Veni Creator Spiritus,” 
Van Hulse; Prelude and Fugue in D 
major, Bach; “Ave Maria,’ Schubert- 
Salvador; Prelude and Fugue in G minor, 
Dupré; Third Movement, Eighth Sym- 
phony, Widor; Toccata, Wood; “Legend” 
(from Suite in B minor), Douglas; “Tu 
Es Petrus,” Mulet. 

After the recital a solemn benediction 
took place, with Monsignor Nicholas 
Brinkman, rector of the cathedral, as 
celebrant, assisted by the Rev. 








Joseph H. 


Anler and the Rev. Thomas F. 
assistants at the cathedral. 

The large cathedral was crowded for 
the occasion, all pews being filled and a 
large number standing at the rear of the 
church and in the balconies. 

Dr. Salvador played brilliantly and, the 
Byzantine console having been moved to 
the sanctuary, he was in view of the 
large audience. 

The organ, in four specially built 
chambers at the rear of the sanctuary, 
behind the high altar, and a processional 
division in a chamber over the narthex, 
at the other end of the cathedral, has 
been fully described in the October issue 
of THe DIAPAson. 
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THE 
organist 


CHOIR AND REED JEROME, 

and choirmaster of Trinity 
Church, Buffalo, presented a musical pro- 
gram of special interest on Sunday eve- 
ning, Oct. 30.° The choir opened the pro- 
gram with the “Thanksgiving for All 
Created Things’’ by Porter Heaps. The 
other numbers by the choir were the 
Rhapsody for alto and male voices, by 
Brahms, and “How Lovely Is Thy Dwell- 
ing-Place,” from the German Requiem, by 
the same composer. The alto solo in the 
Rhapsody was sung by Jean Gaupel 
Taylor. Mr. Jerome played ‘“Cortege et 
Litanie,” by Dupré, an Offertory on the 
Mass “‘Stelliferi Conditor Orbis” by Lang- 
lais and the Pastorale and Toccata in F 
major by Bach. 


ROBERT NOEHREN IS HEARD 
IN FOUR U. OF M. RECITALS 
Robert Noehren, recently appointed 
head of the organ department at the Uni- 
versity of Michigan, gave his first series 
of recitals there in November, with a 
program every Wednesday afternoon in 
Hill Auditorium. His offerings included 
the following: 
Nov. 9—Toccata, 
C major, Bach; 
Franck; “Stele pour 
Vierne; Sonata, 
Psalm,” Reubke. 
Nov. 16—Chorale in 
Chorale Preludes, “My Heart 
with Longing,’ “O God, Thou 
God” and “Blessed Are _ Ye, 
Souls,”” Brahms; Prelude and 
B-A-C-H,’’ Liszt; Scnatina, 
“La Nativité’ and “Les 
Langlais. 
Nov. 23— 


Adagio and Fugue in 
Chorale in E major, 
un Enfant Defunt,” 
“The Ninety-fourth 


Franck ; 
Is Filled 
Faithful 
Faithful 
Fugue on 
Sowerby ; 
Rameaux,” 


B minor, 


Tariations on “Under the 
Linden Green,’ Sweelinck; Fantasia and 
I'ugue in C minor, Op. 29, Reger; Prelude, 
Fugue and Variation, Franck; Sonata 1, 
Hindemith; “Chorale Dorien,”’ Alain; 
Symphonic Meditation for Ascension, 
Messiaen. 


Noy. 80—Chaconne in G minor, Cou- 
perin; Chorale Prelude, “Christ Lay in 
Bonds of Death,” Bach; Prelude and 
Fugue in D major, Bach; Chorale in A 
minor, Franck; Scherzetto, Vierne; “The 
Tumult in the Praetorium,” de Malein- 
greau; Fugue in C sharp minor, Honeg- 


ger: Toccata on ‘‘Lord Jesus Christ, unto 
Us Turn,” Karg-Elert. 

















country chapel or large cathedral 


cables. 


FOR THE FIRST TIME, a system of 63 authentic bronze cast bells has been 
reproduce its tones flawlessly and majestically from any church tower at a fantastically low price. 


Price Includes: 


NOW-Your Church Can Have. . . 











A 63-NOTE CAST BRONZE BELL SYSTEM 


It sounds like a miracle when you hear these glorious tower bell tones coming from your 


(Not to be confused with synthetic imitations) 


Control cabinet, 


Automatic Clock permits daily program changes; easily switched for manual operation. 
Easily Installed by your sexton or local service man. 


Officially Approved: 
schmidt, world famous carillonneur; 


member, 


"packaged" to 


automatic clock, four weather-resistant stentors and connecting 


"The only genuine cast bell reproduction system.''—Prof. Robert B. Klein- 
Guild of Carillonneurs. 


FOR 
ONLY 


$7850 








CHRISTMAS CAROLS AVAILABLE 

A library of cast bell transcriptions of 148 well known hymns and Christmas 
Carols is now ready for Christmas delivery for use on your existing tower 
amplifiers. Write for list. 
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*F.O.B. Newark, N.J. 


ORDER NOW FOR CHRISTMAS INSTALLATION 


Dealer’ in all principal cities. In New York City: Steinway & Sons, Rudolph Wurlitzer Co., William Knabe & Co., The Aeolian 


Co., Baldwin Piano Co. 


BEACH INSTRUMENT CORPORATION 


165 ORATON STREET 


Cathedral Chimes — Carillonnette Tower Bells — Hearing Aid Systems 


NEWARK 4, NEW JERSEY 
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Felix F. Schoenstein 
& Sons Pipe Organ Builders 


SAN FRANCISCO, CALIPR, 
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Graham Eckes School, 
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Grace Church 


Mount Airy Philadelphia, Pa. 











JOHN HARMS 


John Harms Chorus of New York 
Trinity School, 139 W. 9st, New York 24 
St. Paul's Church, Englewood, N. J. 
Bergen Choral Society 
76 Spring Lane, Englewood, N. J. 
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F.A.G.O., Ch.M. 

RAY B. RAYBURN, Mus.M. 
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ation for the examinations of 
American Guild of Organists 
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Lehigh University 
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| Cathedral Avenue 
Nutley, New Jersey 
Established 1917 








HENRY FRANCIS PARKS 


2457 Bardstown Road 
Louisville 5, Ky. 








JOHN GLENN 
METCALF 


A.B., M.Mus., A.A.G.O. 
Trinity Cathedral Central College 
Little Rock, Ark. _N. Little Rock, Ark. 








RACHEL PIERCE 


M.A., M.S.M., F.A.G.O. 
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EARL ROLAND LARSON 





Eart Roranp Larson, who has been 
organist and director of music at the 
First Methodist Church of Duluth, Minn., 
for the last twenty-seven years, is achiev- 
ing increasing recognition as a composer. 
His anthem “Great God of Nations” was 
used by the Salt Lake City Tabernacle 
choir on the CBS network broadcast Sun- 
day, Oct. 16. He is the composer of 
seventy published works for chorus, organ 
and piano and they have been issued by 
several of the prominent publishers. His 
collections of practical organ music have 
just been issued by Belwin, Inc. 

A number of his songs are W idely used. 
A recent oné entitled “Hurdy Gurdy” 
was chosen as a national contest number 
for 1949 and 1950 by the Music Educa- 
tors’ National Conference. 

At his church Mr. Larson has a senior 
choir of fifty voices and a youth choir of 
seventy-five, with four paid soloists. He 
presides over a four-manual Austin organ 
installed in 1932. 

Mr. Larson has been teacher of organ 
at the College of St. Scholastica, Duluth, 
for ten years. He is also director of the 
Aad Temple Shrine Chanters’ Chorus. 

eu eS) 
THOMAS MOSS HONORED ON 

TWENTY-FIFTH ANNIVERSARY 


Thomas Moss’ twenty-fifth anniversary 
as organist of Calvary Baptist Church in 
Washington, D. C., was the occasion for 
a celebration by the church. A musical 
program was presented Nov. 9, followed 
by a reception for Mr. and Mrs. Moss. 
The entire program in the church audito- 
rium was recorded. The Rev. Clarence 
W. Cranford, the pastor, delivered a wel- 
coming address and Dr. W. S. Abernethy, 
minister emeritus, reviewed the years of 
Mr. Moss’ service. The Rey. Carl H. 
Kopf of the First Congregational Church 
also spoke. Everett W. Leonard was at 
the organ for the musical program, as 
was Temple Dunn, and there were so- 
prano and piano solos and a presentation 
of a gift to Mr. Moss. 

Mr. Moss was graduated from the 
New England Conservatory of Music and 
studied organ with Henry M. Dunham 
re Wallace Goodrich. Before going to 

Calvary Baptist Church he held positions 
in Grace Church, Lawrence, Mass.; the 
Mount Vernon Place Methodist Church 
in Baltimore; the First Presbyterian 
Church of Spokane, Wash., and Christ 
Church, St. Paul, Minn. He has been 
director of music at the Tome School, 
Port Deposit, Md., and at Whitworth 
College in Spokane, and at present is 
chairman of music in the Southern High 

School of Baltimore. 








DR. HENRI K. JORDAN, NOTED 
CANADIAN, TAKEN BY DEATH 


Major Henri Kew Jordan, M.C., V.D., 
Mus.D., died Oct. 27 after a brief illness 
in Brantford, Ont. Dr. Jordan was one 
of the leading choral conductors in Can- 
ada, having founded the Schubert Choir 
in Brantford in 1906 and conducted it 
continuously for thirty-five years. Under 
his direction the choir achieved an 
international reputation, especially in its 
a cappella programs. In 1929 the Schubert 
Choir won the principal choral event at 
the American National Eisteddfod in 
Scranton, Pa. The choir represented Can- 
ada at the New York world’s fair in 
1939, on the invitation of Olin Downes, 
chairman of the music committee. It 
gave two concerts in New York—the 
first in St. Thomas’ Church and the other 
in the music hall at the exposition, Of 
these concerts the musical critic of the 
New York Sun wrote: “This is the most 
impressive musical group to come out of 
the Dominion in many years, and one of 
the most satisfying choruses the reviewer 
has been privileged to hear, irrespective 
of place of origin.” 

Dr. Jordan began his life-time of serv- 
ice as an organist and choirmaster at the 
age of 9 years. He went to Brantford 
in 1902 as organist of the Brant Avenue 
Methodist Church (now United) and con- 
tinued in this capacity for forty years, 
with the exception of four years spent in 
the Canadian Expeditionary Forces in 
the first world war. He attained the rank 
of major and was decorated by King 
George V with the military cross for 
gallantry in action. The University of 
Toronto conferred the honorary degree 
of doctor of music on him in 1938 in 
recognition of his work as a choral con- 
ductor. 

Dr. Jordan is survived by his widow, 
Florence Roberts Jordan, and two daugh- 
ters—Marjorie Jordan and Mrs. G. G. 
Caudwell. 
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DEATH OF V.GRAY FARROW 
OCCURS AFTER LONG ILLNESS 


V. Gray Farrow, A.A.G.O., prominent 
organist and choirmaster of the Pasadena 
area for more than two decades, died of 
a brain tumor at his home in Sierra 
Madre, Cal., Oct. 22 after an illness of 
three months. 

Mr. Farrow, one of the founders of 
the Pasadena and Valley Districts Chap- 
ter, A.G.O., served for two years as dean, 
during which time the national convention 
was held in Pasadena. In 1927 he was 
appointed el and choirmaster of St. 
Mark’s Episcopal Church, holding that 
position for sixteen years. At the time 
of his death he was music director oi the 
Mount Olive Lutheran Church. 

Mr. Farrow, born at Sale, Cheshire, 
E ngland, came from a long line of church 
musicians. He joined the St. Paul choir 
at 6, entering the Manchester Cathedral 
choir at 13. He began study of the organ 
at 14 with his father, Walter Farrow, a 
fellow of the Royal College of Organists, 
and with Dr. Kendrick Pyne, organist of 
the Manchester Cathedral. At the age of 
18 he became organist and choirmaster 
of St. Philip’s, Halme. After three years’ 
service in the British army with the Mid- 
dlesex Regiment in France he came to 
the United States in 1923, becoming an 
American citizen in 1931. 

Mr. Farrow was a member of the 
American Order of Sons of St. George 
and the Civitan Club. He held a degree 
in mechanical engineering and for over 
seven years was on the staff of one of 
Caltech’s important projects. He is sur- 
vived by his widow, Elizabeth, organist- 
choirmaster of the Church of the Ascen- 
sion in Sierra Madre; two daughters, 
Margaret and Louise, and a sister, Mrs. 
Doris Unsworth of England. 
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THE HAMMOND ORGAN VIBRATO 


The Story of a Significant Advance 
in the Art of Beautiful Organ Tone Production 


The Basic Problem—In listening to or- 
ganists discuss various aspects of their art, 
one is impressed by the extremely contro- 
versial character of the subject relating to 
tremolos. To quote from Wedgewood’s 
“Dictionary of Organ Stops,” many organ- 
ists ‘find themselves unable to tolerate the 
mock-pathos of the Tremulant.” Despite 
this strong criticism, organs are almost in- 
variably equipped with tremolos. In the 
days of the theater organ, the entertainer 
soon discovered that his public was best 
served by using the tremolo most of the 
time, and he did so to the extreme disgust 
of the sensitive musician who could not 
avoid hearing the “throb” and “shake” of 
the tremolo apart from the rest of the 
tonalities of the organ. Apparently, the 
tremolo was something which at least 
should be available in various degrees. Con- 
sequently, tens of thousands of Hammond 
Organs were built with variable intensity 
tremolos. While organists did appreciate 
this variable feature to some extent, the 
heavy tremolo still proved unsatisfactory to 
many ears. The Hammond Instrument 
Company realized that there was some- 
thing unknown about the basic concept of 
the organ tremolo, and its Research Labora- 
tory was assigned the project of thoroughly 
investigating the matter. 


Results of the Investigation —It shortly 
became evident that the vocalist is faced 
with exactly the same problem. He devotes 
years of practice in order to sing with a 
perfect vibrato (a waver in pitch) instead of 
an amateurish tremolo (a waver in loudness). 
Here was the crux of the whole matter. The 
“mock-pathos” occurs when a tremulous 
volume “shake” is used instead of an un- 
obtrusive, pitch vibrato. Experiments per- 
formed before organists as well as laymen 
soom proved conclusively that the most 
pleasing effect was a pure vibrato com- 
pletely devoid of tremolo. The tremendous 
superiority of the vibrato over the tremolo 
was established beyond the slightest doubt. 
Here, then, was one reason why the violin 
enjoys such an enviable reputation—its un- 
fretted board allows the player to execute a 
perfect vibrato without the slightest tremolo. 


The Practical Problem—The method of 
incorporating vibrato in the Hammond 
Organ was not immediately obvious be- 
cause the tones of the organ were, of prac- 
tical necessity, generated in a perfectly 
steady manner in order to produce steady 
tones of the diapason type. The problem 


resolved itself into a question of whether 


or not it would be possible to vary the 
pitch of the tones after they were generated. 


The Solution—The next time you hear a 
locomotive whistle, listen to it carefully. 
You will observe that its pitch goes sharp 
as the train approaches you, and then goes 
flat after it has passed. This variation in 
pitch can be explained by a law of physics 
called the Doppler Principle. It states that 
the pitch of a sound heard differs from the 
pitch of the source of sound whenever there 
is relative motion between the listener and 
the s8urce of sound. This same variation in 
pitch would also occur if you were in a 
moving car and an organist were playing a 
Hammond Organ on the sidewalk. You 
would hear all the tones of the organ go 
sharp and then flat as you drove past his 
instrument. In other words, the pitch heard 
depends not only upon the pitch of the 
source but also upon the amount of relative 
notion between the source and the listener. 

From the above, we can stretch our im- 
agination and see that the driver of the car 
would actually hear a vibrato in the organ 
music if he could turn his car around fast 
enough so that it could speed back and 
forth past the organ several times a second. 


In the newer Hammond Organs, the above 
principles are employed using electricity as 
a working medium rather than sound. First 
of all, the organ music in electrical form is 
applied to a “transmission line.” Small sta- 
tionary metal plates are connected at various 
points along this “line.” A similar movable 
plate (corresponding to the listener's car) is 
connected to an amplifier and speaker. In 
moving past the various stationary plates, it 
“samples” the organ music at various points 
along the “line.” Thus, as this moving plate 
continuously sweeps back and forth along 
the stations, it imparts a true vibrato to all 
of the tones of the organ. If the stationary 
plates are distributed along the full length 
of the “line,” the vibrato is wide (similar 
to that of a violin). If they are connected 
to a small portion of the “line,” the vibrato 
is small (similar to the woodwinds of an 
orchestra). 


What Happened? The reaction of the 
organist and public to the Hammond vi- 
brato has exceeded the organ builder's 
fondest dreams. The beauty of the vibrato 
effect when used in the organ cannot be 
adequately described —it must be heard to 
be appreciated. 


To the Organist — From our standpoint as 
organ builders, we found the development 
of the vibrato a thrilling laboratory adven- 
ture. Perhaps you have found it rather dull 
reading, but we are confident that you will 
share our enthusiasm when you hear and 
play the new Concert Model Hammond Organ. 
This new instrument provides three degrees 
of vibrato, a full 32-note pedalboard, and 
an independent Solo Pedal Division con- 
trolled by 8 stop tablets. Pitches of 32 ft., 
16 ft., 8 ft., 4 ft., 2 ft., and 1 ft. are avail- 
able, all without the use of pipes or reeds. 
This new instrument is designed especially 
for the church or recital organist who is 
interested in rendering all of the great his- 
torical as well as modern organ works with 
a grandeur of tone and clarity commen- 
surate with his ability as an artist. 





YOU ARE INVITED TO SEE AND 
PLAY THIS NEW ORGAN AT YOUR NEAREST 
HAMMOND DEALER 


HAMMOND 


INSTRUMENT COMPANY 


4227 W. Diversey Avenue 
Chicago 39, Illinois 


Hammond Instrument Company 

4227 \V. Diversey Avenue 

Chicago 39, Ill. 

Without obligation, please send me in- 
formation on the Hammond Organ and 
the name of the nearest dealer. 


Name 


Street 
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Canadian 
College of 
Organists 


OFFICERS OF THE C.C.O. 
President—J. J. Weatherseed, Toronto. 
Secretary—H. G. Williams, Toronto, Ont. 
Treasurer—Henry Rosevear, F.C.C.O., Toronto, 
int. 

Registrar—Gordon Jeffery, London, Ont. 
Registrar of Examinations—F. C. Silvester, 135 
College Street, Toronto, Ont. 











Test Pieces, June, 1950, Examinations. 
FELLOWSHIP (F.C.C.O.). 
One piece to be chosen from each group 
(A, B and C). 


Bach—Prelude and Fugue in B minor 
(Novello Book 7, page 52); “An Wasser- 
fliissen Babylon” (Novello Book 18, page 
13); “Allein Gott in der Hoh’ sei Ehr’” 
(Novello Book 16, page 40). 

Reger—Introduction and Passa -aglia in 


D minor. 


Handel—Allegro (Concerto No. 1) 
(Paxton). 
Franck——Pastorale in E major. 
Mozart—Fantasia No. 2, in F 
(Bornemann). 
Jackson, Francis—Impromptu (Oxford). 
el 


minor 


Vierne—Scherzo (Symphony 2). 

James, Philip-—“Meditation a Ste. Clo- 
tilde” (Ditson). 

Hindemith—Sonatg No. 2 (Schott). 

Bairstow—Toccata on “Pangue Lingua” 
(Augener). 

ASSOCIATESHIP (A.C.C.O.). 

One piece to be chosen from each group 
(A and B). 

Bach——“Nun komm, der Heiden Heiland” 
(Novello Book 17, page 46); Adagio 
(from Toccata, Adagio and Fugue in C) ; 
Trio in F (Aria) (Novello Book 12, page 
112); “Hin’ feste Burg ist unser Gott” 
(Novello Book 18, page 30). 

B 


Darke, Harold—Meditation on Brother 
James’ Air (Oxford). 
Karam, Frederick—“The Modal Trum- 
pet” (B.M.L.). 
Rheinberger—Intermezzo (Sonata 6). 
Vierne—Prelude (Twenty-four Pieces in 
Free Style, Book 1). 
FreperIcK C. SILVESTER, 
Registrar for Examinations. 


Toronto Center. 

Choir training was to the fore at the 
meeting of the Toronto Center Nov. 10, 
when Erskine United choir was led in 
rehearsal by both its organist-choirmaster, 
Cc. C. McAree, and Miss Muriel Gidley. 
Being in the midst of preparations for 
Christmastide, a large part of the music 
was of this type and was directed by Mr. 
McAree. Included was a newly-published 
carol, “Would That I Were There,” by 
Robert Fleming, a young Canadian who 
studied with Dr. Healey Willan and is 
now a composer with Canada’s National 
Film Board. Earlier in the evening the 
audience had a chance to appraise the 
choir’s normal work as it prepared the 
following Sunday’s music—‘‘How Blest 
Are They,’ Tschaikowsky, and a five-part 
motet by Percy Whitlock, “Glorious in 
Heaven.” 

Miss Gidley then took over the choir to 
illustrate her methods of teaching a new 
anthem. For this she chose another Ca- 
nadian motet, “Thee We Adore,” by Rich- 
ard Bevan of Vancouver, with its thematic 
material based on the familiar plainsong 
melody “Adoro Te.”’ Miss Gidley empha- 
sized the need for great freedom of 
rhythm in this style of metet, which, in 
turn, gave increased force to the words. 
As in all other music sung during the 
evening, the choir showed itself to be 
well trained and receptive to varying 
methods of conducting. JOHN COZENS. 

Hamilton Center. 

Dr. U. Leupold, professor of the New 
Testament and director of music at Wa- 
terloo College and Seminary, delivered an 
instructive address on the personality and 
work of Heinrich Schuetz at the Oct. 30 
general meeting of the Hamilton Center. 
The piano and recordings were used by 
Dr. Leupold to illustrate his remarks. The 
meeting, heid at Zion United Church, was 
followed by a social hour. Refreshments 
were served under the supervision of Miss 
Jessie Gray. 

EnGar SEALY-JONES, Secretary. 
Brantford Center. 

Members of the Brantford district were 
guests at the Farringdon Independent 
Church Noy. 12. W. Findlay gave a short 
program to amplify his descriptive talk 
on the capabilities of the new Casavant 
organ installed in this beautiful church. 
He enlarged upon the history of a few of 
the more prominent organs in use today 
and demonstrated the tonal quality of 
various stops. 

A. fitting tribute was paid to the late 
Dr. Henri K. Jordan, «a past president of 
the Brantford Center, for his efforts in 
raising the standard of music in this city 


and his interest in the work of the center. 
G. Smale gave a brief but interesting ac- 
count of the convention held in London, 
Ont. A report on the annual Christmas 
earol service to be held in the Colborne 
Street United Church Tuesday, Dec. 13, 
was received. The problem of raising 
money for the B.O.R.F. was left in the 
hands of a committee wtih George Sweet 
as chairman. 
MarJorig A. Cook, Secretary. 
Kitchener Center. 

Members of the Kitchener Center in- 
spected the newly-installed' electronic 
organ at St. Louis Catholic Church in 
Waterloo Oct. 22. The instrument was 
made by the J. C. Hallman Company of 
Waterloo. Several selections played by 
Raymond Massel, the church organist, 
illustrated the possibilities of the instru- 
ment. 

Prior to the recital, members met in the 
church hall for a business meeting, with 
Eugene Fehrenbach, chairman, presiding. 

Following inspection of the organ re- 
freshments were served by Louise Ger- 
mann, social convenor. 

AGNES FISCHER, DIAPASON Secretary. 

St. Catharines Center. 

Members of the St. Catharines Center 
gathered at St. Barnabas’ Church Sunday 
evening, Nov. 6, when Gerald Marks and 
Cyril Hingston gave a joint recital on the 
recently rebuilt organ in the church, The 
program, which included works by Bach, 
Guilmant, Jongen, Vierne and Rowley, 
demonstrated the possibilities of the in- 
strument in an interesting manner. After 
the recital the group was entertained at 
a social hour in the parish hall, where 
luncheon was served by the women of St. 
Barnabas’. 

GORDON Kay, Secretary-Treasurer, 
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HAROLD L. ABMYER TAKES 
FREDERICKSBURG, VA., CHURCH 
Harold Landis Abmyer, who was ap- 

pointed minister of music of the Fred- 
ericksburg Methodist Church, Fredericks- 
burg, Va., in September, was conse- 
crated at the evening service Oct. 30. In 
addition the newly-organized chancel choir 
of twenty-seven adults was dedicated. The 
music program of the church has been 
enlarged to include six active choirs— 
chancel, cherub, celestial, all-girls, men’s 
and a choir of older girls from nearby 
Mary Washington College. Two classes 
for adults in ear-training and sight-sing- 
ing were organized and are already largely 
attended and plans are in the making to 
open these classes to the community next 
year. The organ over which Mr. Abmeyer 
presides is an early Hook & Hastings 
instrument which is to be replaced next 
year in a rebuilding program. 

Mr. Abmyer is a native of Zanestille, 
Ohio. He received the bachelor of 
science degree in education from Ohio 
University. His organ study was pursued 
under Allen R. Kresge of Ohio Univer- 
sity and Dr. Clarence Dickinson of New 
York City. He studied conducting with 
Dr. Lowell P. Beveridge and Alfred 
Greenfield of New York, and voice with 
Philip Peterson of Ohio University and 
Corleen Wells of New York. While in 
New York Mr. Abmyer developed his 
talent for improvisation under Frederick 
Schlieder. In May of this year he was 
awarded the master of sacred music de- 
gree from Union Theological Seminary. 

3efore going to Fredericksburg Mr. 

Abmyer was organist and choirmaster of 

the South Congregational Church of Mid- 

dletown, Conn., and previously held posi- 

tions in Zanesville and Athens, Ohio, and 
at the First Baptist Church of Spokane, 

Wash. During his forty-two months in 

the army his wartime service was spent 

in the aviation engineers and the air corps 
as an instructor of enlisted men and 
officers in army administration through- 
out the country. He is a member of the 

American Guild of Organists, the Hymn 

Societs of America and Phi Mu Alpha 

Sinfonia. 
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MENDELSSOHN’'S “ELIJAH” was sung 
at Emmanuel Baptist Church, Brooklyn, 
N. Y., Sunday afternoon, Nov. 13. The 
augmented motet choir was assisted by 
Glenna Parker, soprano: Adelaide Boat- 
ner, contralto; Virgil Day, tenor, and 
Chester Watson, bass, all under the direc- 
tion of Henry Fusner, M.S., A.A.G.O., 
organist and choirmaster. 
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316 E. 88th St., New York 28, N. Y. 
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For Over A Century 


Casavant 


has built Pipe Organs 
of the highest quality 
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Built by 


CASAVANT FRERES, LIMITEE 


ST. HYACINTHE, P. Q., CANADA 


Representatives in the United States: 
154 Park Ave. R. G. Morel 
325 College Road W. Lavallee 
551 East Genesee St. J. Al Delorme 
9583 Mansfield J. A. Herbert 
3952 West Lake St. A. R. Temple 
5873 Locksley Place J. H. Andreatte 
10 Harvey St. Fred Burness 
2806 West 69th St. H. J. Milliman 


Arlington, Mass. 
New York, N. Y. 
Fayetteville, N. Y. 
Detroit, Mich. 
Chicago, Ill. 
Hollywood, Calif. 
Philadelphia, Pa. 


Des Moines, lowa 











If you are in *ie MIDWEST—COME—SEE AND HEAR 
THE NEW 


“ARKANSAS PIPE ORGAN” 





Genuine Pipe Organs of unsurpassed tone quality. Posi- 
tive all electric action—responsive to the lightest touch. 
One of the most beautifully designed consoles available. 
A clear “Lucite” music rack. Ample volume to support 
a large choir. Delivery within a short time. 10-year 
guarantee. Priced less than imitations. 


INVESTIGATE! 


For further information regarding specifications, price 
and delivery write: 


ARKANSAS ORGAN COMPANY 


P.O. Box 491 505 East 13th Street 
North Little Rock, Ark. 
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CHICAGO ORGANISTS PLAY 
IN SUNDAY SERIES AT TEMPLE 
The Washington Boulevard Temple, at 

Washington Boulevard and Karlov_ Ave- 
nue, Chicago, is presenting a series ot 
Sunday afternoon recitals at 4 o'clock 
by prominent ( hicago organists, assisted 
hy various choral groups. The first re- 
cital took place Noy. 6 and the series will 
close Dec. 18. The organists invited to 
play and the choral groups taking part 
are the following : 

Nov. 6—Whitmer Byrne of lighteenth 
Christian Science Church. Young People’s 
Choral Society, Robert McKenzie director. 

Nov. 13—Robert Rayfield of St. Paul's 
Episcopal Church, St. Paul's Parish choir, 
Mr. Rayfield director. 

Noy. 20—Raymond A. Smith of Bryn 
Mawr Community Church. Bryn Mawr 
Male Chorus, Mr. Smith director. 

Nov. 27—Max Janowski of K.A.M. Tem- 
ple. K.A.M. Temple choir, Mr. Janowski 





Dec, 4—Abba Leifer of Sinai Congrega- 
tion and Temple Mizpah. Tirst Baptist 
Church choir, Josef Baker director. 

Dec. 11-——-Edward EFigenschenk of Second 
Presby terian ‘Church. St. James’ Meth- 
odist chancel choir, Bethuel Gross director. 

Dee. 18—Frederick L. Marriott of 
Rockefeller Chapel, University of Chicago 
Eleanore Warner, soprano; Hans Alten, 
baritone. 
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ALL OF BACH’S ORGAN WORKS 
BEING PLAYED IN MONTREAL 
The complete organ works of Johann 

Sebastian Bach are being played in a 

series of recitals by Kenneth Meek at the 

Church of St. Andrew and St. Paul in 

Montreal. The first program was offered 

Sept. 25 and the second on Oct. 30. 


2, 
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MISS MARJORIE JACKSON, 1948 
Winner of the voung = artists’ contest 
sponsored by the Society of American 
Musicians, was presented in recital by 
Bertha Ott at) Lutkin Hall, Evanston, 
Nov. 1, as announced in THE DIAPASON 
last month. The young artist presented 
an exacting program which she played 
with musical understanding and authority 
and with a fine sense of tone coloring. She 
tlaved the Scherzo from Widor's Fourth 
Symphony and the Intermezzo from the 
Third Symphony of Vierne with Clarity, 
brilliance and charm. and was quite at 
home in a modern sroup of compositions 
by Alain and Sowerby. 


MOZART’S “REQUIEM” in D> minor 
Was sung Sunday, Nov. 20, at 8 o’clock 
by the sanctuary choir of the Edgewater 
Presbyterian Church, Chicago, under the 
direction of Alden Clark. The rendition 
Was tle first in a series of musical serv- 
ices presented every year by the forty- 


voice choir. 








“MASTERWORKS 


“ORGAN MUSIC OF BACH" 


"FRENCH ORGAN MUSIC" 





E. POWER BIGCS 


plays 
GREAT ORGAN MUSIC 
on 


COLUMBIA RECORDS 





(The St. Anne, the Great G minor, Toccata in F, Fugue in D minor) 
Masterworks Album MM 728 or LP Record ML 4097 


(Music by Widor, Gigout, Boellmann, Dupré, Alain and Vierne) 
Masterworks Album MM 802 or LP Record ML 4195 


MENDELSSOHN'S SIXTH SONATA 
Just released. Masterworks Album MX 324 or LP Record ML 2076 


The full splendor of this magnificent music is faithfully captured on 


COLUMBIA RECORDS 


Long Playing 
Microgroove 
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EVANGELICAL 


AND REFORMED CHURCH 
READING, OHIO 


The Wicks Company is pafticularly privileged to present 
as this month’s feature installation in St. John’s Evangelical 
and Reformed Church, Reading, Ohio, this superb two 
manual organ of 19 ranks. 


The illustration indicates the impressive qualities, and effec- 
tiveness of the organ chambers, with special emphasis on the 
placing of the straight stop key console illustrated below. 


Of interest to organists are many unusual features in the 
specifications, copies of which are available upon request. 
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Programs of Organ Recitals of the Month 





Edwin Arthur Kraft, F.A.G.O., Cleve- 
land, Ohio—Mr. Kraft, organist and choir- 
master of Trinity Cathedral, gave the 
dedicatory recital Oct. 23 on a three- 
manual organ in St. John’s Evangelical 
and Reformed Church in Dayton, Ohio, 
presenting this program: ‘“‘Now Thank 
We All Our God,’ Whitford; Preludio, 
Corelli; Evening Song, Bairstow ; Scherzo, 
Bossi; Prelude and Fugue in G major, 
Bach; Minuet in E flat, Beethoven-Kraft; 
Chorale, “Jesu, Joy of Man’s Desiring,” 
Bach; Chorale, “‘SSubdue Us by Thy Good- 
ness,” Bach-Kraft; ‘Evening Bells and 
Cradle Song,” Macfarlane; Allegro, Sym- 
phony 6, Widor; Festival Postlude on 
“Come, Holy Ghost,” Van Hulse; Spring 
Song, Hollins; Two Ballads, Wolsten- 
holme; Andante, Stamitz; Toccata in G 
minor, H. Alexander Matthews. 

The organ, originally built by Hutch- 
ings, was rebuilt and electrified by the 
Schantz Organ Company. 

Newton H. Pashley, Oakland, Cal.—Mr. 
Pashley played the following works in a 
recital at the First Presbyterian Church 
Sunday evening, Oct. 23: Trumpet Tune 


and Air, Purcell; Prelude, Clerambault; 
“Sleepers, Wake!”, Bach; ‘Vermeland,” 
Hanson; “Comes Autumn Time,” Sower- 


by; Spiritual, ‘‘Let My People Go,” Tra- 
ditional; Toccata, ‘‘Thou Art the Rock,”’’ 
Mulet. 

Wilbur Held, F.A.G.O., Columbus, Ohio 
—In a recital Oct. 10 for the Central Ohio 
Chapter, A.G.O., and the Women’s Music 
Club at Trinity Chtrch Mr. Held made 
use of these compositions: Preludes in D 
major and D minor, Clerambault; Prelude 
and Fugue in F sharp minor, Buxtehude; 
Chorale in E major, Franck; “La 
Nativite du Seigneur’ (‘‘Jesus Accepts 
Sorrow” and ‘‘God’s Children’’), Messiaen. 

In a recital at the Washington High 
School auditorium Oct. 25 Mr. Held 
played: Allegro Vivace, Sammartini; 
Arioso and Prelude and Fugue in D 
major, Bach; Fantasie in A and “Piece 
Heroique,” Franck; Scherzetto, Vierne; 
“You Raise the Flute to Your Lips,”’ 


DeLamarter; “Comes Autumn Time,” 
Sowerby. 
Mario Salvador, St. Louis, Mo.—Dr. 


Salvador, organist of the St. Louis Cathe- 
dral, played the following program for 
the Tucson Chapter, A.G.O., in the 
Masonic Temple of that city Nov. 20: 
“Ricercata quasi Fantasia’’on “B-A-C-H,”’ 
Van Hulse; “Invocation,’’ Reger; Prelude 
and Fugue in E minor, Bach; Scherzo, 
Eighth Symphony, Widor; Concert Study 
on ‘‘Salve Regina,’’ Manari; ‘‘Samarkand,” 


Douglas; Allegretto, Parker; Nocturne, 
Wood; Scherzo, Salvador: ‘‘Naiades,” 
Vierne; Fantasie on “O Filii et Filiae,” 


Van Hulse. 

in a recital for the Casavant Society in 
Montreal Nov. 7 Dr. Salvador presented 
a program consisting of these composi- 
tions: Prelude and Fugue in D major, 


Bach; Allegretto, Parker; Chorale in A 
minor, Franck; Berceuse on ‘Adeste 
Fideles,’’ Lapierre; . Concert Study on 


“Salve Regina,” Manari; ‘‘Ricercata quasi 
Fantasia’ on “B-A-C-H,” Van Hulse; 
Fugue in G major, Bach; Scherzo, Salva- 


dor; Toccata, Wood; ‘‘Diptyque,’” Mes- 
siaen; Prelude and Fugue in G minor, 
Dupré. 


Harry William Myers, Louisville, Ky.— 
In a recital Sunday evening, Oct. 9, at 
St. Paul Methodist Church Mr. Myers 
presented this program: Toccata in E 
minor, Pachelbel; Chorale Prelude, ‘“‘We 
Pray Now to the Holy Spirit,” and Gig 
Fugue in C major, Buxtehude; ‘‘The 
Musical Clocks,’ Haydn; Chorale and 
Variations, Sonata 6, Mendelssohn; ‘‘The 
3ells of St. Anne de Beaupré,”’ Russell; 
Four Preludes on White Spirituals, Myrtle 


F. Zahn; ‘‘Lied,’’ ‘‘Divertissement” and 
“Carillon,” Vierne. 
For an organ dedication Oct. 30 at 


Centenary Methodist Church, Shelbyville, 
Ky., Mr. Myers selected these numbers: 
Chorale Paraphrase on ‘‘Now Thank We 
All Our Ged,” Whitford; Largo, Handel; 
Gigue Fugue, Buxtehude; ‘‘Ave Maria,’ 
Schubert; ‘The Musical Clocks,” Haydn; 
“The Lost Chord,’’ Sullivan; ‘‘The Bells 
of St. Anne de Beaupré,”” Russell; ‘‘The 
Squirrel,” Weaver; Four Preludes on 
White Spirituals, Myrtle F. Zahn; ‘Suite 
Gothique,’’ Boellmann. 

David Pew, Denver, Colo.—Before a 
capacity audience in the Episcopal Cathe- 
dral at Laramie, Wyo., under the aus- 
pices of the University of Wyoming, Mr. 
Pew, organist and choirmaster of St. 
John’s Cathedral in Denver, played this 
program Oct. 16: Fantasie and Fugue in 
G minor, Bach; Solfeggio, C. P. E. Bach; 
Sarabande, Schenck; Sonata in F minor 
(Allegro moderato e serioso), Mendels- 
sohn; Evening Song, Schumann; Chorale 
in A minor, Franck; ‘Legend,’ Karg- 
Elert; Chorale Prelude on ‘‘Eudoxia”’ and 
Scherzo, Pew; “‘The Mist,’’ Gaul; ‘“Caril- 
lon de Westminster,”’ Vierne. 

Eleanor Bidka, Wheeling, W. Va.—In 
observance of the Reformation season, 
Miss Bidka, organist-director at the First 
English Lutheran Church, played a pro- 
gram of organ music based on chorale 
tunes Sunday afternoon, Oct. 23. Short 





program notes and the playing of the 
chorale tune as it appears in the hymnal 
preceded each composition. The following 
compositions were played: “If Thou but 
Suffer God to Guide Thee,’”’ Bach; ‘‘Com- 
fort Ye My People,’ Streicher; Passion 
Chorale, Bach; ‘‘What God Does That Is 
Right,” Kellner; Sonata 6, Mendelssohn; 
“How Brightly Shines the Morning Star,’’ 
Merkel; ‘“‘A Mighty Fortress Is Our God,” 
Whitford; ‘‘O World, I E’en Must Leave 
Thee,’’ Chaix; ‘‘Sleepers, Awake,” Karg- 
Elert. 

Eugene Hill, Mus.D., A.R.C.O., Toronto, 
Ont.—Dr. Hill, assisted by his choir, gave 
two Sunday afternoon recitals at the 
Church of St. Alban the Martyr in No- 
vember. The programs were the follow- 
ing: 

Nov. 18—Concerto in D, Charles Avison; 
“Le Banquet Celeste,’’ Messiaen; Scherzo, 
Gigout; Prelude and Fugue in C minor, 
Willan; Requiem (Choir), Faure. 

Nov. 27—Prelude and Fugue in C minor, 
Bach; Chorale Preludes, ‘‘My Soul Doth 
Extol the Lord,’ ‘‘Rejoice Now, All Ye 
Christians” and ‘‘Now Hath Salvation 
Come to Us,” Bach; Sonata No. 2, in C 
minor, Mendelssohn; Motets (Choir), ‘‘De- 
liver Us, O Lord Our God,” “‘O Praise the 
Lord’ and “Haste Thee, O God,’’ Adrian 
Batten; Prelude, Fugue and Variation, 
Franck; Intermezzo, Symphony 1, Widor; 
“Epilogue,’’ Eugene Hill. 

Preston Rockholt, Birmingham, Ala.— 
Mr. Rockholt presented the following 
program in the Ruhama Baptist Church 
under the auspices of the Howard College 
music department Oct. 18: Dorian Toc- 
eata, Arioso, ‘‘Christ Lay in the Bonds 
of Death’? and Fugue in D major, Bach; 
Pastorale and ‘Piece Heroique,” Franck; 
Fanfare, Sowerby; ‘‘Before the Image of 
a Saint,’’ Karg-Elert; ‘‘Carillon,” Vierne. 

John McDonald Lyon, Fresno, Cal.—Mr. 
Lyon, organist and choirmaster of the 
Episcopal Church of the Good Samaritan, 
gave a recital at the First Congregational 
Church Oct. 30. His program included: 
Three Chorale Improvisations, Karg- 
Elert; Cantabile, Franck; Adagio, Widor; 
Fantasia and Fugue in C minor, Bach; 
“Cortege’’ and “Clair de Lune,” Vierne; 


“Dreams,’’ McAmis; Introduction and 
Allegro Moderato, Ropartz. 
Joseph H. Greener, F.A.G.O., Seattle, 


Wash.—In a recital Oct. 30 at the Uni- 
versity Christian Church Mr. Greener 
presented the following program: Cho- 
rale Preludes, ‘‘We Believe in One God” 
and ‘‘O God, Be Merciful to Me,’’ Bach: 
Dorian Toccata, Bach; Cantabile, Franck; 
Breton Berceuse, Felton Rapley; ‘‘Hu- 
moresque Fantastique,” Edmundson; 
“Mosaic,” William T. Timmings; ‘‘Caril- 
lon de Westminster,’’ Vierne; Fantasie 
and Fugue on ‘‘St. Catherine,’’ Greener. 

Theodore W. Ripper, Pittsburgh, Pa.— 
Mr. Ripper, director of music at the 
Brentwood Presbyterian Church, was 
guest recitalist at the Second Presbyte- 
rian Church of Washington, Pa., for the 
Advent vespers Nov. 27. He presented the 
following program: Concerto No. 5, in F 
major, Handel; Chorale Preludes, ‘In 
dulei Jubilo” and “Sleepers, Wake!”’, 
Bach; Swiss Noel, with Variations, 
d’Aquin; Passacaglia and Fugue in C 
minor, Bach; Suite for Organ (MS.), 
Ripper; “The Shepherds,’’ from ‘‘The Na- 
tivity of Our Lord,’”’ Messiaen; Carol Pre- 
lude, “Greensleeves,” Purvis; ‘Noel 
Basque,” Benoit. 

Grace Cordia Murray, Westminster, Md. 
—In a recital at St. Paul’s Evangelical 
and Reformed Church Nov. 2 Miss Murray 
played: Chaconne in C minor, Buxtehude: 
Prelude and Fugue in E major, Liibeck; 
Toceata in F major, Bach; ‘‘The Musical 
Clocks,’’ Haydn; Pastorale, Franck; Fan- 


tasia and Fugue on the Chorale “Wie 
sch6n leucht’t uns der Morgenstern,’’ 
Reger; Nine Preludes, Milhaud. 


John D. Jones, Knoxville, Tenn.—Among 
Mr. Jones’ offerings at First Church of 
Christ, Scientist, in October were the 
following: Lergo, Concerto 8, Corelli- 
Arno; Trumpet Voluntary, Purcell-Dick- 
inson; Prelude and Fugue (Cathedral), 
Bach; ‘‘Psalm 19,” Marcello; “Es ist ein 
Ros entsprungen,’’ Brahms; ‘‘Herzliebster 
Jesu,” Brahms; ‘‘Easter Morning,’’ Mal- 
ling; Chorale in A _ minor, Franck: 
Communion, Purvis; “Hear, O Israel,” 
Weinberger; ‘‘Lamentation,” Moussorg- 
sky-Milligan; Benediction No. 5, McKay; 
Pastorale, Milhaud. 


Carl J. Jensen, Mus.M., New Haven, 
Conn.—As recitalist for the opening ses- 
sion of the Connecticut State Teachers’ 
convention in Bushnell Memorial Hall, 
Hartford, Oct. 28 Mr. Jensen played: 
Trumpet Tune and Air, Purcell; ‘‘Marche 
Champetre.” Boex; “Divertissement,”’ 
Jensen; ‘Indian Summer,” Herbert: 
“Will-o’-the-Wisp,” Nevin; ‘Water 
Music” Suite, Handel. 

Wayne Fisher, Cincinnati, Ohio—The 
Shenandoah College Conservatory pre- 
sented Mr. Fisher in a recital at the 
College Church in Dayton, Va., Nov. 7, 
when he played the following program: 
Toccata, Adagio and Fugue in C, Bach; 
First Allegro, Third Concerto, Vivaldi- 





Bach; ‘‘Noel, Grand Jeu et Duo,” d’Aquin; 
Sicilienne and Finale, Fifth Concerto, 
Handel; Pastorale (from ‘Memories of 
France’’) and Roulade, Bingham; ‘Lyric 
Poem,’ Dale Dykins; “Song without 
Words,” Bonnet; Finale from ‘‘Ad Nos” 
Fantasy, Liszt. 

Rollo F. Maitland, Mus.D., F.A.G.O., 
Philadelphia—Dr. Maitland played the in- 
augural recital on the rebuilt Mdller 
organ in the First Presbyterian Church of 
Paoli, Pa., Oct. 23, using the following 
numbers: Concert Overture in A major, 


Maitland; Chorale Prelude, “I Call to 
Thee,’ and Toccata and Fugue in D 
minor, Bach; “‘The Angelus,’’ Massenet; 


Third Chorale, Franck; Allegretto from 
Fourth Sonata, Mendelssohn; Scherzetto, 
Vierne; ‘‘Poem for Bells and Organ,” 
Maitland; Caprice, ‘‘The Brook,” Dethier; 


“Evensong,” Martin; ‘Finlandia,’ Si- 
belius. 
On Oct. 27 Dr. Maitland played the 


opening program on the Wurlitzer elec- 
tronic organ in Hensel Hall, Franklin 
and Marshall College, Lancaster, Pa. He 
was joined by Kathryn Byers Johnston, 
pianist. 

Nov. 20 Dr. Maitland played these num- 
bers in the first of a series of four week- 
ly Sunday evening recitals at the Church 
of the New Jerusalem in connection with 
the showing of cathedral films: Chorale 
Prelude, ‘‘We All Believe in One True 
God,” Bach; Third Sonata, Mendelssohn; 
“Cantilene Pastorale,” Guilmant; Folk- 
tune, Whitlock; Toccata, Fifth Symphony, 


Widor; Improvisation on a Familiar 
Hymn-tune; ‘Temple Bells,’ S. Mar- 
guerite Maitland. 

At the second recital, Nov. 27, the 


numbers were these: Chorale Improvisa- 
tion, ‘‘Nun danket Alle Gott,’’ Karg-Elert; 
Toccata and Fugue in D minor, Bach; 
Chorale Prelude, ‘“‘Rhosymedre,”’ Vaughan 
Williams; Third Chorale, Franck; Scherzo 
from Second Sonata, Mark Andrews: Im- 
provisation on a Familiar Hymn-tune; 
“‘Poem for Bells and Organ,’’ Maitland. 

Dr. Maitland will present his twenty- 
first annual recital of organ compositions 
of Johann Sebastian Bach on the Hering 
memorial organ in the Church of the New 
Jerusalem, Philadelphia, Wednesday eve- 
ning, Dec. 7. The recital is under the 
auspices of the American Organ Players’ 
Club. 

Marshall Bidwell, Mus.D., Pittsburgh, 
Pa.—A program of works by Pennsyl- 
vania composers was Dr. Bidwell’s offer- 
ing at his recital in Carnegie Music Hall 
Oct. 23. His selections were the follow- 
ing: Hymn of United Nations, Margaret 
Blackburn; Prelude and Fugue in E 
minor, William H. Oetting; Antiphon on 


the Litany, H. Alan Floyd; ‘‘The Wind 
and the Grass,’”’ Harvey B. Gaul; ‘‘The 
Dawn of Peace,’ Catherine Croker: 


Finale from ‘Apostolic Symphony,’”’ Garth 
Edmundson; ‘‘Pennsylvania,’’ a_ state 
song, Gertrude Martin Rohrer; ‘‘The Land 
of the Sky-blue Water,’ Charles Wake- 
field Cadman; Sketch (in the manner of 
a toccata), T. Carl Whitmer; ‘‘Narcissus” 
and ‘‘The Rosary,’’ Ethelbert Nevin: 
Four Plantation Songs, Stephen C. Foster; 
Victor Herbert Favorites, Victor Herbert. 

Raymond H. Herbek, A.A.G.O., Peters- 
burg, Va.—In a recital Sept. 19 at the 
West End Baptist Church Mr. Herbek 
played: Prelude and Fugue (Wedge) in E 
minor, Bach; Three Chorale Preludes, 
Brahms; ‘‘The Soul of the Lake,” Karg- 
Elert; ‘Distant Chimes,’ Albert Snow; 
Chorale in E minor, Franck. 

Allanson Brown, F.R.C.O., Ottawa, Ont. 
—A concert of organ and flute music was 
offered at the Dominion Church Oct. 24, 
with Mr. Brown at the organ and Suzor 
Greaves, first flautist of the Ottawa Phil- 
harmonic Orchestra, playing the flute. 
The program was as follows: Introduction 
and Fugue, Mozart-Bedell; Suite in F, 
Corelli-Noble; flute and organ, Andante 
in C, Mozart; Con Spirito (from a Con- 
certo), Arne; flute and organ, Scherzo 
and Romance,” Widor; Pastorale, Mil- 
haud; ‘‘Toward Evening,’’ Ellsasser; flute 
and organ, Fantasie, Hue; first move- 
ment, First Sonata, Hindemith; Scherzo, 
Schumann; Marche Triomphale, Rameau- 
Brown; “Pilgrims’ Chorus,” Wagner. 

Charles Huddleston Heaton, Green- 
castle, ind.—Mr. Heaton, who is studying 
at the Depauw University School of 
Music under Van Denman Thompson, 
gave his senior recital at the Gobin Me- 
morial Methodist Church Nov. 20. His 
program included: Trumpet Tune and 
Air, Purcell; Rondo, from Concerto for 
the Flute Stop, Rinck; Gigue Fugue in G 


major, Bach; “O Lamb of God, Un- 
spotted,’”’ Bach; Variations on a Noel, 
Dupré; “The Soul of the Lake,” Karg- 


Elert; “Pageant,’’ Sowerby. 

Royal A. Brown, F.A.G.O., San Diego, 
Cal.—For his recital in the Spreckels 
Organ Pavilion Nov. 12 Mr. Brown, the 
civic organist, selected this program: 
Overture, ‘‘La Dame Blanche,” Boieldieu; 
Concerto on Familiar Themes, Stanley R. 
Avery; “In Moonlight,’’ Kinder; ‘‘Kath- 
leen Mavourneen,’”’ Crouch-Lemare; Pro- 
logue to ‘‘Pagliacci,’’ Leoncavallo; ‘‘The 
Pilgrim’s Song of Hope,’’ Batiste; ‘Ave 





ee 


Maria,’’ Bach-Gounod; ‘‘Grand Polka de 
Concert,’’ Op. 1, Homer N. Bartlett. 

Mr. Brown played these numbers Noy, 
6: ‘La Fleurie,” “La Tendre Nanette,” 
Couperin; Andantino in G minor, Franck; 
Overture to “Stradella,” Von Flotow; 
“By the Beautiful Blue Danube,” Strauss 
(organ transcription by Edwin H. Le. 
mare); Suite of Five Pieces (incidenta} 
music for Lermontov’s Play ‘‘Masquer- 
ade’’), Aram Khachaturian; Themes from 
the Comic Opera ‘‘Sweethearts,” Herbert, 

Warren F. Johnson, Washington, D. ¢, 
—Mr. Johnson arranged the following 
music for recitals before services at the 
Church of the Pilgrims for November and 
December: “Hora Mystica,’’ Bossi; Ex- 
cerpts from Rheinberger’s Sonatas Num- 
bers 16, 17 and 18; Prelude Pastorale, 
Zilenski; Offertoire on an Alsatian Noel, 
Wiernsberger; Excerpts from Guilmant 
Sonatas Numbers 2, 5, 6; ‘‘Villanella,” 
John Ireland; Prelude for Advent, Huré; 
Fantasie on the Chorale “St. Wenceslas,” 
Joseph Klicka. 

Elva Wakefield, Lewisburg, W. Va.— 
Miss Wakefield at the organ, with Ann 
Field at the piano, gave a joint recital at 
Greenbrier College Oct. 21. The organ 
selections were these: ‘‘Psalm 19,” Mar- 
cello-Dubois; Chorale Preludes, ‘‘Saviour 
of the Heathen, Come” and ‘‘My Heart Is 
Filled with lLonging,’’ Bach; Prelude in 
G major, Bach; “How Bright Appears the 
Morning Star,’ Karg-Elert; Scherzetto, 
Vierne. 

Harold Fink, New York City—For his 


Christmas Eve recital beginning at 10:30 


p.m., at the Fordham Lutheran Church 
Mr. Fink has selected these compositions: 
“Dies Irae,” Purvis; Four Old Christmas 
Chorale Preludes (‘‘Come, Gentle Saviour,” 
Redford; ‘Come! The Saviour Born,” 
Praetorius; “Now Rejoice Together, Dear 
Christians,’ Weckmann, and “In dulci 
Jubilo,” Zachau) ; ‘‘All Hail This Bright- 
est Day of Days,’ Bach; Cradle Song 
(Christmas Oratorio), Bach-Grace; “Jesu, 
My Chief Pleasure,’ Karg-Elert; “O 
Morning Star” and “Christmas Dance of 
the Little Animals,’ Gaul; “Adoration 
Mystic’ (Christmas Symphony), de Ma- 
leingreau; “Lo, a Branch,” Wehmeyer: 
Variations on a Christmas Carol, Bedell; 
“While Shepherds Watched Their Flocks,” 
Mauro-Cottone. 

Mildred Colt Neth, Rochester, N. Y.— 
Mrs. Neth played the following program 
at the Masonic Temple Auditorium pre- 
ceding a Christian Science lecture Nov. 


14: Christmas Pastorale, Merkel; ‘“Can- 
tilene Nuptiale,’’ Dubois; ‘‘Song of the 
Basket Weaver,” Russell; ‘Ein’ feste 


Burg,” Faulkes; ‘‘A Song of Gratitude,” 
Heffer; Sarabande, Bach. 

Boies E. Whitcomb, M.S.M., A.A.G.0., 
Honolulu, Hawaii—For his second recital 
of the season at the Central Union Church 
Mr. Whitcomb played the following pro- 
gram, assisted by Ana Dritelle, ‘cellist, 
on Nov. 8: Concerto for Organ in B flat 
major, Felton; ‘Deck Thyself, My Soul” 
and “A Rose Breaks into Bloom,” 
Brahms; Toccata, Frescobaldi-Cassado; 
Andante (Suite for Violin in A minor), 
Bach-Siloti; Fugue in G minor (Little), 
Bach; Pastorale, Franck; Adagio (Con- 
certo for ‘Cello in B flat major), Boc- 
cherini; ‘“‘Apres un Reve,’’ Faure: ‘‘Varia- 
tions sur un Noel,’”’ Dupré. 

Homer Whitford, Waverley, Mass.—A 
program of works of contemporary 
American composers was played by Mr. 
Whitford at McLean Hospital Oct. 10. 
His selections were the following: “Pom- 
poso,” “At the Cradle’ and ‘Rondo Os- 
tinato,” Bingham; ‘(Comes Autumn Time, 
Sowerby; “Legend” and ‘March of the 
Kings,” Candlyn; “Jagged Peaks in the 
Starlight,” Clokey; “Now Thank We All 
Our God” and Jugo-Slav Lullaby, Whit- 
ford; Toccata on a National Air, Coke- 
Jephcott. 

Albert Fuller, Washington, D. C.—Mr. 
Fuller, organist of the Church of the 
Immaculate Conception, played the fol- 
lowing numbers in a recital at the W ash- 
ington Cathedral after evensong Oct. « 
Prelude, Fugue and Chaconne, Pachelbel; 
“Landscape in the Mist,” Karg-Elert; 
“Apparition de I’Eglise Eternelle’ and 
“Le Banquet Céleste,”” Messiaen; Prelude 
and Fugue (‘‘Clavieriibung’’), Bach. 

Andrew J. Baird, A.A.G.O., Pough- 
keepsie, N. Y.—In a recital at the Re- 
formed Church on the evening of Oct. 20 
Mr. Baird played: Gtand Processional 
March from “The Queen of Sheba, 
Gounod; “Dreams,” Guilmant; Sketch in 
G minor, Schumann; Angel Scene from 


“Hiinsel and _ Gretel,’ Humperdinck; 
Passacaglia in C minor, Bach; “The 
Brook,” Dethier; ‘Carillon,’ Sowerby: 


Summer Sketches, Lemare; ‘Finlandia,’ 
Sibelius. 

C. Harold Einecke, Santa Ana, Cal.—In 
an ‘‘hour of organ music” at the First 
Presbyterian Church the afternoon of Oct. 
23 Dr. Einecke played: “Grand Choeur, 
Weitz; Fantasy, Shostakovitch; Fugue in 
G minor (the Little), Bach; ‘The Little 


Windmills,” Couperin; “Canyon Walls” 
(from ‘Mountain Sketches’), Clokey; 
“Carillon,” Sowerby; “Divertissement, 
Vierne. 
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THE DIAPASON 





Programs of Recitals 
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Dr. Heinrich Fleischer, Valparaiso, Ind. 
—Dr. Fleischer gave his first American 
recital Nov. 12 in St. Paul's Lutheran 
Church in connection with a church music 
conference sponsored by Valparaiso Uni- 
versity. He was assisted by M. Alfred 
Bichsel, baritone, and John Golz, violin- 
jst. His program was as follows: Pas- 
sacaglia in D minor and Prelude and 
Fugue in G minor, Buxtehude; Four Pre- 
ludes to Hymns by Martin Luther (‘In 
Peace and Joy I Now Depart,” “We All 
Believe in One True God,” “Our Father, 
Thou in Heaven Above” and ‘‘Come, Holy 
Ghost, God and Lord’’), Bach; Sonata for 
Violin and Organ in E minor, Bach; 
Prelude and Fugue in E minor, Bach. 

Dr. Charles Peaker, F.R.C.O., Toronto, 
Ont.—Dr. Peaker gave a dedicatory re- 
cital Oct. 26 on the rebuilt organ in the 
St. Paul Street United Church at St. 
Catharines, Ont. He was assisted by the 
St. Catharines Choral Society, directed by 
Lewis Jones. The organ program con- 
sisted of these numbers: Passacaglia and 
Fugue in C minor, Bach; Prelude in E 
minor, Bales; ‘‘Modal Trumpet,” Karam; 
Pastorale, Clokey; ‘‘The Musical Clocks,” 
Haydn; Canon in B minor, Schumann; 
“Chant de Mai,’”’ Jongen; “Comes Autumn 
Time,” Sowerby; ‘‘Epilogue,”’ Willan. 

Elbert M. Smith, Grinnell, lowa—Pro- 
fessor Smith, organist of Grinnell College, 
has presented the following programs on 
the new Aeolian-Skinner organ in Herrick 
Chapel: 

Nov. 15—‘“Psalm 19,’’ Marcello; ‘Jesu, 
Joy of Man’s Desiring,” Bach; Adagio 
from Sixth Symphony, Widor; ‘Ave 
Marii,’’ Bossi; ‘‘The Last Supper’ (from 
“Bible Poems’’), Weinberger; Toccata, 
“Thou Art the Rock,’”’ Mulet. 

Oct. 29—Cathedral Prelude and Fugue, 
Bach; “Piece Heroique,’’ Franck; Scher- 
zetto, Vierne; ‘‘Idyl,’’ Purvis; ‘‘Dreams,”’ 
McAmis; ‘‘Comes Autumn Time,’’ Sowerby. 

Harry Wilkinson, Philadelphia, Pa.—A 
program of music for organ and orchestra 
was presented by Mr. Wilkinson and a 
string sinfonietta made up of ten mem- 
bers of the Philadelphia Orchestra at the 
Church of St. Martin-in-the-Fields Nov. 
§. The compositions played were the 
following: Prelude for Trumpets, Purcell; 
Sonata for Strings and Organ, Op. 3, No. 
2, Corelli; Concerto No. 1 in A minor, 
Vivaldi; Adagio and Rondo, Mozart; ‘‘Ave 
Maria” (‘‘Cathedral Windows”), Karg- 
Elert; Sonatas 7, 8, 10 and 11, Mozart; 
Finale, Second Symphony, Widor; Con- 


certo No. 13, in F, Handel. 

Henry Fusner, A.A.G.O., New York City 
—Mr. Fusner gave a recital at Emmanuel 
Baptist Church in Brooklyn Oct. 17. His 
program was as follows: Chorale in B 
minor, Franck; Scherzetto, Vierne; Arioso, 
Sowerby; Prelude and Fugue in G major, 
Bach; Chorale Preludes, ‘‘I Call to Thee’’ 
and ‘‘Deck Thyself, My Soul, with Glad- 
ness,’ Bach: “Grand Choeur Dialogue,” 
Gigout. 

Burnett Andrews, Morristown, N. J.— 
Mr. Andrews, organist and choirmaster 
of St. Peter’s Church, gave a recital there 
Sunday afternoon, Oct. 23. His program 
was made up of these selections: ‘‘Grand 
Jeu,’’ DuMage; ‘‘Domine Deus,” Couperin; 
Prelude and Fugue in G major, Bach; 
Canon in B major, Schumann; First 
Sonata, Mendelssohn; Prelude on the 
Welsh Hymn-tune “Rhosymedre,” 
Vaughan Williams; Adagio and Toccata, 
“Suite Modale,” Peeters. 

Dudley Warner Fitch, Des Moines, lowa 
—For his ‘‘hour of music’’ at St. Paul’s 
Church Oct. 30 Mr. Fitch chose these 
numbers: ‘‘Grand Choeur’”’ in B flat, 
Dubois; Bohemian Cradle Song, Poister; 
Funeral March and Chant of the Seraphs, 
Guilmant; Prelude and Fugue in A minor, 
Bach; “The Bells’of St. Anne de Beaupré,”’ 
Russell; ‘‘Romance sans Paroles,’”’ Bon- 
net; Andantino in D flat, Lemare; ‘‘Marche 
Pontificale,’’ de la Tombelle. 

At Grinnell College Sunday afternoon, 
Nov. 13, Mr. Fitch played: Sonata in A 
minor, Rheinberger; Sarabande and Giga, 
Zipoli; Bohemian Cradle Song, Poister; 
Variations and Fugue on a Theme of 
Purcell, Bonset; ‘‘The Bells of St. Anne 
de Beaupré,’’ Russell; Prelude and Fugue 
in C minor (the Greater), Bach: ‘Legend 
of the Mountain,’’ Karg-Elert; Fanfare 
and Gothic March, Weitz; ‘‘Chapel in the 
Smokies,’’ DeLamarter; ‘‘La Reine des 
Fetes,’’ Webbe. 

Ralph H. Brigham, Rockford, III.—Mr. 
Brigham gave a recital for the Philathea 
Club at the First Methodist Church of 
Harvard, Ill., Oct. 26, playing: Sonata in 
the Style of Handel, Wolstenholme; 
Minuet in G, Beethoven; Reverie in E 
flat, Lemare; ‘“Chinoiserie,’” Swinnen; 
“Scheherazade,” from Symphonic Suite, 
Rimsky-Korsakoff; Prelude and Fugue in 
E minor, Bach; Andante Cantabile from 
Symphony 5, Tschaikowsky; ‘Home, 
Sweet Home,” arranged by Buck; “The 
Lost Chord,’’ Sullivan; Grand Opera Bits, 
arranged by Brigham. 
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ALLEN 


PROJECTOR 


- The above emblem identifies the “GYROPHONIC 
PROJECTOR.’’* It has been originated by The 
Allen Organ Company to designate a device which 
we have developed. The “GYROPHONIC PROJEC- 
TOR” offers the most spectacular tonal advance 
since the inception of the electronic organ. 


Even though the superiority of the Allen Elec- 
tronic Organ has been acknowledged by leading 
organists, our goal has been one of constant progress. 
We feel that the “GYROPHONIC PROJECTOR” 
eliminates the objections offered by many authori- 
ties to the inherent limitations of ordinary loud- 
speakers or tone cabinets. These are common to all 
present makes of electronic organs. 


AFTER YEARS OF RESEARCH, WE HAVE 
ORIGINATED A METHOD OF PRODUCING 
THAT ELUSIVE MUSICAL FOURTH DIMEN- 
SION WHICH IS NEITHER PITCH, NOR 
TIMBRE, NOR ATTACK, AND WHICH SEEMED 
TO BE LACKING IN ELECTRONIC ORGANS. 
A DEMONSTRATION OF A "GYROPHONIC 
PROJECTOR," USED INSTEAD OF STANDARD 
LOUDSPEAKERS, IN CONJUNCTION WITH 
AN ALLEN ELECTRONIC ORGAN WILL 
CONVINCE EVEN THE MOST DISCRIMINAT- 
ING LISTENER. 


It is now possible to reproduce those somewhat in- 
tangible qualities of the traditional organ, including: 


|. PITCH INDEFINITENESS 
2. NATURAL TONE DISPERSION 


3. THE NERVOUS ENSEMBLE EFFECT OF 
MANY VOICES SPEAKING SIMULTANE- 


OUSLY 
The “GYROPHONIC PROJECTOR” will soon 


be available as optional equipment for any past or 
present model Allen Electronic Organ. We urge 
that critical musicians avail themselves the oppor- 
tunity of listening to this revolutionary tone pro- 
ducing medium which will be an exclusive feature 
of Allen Electronic Organs. 


*Patent Pending. 
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THE DIAPASON 


New Music for the Organ 





By WILLIAM LESTER, D.F.A. 
Andante Religioso, by Rossetter G. Cole; 

“Adoration,” by John W. Thompson; 

“Jour de Noces” (“Wedding Day”), by 

Roland Diggle; Chriszin.as Prelude and 

Christmas Poslude, by Douglas Mac- 

Lean; pieces for organ published by 

Music Publishers’ Holding Corporation 

under imprints of Remick Music Cor- 

poration and M. Witmark & Sons, 

New York City. 

These five pieces are excellent exam- 
ples of tuneful organ solos. In the new 
editions they are provided with Hammond 
registrations by Charles R. Cronham. 
Simplicity is one of the virtues of this 
batch of publications. The titles are not 
concert material, but should prove of util- 
ity and value in the service or teaching 
field. The individual titles make clear the 
characteristics and purpose of each selec 
tion. All are to be highly recommended 
for use as suggested. 

> > 
Chorale Improvisation on “Jesu, Priceless 

Treasure,’ by Margrethe Hokanson,; 

published by Galaxy Music Corpora- 

tion, New York. 

A well-made, interesting treatment, in 
a simple manner, of an old German cho- 
rale, in this edition mistakenly attributed 
to Bach. The stop demands are sufficient 
ly modest to allow them to be closely 
reproduced on any instrument. The com 
poser has clearly designated solo voices 
and the like. The individual tone colors 
have been left to the taste of the player. 
But the melodic passages, trom their very 
nature, will allow only of certain very 
definite colors, and these basic to all in- 
struments of any balance. This devotional 
piece has individuality and quality. 


aan oe 
Belwin Orvan Album for Pipe and Ham- 
mond Organ, Vol. II1, compiled and 
arranged by Earl Roland Larson; pub- 
lished by Belwin, Inc., New York City. 

This handsome volume is one of the 
best collections of organ music in the 
simpler vein to be issued recently. Much 
of the material is unhackneyed and out 
of the usual path. We have some Bach, 
both in the original and by transcription, 
a Toccata by Paradisi and a series of 
gems by Mendelssohn, Bendel, Napravnik, 
Pierne, Karg-Elert and others, including 
several well-written and musically inter- 
esting pieces by the compiler. 

Of special interest to service players 
will be the set of ten organ interludes, 
which serve as the finale to the volume. 
These are tuneful page-long “devotions” 
or short service pieces in various keys 
and in various idioms, all possessing the 
virtue of being “churchly” aud thus well 
adapted for their announced purpose. 

Together with the two volumes already 
available in this series this book should 
meet with approval from players in search 
of good music well printed and available 
at a modest price. 

> a 





Stix Pieces for organ, by lric DeLamar- 
ter: “A Lad from Tiste-l ale,” Siciliano, 
“The Jovial Clarinet,” “.lt San Juan 
Capistrano,” “Tracery” and “Gaudea- 
mus’: published under a single cover 
by M. Witmark & Sons, New Yorl 
City. 

In his usual individualistic and charac 
teristic ven this brilliant native composer 
presents us with a set of charming musi 


cal sketches. This writer always displays 








— i DECEMBER 1, 


1949 


a keen sense of coloring inherent in the 
organ idiom; his layout for the instru- 
ment is interesting. I know of no other 
living composer today who shows such 
a varied and satisfying ability to clothe 
his creative thoughts in genuine organ 
idiom. Mr. DeLamarter not only thinks 
music; he writes it. These half-dozen 
samples of his creative gift rank among 
the best things he has done, both 
for musical content and for sheer fascina- 
tion of setting. The suite is concert music 
of the first class, most interesting to the 
player and surely so to the listener. None 
of the pieces is difficult. 
o Oo 
Andante from Gothic Symphony, Widor;: 
published by Edition Musicus, New 
York, 







these will take care 
of 99% of all organ power 
supply requirements 




















Selenium Rectifier Unit Model 1510: continuous 
capacity of 10 amperes and a selector switch 
providing a choice of approximately 5, 10 and 








Robert Leech Bedell has edited this 15 volts. Two or three of these units can be : 
lovely movement from one of the French paralleled to provide 20 or 30 amperes for 
master’s most imposing symphonies If extra large organs. 
this new edition succeeds in bringing this pa" 
beautiful example of the best of Widor to “4 5 
more widespread notice it will need no F 
further excuse for being. 4 Mf 4 

° Fe ae 
“Suite Francaise,” by Jean Langlais: pub- ti Stepdown Transformer: permitting the 1510 % : 
lished by S. Bornemann, Paris. Po P : 


rectifier unit to be operated from 208 to 230 
volts A.C. 


One of the most interesting and appeal- 
ing of the newer French publications for 
organ. The composer has set forth ten 
movements, each of which is devoted to 
the effecitve exploitation of characteristic 
colors found in the organ. We are offered 
a brilliant Prelude for grand organ: suc- 
ceeding it comes a characteristic short 
piece for nazard solo, a counterpoint for 
the full reeds, a chorale for vox humana 
arabesque for flutes, a piece showing off 
the voix celeste, a meditation for the dia- 
pasons, and so on. The idiom is tang) 
and sharp; the effects are cleverly laid 
out. The composer can boast of both 
imagination and creative ability of the first 
order and skillful craftsmanship beyond 
the ordinary. Concert players having the 
technique to handle Franck’s “Piece He- 
roique” should succeed with this outstand- 
ing new issue. It is worth prompt atten 
tion. 
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Filter: which can be added to the 1510 recti- 
fier to eliminate hum or chatter where 
solenoids are worn or are of a type susceptible 
to ripple. 





Auxiliary Voltage Control: for those installations 
where very precise control. of voltage is 
necessary. 





SPECIAL MUSICAL EVENTS Prnccny 

4 T A SCE NSIO N CHURCH IN N Y A a ae IN ADDITION «eeGreen has worked out three 
; SEN tae ‘ i Sialkin , standard circuits showing how the 1510 unit can 
be used for small organs, large organs, and for 
different AC supply voltages. 





The Church of the Ascension in New 
York City has entered upon a season of 
musical activity under the direction of 
Vernon de Tar, organist and choirmaster. 
The program includes special services 







Complete Descriptive Literature and Prices are 
available for all of the above. 





which, unless otherwise noted, take place W. GREEN ELECTRIC COMPANY, INC. 
Monday evenings. Mozart's “Requiem” SELECTRO-PLATERS AND ALL TYPES OF RECTIFIER EQUIPMENT 
Mass was the first offering and was sung 130 CEDAR STREET. NEW YORK 6, N. Y. 

by the choir Nov. 1. Nov. 7 Mr. de Tar RECTIFIER G) ENGINEERS 


gave a recital at which he played: Three 
Verses from the Te Deum, Anonymous ; 
“Benedictus” in G minor, Couperin le 
Grand; “Les Cloches,” le Begue; Con 
certo No. 10, in D minor, Handel; Cho 
rale Prelude. “Deck Thyself. My Soul, 
with Gladness,” Bach: Prelude and 
Fugue in G minor, Bach: Variations on 
the Magnilicat, Bonnet; Elegy, Peeters: 
Chorale in .\ minor, Franck. 

Wednesday, Dec. 14, a recital will he 
played by André Marchal for the henetit 
of Albert Schweitzer’s hospital at Lam 
harene, Africa. Monday, Dee. 5, Bach's 
Magnificat and Stravinsky's Symphony o1 
Psalms will be sung. Other events on the 
schedule are: 





Jan. 3—“Messiah” (Christmas portion), 
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Handel, / 
Feb, 6—"King David,” Honegger, 
March 6—"Requiem” Mass, Faure 
March 20—"Jesus, Priceless Treasure.” 
Bach: organ works by Bach. 
April 3—“St. John Passion,” Bach : 
May 1S —Ascension Day festival service 
Bach's Cantata No. 11 and the winni 
anthem from the Church of the Ascensi 
nunal competition will be sung 
y ( 
available soon | 
Constant and conscientious attention to 
every detail in the manufacture of superior | 
Sets of three pipe organs is traditional with the master 
in canvas bag craftsmen who make the Hillgreen-Lane an ; 
organ without peer. 
ORGAN SUPPLY CORPORATI ill 3 
| ernagreeen, ane and Lo. 
Erie, Penna. ALLIANCE, OHIO 
BUILDERS OF FINE PIPE ORGANS SINCE 1898 
ws 








































1949 


————$——_ 


yYECEMBER 1, 


THREE-MANUA L BY MOLLER 


The Edenton Street Methodist Church 
of Raleigh, N. C., 1s the purchaser of a 
Moller organ of three manuals, with 
preparations 1 the console for a solo 
division. The resources ol the new in- 
strument are shown by the following 
stoplist : 

GREAT ORGAN. 

Quintaten (prepared for), 16 ft. 

Diapason, 8 ft., 61 pipes. 

Bourdon (metal), 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 4 rks., 2414 pipes. 

Chimes. 

SWELL ORGAN. 

Rohrbourdon, 16 ft., 73 pipes. 

Geigen Diapason, § ft., 73 pipes. 

Viole de Gambe, & ft., 75 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Echo Salicional, § ft., 73 pipes. 

Rohrflite, 8 ft., 12 pipes. 

Spitzprincipal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Plein Jeu, 4 rks., 244 pipes. 

Fagotto (prepared for), 16 ft. 

Trompette, 8 fi., 75 pipes. 

Hautbois, 8 ft., 73 pipes. 

Vox Humana, § ft., 61 pipes. 

Clarion (from Trompette), 4 ft., 12 pipes. 

Chimes (Deagan A), 25 bells. 

Tremolo. 

CHOIR ORGAN. 

Dulciana (prepared for), 16 ft. 

Viola, 8 ft, 73 pipes. 

Nachthorn, 8 ft., 73 pipes. 

Flauto Dolee (metal), 8 ft., 73 pipes. 

Flauto Dolce Celeste, 8 ft., 61 pipes. 

Dulciana (prepared for), 8 ft. 

Unda Maris (prepared for), 8 ft. 

Koppelflite, 4 ft., 73 pipes. 

Duleciana Octave (prepared for), 4 ft. 

Nasard, 2% ft., 61 pipes. 

Dulciana Twelfth (prepared for), 2% ft. 

Flageolet, 2 ft., 61 pipes. 

Dulciana Fifteenth (prepared for), 2 ft. 

Tierce, 1% ft., 61 pipes. 

English Horn, & ft., 73 pipes. 

Harp (wired to low ©), 4 ft., 61 bars. 

Celesta, 

Tremolo. 

SOLO ORGAN 
Waldfléte, 8 ft. 
Gross Gambe, 8 ft. 
Gross Gambe Celeste, S ft. 

Military Trumpet, 8 ft. 

French Horn, § ft. 

Clarion, 4 ft. 

PEDAL ORGAN. 

Diapason (metal), 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Rohrbourdon (from Swell), 16 ft. 

Dulciana (prepared for), 16 ft. 

Quint (from Bourdon), 1025 ft. 

Prineipal, 8 ft., 32 pipes. 

sourdon, 8 ft., 12 pipes. 

Rohrfléte (from Swell), 8 ft. 

Viola (from Choir), 8 ft. 

Super Octave, 4 Ft... pipes, 

Rohrfléte (from Swell), 4 ft. 

Mixture (prepared for), 3 rks. 

Octavin, 2 ft., 32 pipes. 

Fagotto (prepared for), 16 ft. 

Trombone, 16 ft., 32 pipes. 

Tromba (from Trombone), 8 {t., 12 pipes. 

Clarion (from Trombone), 4 ft., 12 pipes. 

Chimes (from Swell). 


(Prepared For). 
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REDLANDS FESTIVAL CHORUS 

TO GIVE “MESSIAH” ON THE AIR 

The University of Redlands Festival 
( horus of 400 voices, under the direction 
ot J. William Jones, will be heard over 
the national network of the Mutual 
Broadcasting System in the Christmas 
portion of Handel’s “The Messiah.” Three 
years ago the Redlands Festival Chorus 
came into being as the combined choirs 
ol the university and the church choirs 
aihhated with the local chapter of the 
Calitornia Choral Conductors’ Guild. Since 
that time it has grown to include choirs 
in¢ individuals from a large territory in 
the Redlands-Riverside and San Bernar- 
dino district. 

Mr, Jones, director of the department 
ot church music at the University of 
Redlands, conducted ; ; pes 
( s, conducted an unusual program 
of carly Christian music at Memorial 
Chapel on the Redlands campus Nov. 17. 
_J¢ program constituted the first in a 
Mstorical series being given for the Red- 
‘ands student body and was devoted to 
Music from the first through the fifteenth 
en In addition to the choral music, 
students trom the organ department under 
the Supervision of Miss Margaret Dow 
sb Organ works based on the ancient 
— presented by the choir. Max 
tet, a student at the university and 
rganist of the First Methodist Church, 
row aia Played the accompaniments. 
a len — contributing to the pro- 
seh , Robert Beird, larold Chaney, 
tes Remap Richard Galloway. 

g acted as precentor. 
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TRIBUTE TO EIGENSCHENK 

ON TWENTIETH ANNIVERSARY 

The Second Presbyterian Church of 
Chicago designated Sunday, Nov. 20, as 
Edward Eigenschenk Day, honoring Dr. 
Edward Eigenschenk, who celebrated his 
twentieth anniversary as organist and 
director at the church. A dinner was 
given in honor of Dr. Eigenschenk and 
175 members and friends were present to 
congratulate him. The pastor, Dr. Wil- 
liam Clyde Howard, in offering his con- 
gratulations to Dr. Eigenschenk, men- 
tioned that “for two decades he has kept 
the musical level high and has been inde- 
fatigable in his work, volunteering to do 
that which was above and beyond the call 
of duty.” 

Oscar Hagen, vice-president of the 
board of trustees, paid high tribute to the 
standard Dr. Eigenschenk has maintained 
and on behalf of the members of the 
church presented him with a check tor 
$500. The pastor, elders and trustees 
tendered a dinner to Dr. Eigenschenk at 
the Union League Club Nov. 14° and 
presented him with a plaque in honor of 
the occasion. 

Dr. Eigenschenk will give a recital at 
the church Sunday, Dec. 18, at 4 o'clock. 
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LAURENCE D. GAGNIER GOES 
TO WORCESTER, MASS., POST 

Laurence D, Gagnier, recently of La 
Grange, Ill., has been appointed minister 
of music at Central Congregational 
Church, Worcester, Mass. He succeeds 
Margaret Westlake Powers, who resigned 
last spring to become minister of music 
at the First Church in Pawtucket, R. I. 

Mr. Gagnier had been minister of music 
of the First Presbyterian Church in La 
(grange since 1946. He attended the School 
of Sacred Music, Union Theological Semi- 
nary, in New York City and studied under 
Dr. Clarence Dickinson, Dr. Hugh Porter 
and Dr. T. Tertius Noble. He was grad- 
uated with a master’s degree in sacred 
music. While in New York he served as 
organist and choirmaster of the Huguenot 
Memorial Church, Pelham Manor. 

Upon completion of his studies in New 
York Mr. Gagnier was appointed minis- 
ter of music at the Westminster Preshy- 
terian Church in Lincoln, Neb. During 
the past summer he was appointed by 
the Board of Christian Education of the 
Presbyterian Church, U.S.A., an instruc- 
tor in the leadership training school, held 


on the campus of Park College, Park- 
ville, Mo. 
Se 


HAROLD SCHWAB, organist, and his 


senior choir at the Newton Highlands, 
Mass., Congregational Church, and June 


and Philip Robert, nianists, with Darthes 
Wells, soprano: Clarice Reuter, contralto, 
and Norman Dow, tenor, gave the pro- 
gram at a Vesper musicale in the church 
Nov. 20. The offerings included a move- 
ment from the Bach and Mozart 
Concerti for two pianos and movements 
from the Mozart C minor Coneerto and 
the Beethoven Third Concerto for piano 
solo, all with organ accompaniment, be- 
sides choral works by Purcell. Chapman, 
Christiansen, Parker, Ilassler, Holst, Wil- 
lan and /[’ranck. 


each 
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MARCHAL IS HEARD IN MANY 
CITIES; DECEMBER DATES 


André Marchal’s present American tour 
has taken the French organist to points 
East, North, South and West, as well as 
to Canada, in October and November. 
Walter Blodgett of Cleveland, who has 
been one of the principal sponsors of the 
tour, reports that a number of requests 
for dates had to be turned down. 

Recitals are to be played by M. Marchal 
in December in the following places: 


Dec. 2—Augustana College, Rock 
Island, Il. 

Dec. 4+—Cleveland, Ohio. 

Dec. 6—Battle Creek, Mich. 


Dec. 7—Grand Rapids, Mich. 
Dec. 9—Princeton, N. J. 


Dec. 12—Union Theological Seminary, 
New York. 

Dec. 14--New York ( itv. 

: ae . 

TWO SPECIAL EVENSONG services 
for the Advent season have been arranged 
by St Mark's Church-in-the-Bouwerie, 
New York City. as part of the church's 
150th anniversary program \t the first 
service, Sunday, Nov. 27, at 4:20 p.m., the 


choir of thirty voices, under the direction 
° Hewlett, organist and = choir- 


of David 
master, Was heard in the following pro- 


sram Magnificat and Nun Dimittis, 
Vaughan Williams; “Hark! \) Thrilling 
Voiee Is Sounding Thiman; “Wake, 


Awake, for Night Is Flying,” Tunder, and 
“There Shall a Star Come Ont of Jacob,” 


Mendelssohn \ Christmas carol service 

Will be held Sunday, Dec. TS, at 4:50 
MRS. ADELAIDE B. TENNEY, wife 

of Dr. George L. Tenney. a well-known 


director of church choirs in Chicago for 


many vears, died Oct. 22 in Niles, Mich., 
Where the family has lived in recent 
ears, Dr. and Mrs. Tenney were asso- 
ciated for a long period with the New 


First Congregational Church of Chicago, 
Where Dr. Tenney was choir director and 
Mrs. Tenney soprano soloist. Besides her 
husband, Mrs. Tenney is survived by three 
Mrs. Kathryn Boydston of Niles, 
Walter I. Tenney of New York City and 
Mrs. Adelaide Williams of Chicago—six 
grandchildren and one great-grandchild. 
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Attention! 
Advertisers and exhibitors! 


For rates in program for 1950 
National Convention and for 
space for exhibits please 
write to Convention Com- 
mittee, A. G. O., Box 85, 
Astor Station, Boston 23, 
Mass. 








EXTRA SPECIAL HOLIDAY OFFER 

Complete tower broadcasting system. 
A 35 watt amplifier—large radial speaker with 
driver unit De Lux record changer, wire, con- 
nectors. Ready to operate. Full instructions to 
make installation easy. 

Price $300.00 
Early inquiry invited to avoid delay. 
GEORGE D. GABEL 

754 D Burnside Street Orange, New Jersey 








GERALD MARC STOKES 
A.A.G.O. 
SS. Peter and Paul Church 
g lll. Wes. Jr. Coll. of Music 
Springfield Rep. Aeolian Co. of Mo. 
Springfield Illinois 











FRANCIS 


University of Louisville 


Sac. Mus. Doc. 


Louisville, Ky. 


HOPPER 


Fourth Ave. Presbyterian Church 











FENNER. DOUGLASS 


Oberlin Conservatory of Music 
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@ ELECTRONIC 
CHURCH ORGANS 


Thomas J. 


SANTA SUSANA, CALIF. 
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THE INSTANT-MODULATOR 


musical 


FIRST TIME in 





history !—Keyboard 





r OTHER at a 
MUSICAL. 


Vsed by organist: and ac in ALL 48 
State~ \" amazing time he busy 
organi 

Price omplete with Instant-Finder Slide, $2 00 


\BSOLUTE MONEY-BACK GUARANTEE!! 


THE MARVIN MUSIC EDITION 
New Brunswick, N. J. 


260 Hardy St. 








Nancy Poore — William O. 


TUFTS 


Organists — Duo-Pianists 


Washington, 


D. C. 








FRANK K. OWEN 


ST. LUKE'S EPISCOPAL CHURCH 


KALAMAZOO, MICHIGAN 
AUTHOR OF “A CHOIRBOY'S HANDBOOK” 








James Winship Lewis 


CHURCH 


| BALTIMORE 


GRACE AND ST. PETER’S | 


M aRYLAND 








Barrett Spach 


Northwestern University 








GORDON FARNDELL 


Mus. M., A.A.G.O., A.R.C.O. 


Director of Music Department 
Associate Professor of Organ 


CENTRAL COLLEGE 


Pella, lowa 








PHILIP B. 
HicDermott 


Augustana College 


Rock Island, Ill. 











Fred H. Parker 


Dean, Columbia College Department of Music 
Organist-Choirmaster 


First Presbyterian Church 
Columbia, S. C. 

















HOW TO MASTER 


DIFFICULT RHYTHMS 





Use a good metronome in your 
studies and practice 








METRONOME 


At your dealer or Send Direct 


Remittance enclosed, please send me: 
Standard Franz Electric Metronome. [) $15.00 


With Perfect Flash-Beat 


Book, “‘Metrorome Techniques” 


Name 
Address..... 


New Haven, 





( $15.95 





Conn. 


FRANZ MFG. CO., INC. 


0 $ 1.00 
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Letters to the Editor 





The Old Music Hall Organ. 

Oak Bluffs, Mass., Nov. 5, 1949.—Dear 
Mr. Gruenstein : 

Two items on your editorial page of 
the current issue of THE DIAPASON prompt 
me to drop you a line or two. To the 
query “How long have you been a reader 
of THE DraPpason?” I wish I could send 
you a definite and categorematic answer ; 
I only know that I have been not only a 
reader, but a subscriber (which is much 
better), from early historic times. Had 
I preserved all my old check-stubs I might 
confirm my impression that I have been 
with you from the beginning, but lacking 
documentary confirmation this must re- 
main an impression only. In any case, I 
became one of the faithful very early in 
the life of your invaluable paper, and 
have remained so ever since. 

In the matter of the old Walcker organ 
once in the Music Hall in Boston, current 
references to it (as in the article on page 
20 about the new Aeolian-Skinner in 
Symphony Hall) all seem to imply, though 
without explicitly stating so, that this 
instrument remained in Music Hall until 
the Boston Symphony migrated to the 
new Symphony Hall in 1900, and con- 
tinued in use until then. As a matter of 
fact the Walcker organ had been dis- 
mantled years previously and was only a 
memory in the middle ’90’s. It had been 
scrapped because it took up too much 
room on the stage and an expanding 
orchestra needed the space. In the ’90’s 
there was an organ of sorts in Music 
Hall, which was gn rare occasions used 
with the orchestra, but it was quite in- 
visible; my guess is that the pipes were 
under the stage, or something like that. 
There was a sort of cubby-hcle in a 
location somewhat like that of an upper 
proscenium box in a theater, and on occa- 
sions when the organ was being played 
one saw an electric light twinkling here, 
marking, as I do not doubt, the position 
of the console. It must all have been very 
unsatisfactory. In those days it was 
averred by some and believed by others 
that the Walcker organ had been sold or 
given to the New England Conservatory, 
which hoped maybe to set it up some 
time when it might find a place for it. 
This may or may not have been true. I 
am only passing on what I had heard 
reported. In any case, the Walcker organ 
was not in the old Music Hall for a con- 
siderable time prior to 1900. I do not 
expect, however, that this information 








would interest anybody. 
With kindest regards, believe me 
Sincerely yours 
Percy CHASE MILLER. 
- + : 
Letter from Mr. Skinner. 

Reading, Mass., Nov. 3, 1949.—Editor 
of THE DIAPASON: 

Will you kindly correct a statement 
which appears in your November issue? 

The organ built for the Boston Sym- 
phony Hall and now just replaced was 
designed and built under my exclusive 
direction, in consultation with Mr. B. J. 
Lang, who at that time was director of 
the St. Cecelia Society. I was George S. 
Hutchings’ partner. 

I had a 32-ft. pedal diapason in the 
specification which he said was a waste 
of money as he never heard one which 
amounted to much tonally, but I said I 
was certain he would like it. He did, and 
agreed that it was very impressive. There 
is no effect so profoundly impressive as a 
good 32-ft. diapason under a big chorus 
and orchestra. * * * 

I will say a word to my friend Archer 
Gibson. My first French horn was placed 
in the hall at Williams College, Williams- 
town, Mass. Sumner Salter wanted a 
French horn and I said I would make one. 
I thought it over and made a sample pipe 
which was 100 per cent satisfactory. I 
have never changed it in the slightest 
degree, as it is an authentic French horn, 
even to the “bubble.” 

Also, I happened to be the one who got 
Richard Strauss to St. Thomas’ Church 
and Elizabeth Shuman came along also. 
I got the very strong impression that 
Strauss thought the German organs better 
than ours. I was very anxious to interest 
Strauss, as his music stands about at the 
top in my estimation. I wanted most to 
interest him in writing something for the 
organ, which was really my object in 
getting him over to St. Thomas’ Church, 
but he said he was too old to‘write any 
more. I suggested to him that Wagner 
was older than he was when he wrote 
“Parsifal,”’ but he was not interested in 
writing for the organ. His son was with 
him and as nearly as I could judge he 
was about six feet six inches tall. 

Very truly yours, 
ERNEST M. SKINNER. 
7 

MOZART’S REQUIEM MASS was pre- 
sented by the chorus, the solo quartet and 
the St. James festival orchestra at the 
thirteenth annual All Souls’ concert in 
St. James Church, Cleveland, Ohio, Nov. 
1, with Walter Blodgett conducting the 
musical forces. 
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55 pounds of accurately controlled voitoc: 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 
booklet. 


6525 Olmsted Ave. Chicago 31, Ill. 











Now You caAN Practice at 


Home 








Yor a surprisingly small investment, you can 
have all the conveniences of practicing or 
teaching at home...the ideal solution to master- 


ing technical problems from pre-Bach to post- 


Karg-Elert. 


The Estey Practice Organ has two standard 
61-note A.G.@. manuals and a full 32-note con- 
cave and radiating pedal board, with four sets of 
reeds, a 16’ pedal control and tremolo that may 
be drawn at will, and two expression pedals. Its 
34%-ounce manual touch feels 
modern pipe organ, giving perfect repetition and 
staccato response. The quiet electric blower unit 
operates at less than '2 cent per hour. Try the 


Practice Organ at your nearest Estey dealer. 





like that of a 





SINCE 1846 — AMERICA'S OLDEST ORGAN BUILDER 


ESTEY PRACTICE ORGAN 
Standard A.G.O. Console 
$920 exclusive ef Tas 
t.o.b. Pectery 


ESTEY ORGAN COMPANY 


Brattleboro, Vermont 
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CLARENCE D. SEARS 














CLARENCE D. SEARS SERVES 
IN KANSAS CITY FORTY YEARS 
A ministry Of music in Kansas City by 

Clarence D. Sears which has covered 

forty years led the Kansas City Star to 

publish an article of several columns in 
its issue Nov. 13 on the career of the 
distinguished church musician who is 
organist and choirmaster of St. Paul’s 

Episcopal Church. Mr. Sears, a promi- 

nent exponent of liturgical music and of 

male choirs, arrived in Kansas City in 

November, 1909, at the age of 30, and 

became organist of Grace Episcopal 

Church. After four years there he went 

to St. Paul’s. Here he has trained nearly 

1,000 choir boys and has played for more 

than 500 weddings. 

Mr. Sears’ training began as a choir 
boy when he was 8 years old. He re- 
ceived his musical education in New 
York City under Dr. George Edward 
Stubbs, organist of St. Agnes’ Chapel, 
and Felix Lamond, organist of Trinity 
Chapel. He served as organist at the 
Tremont Methodist Episcopal Church, 











New York; Holy Cross Church, Plain- 
field, N. J.; St. Mark’s Pro-Cathedral in 
Washington, and for eight years at Grace 
Church, Colorado Springs, Colo. 

Through the years, one of Mr. Sears’ 
best helpers has been his wife, Mrs. Caro- 
lyn Sears. He affectionately refers to her 
as the “choir mother.” She takes charge 
of the vestments, seeing that they are 
clean and in good repair, and has bound 
and indexed the church’s large library of 
music in manila folders. 

Mr. Sears has served under four rectors 
in Kansas City. 

The assistant organist, Miss Hester 
Cornish, plays for one service on Sunday 
morning and assists in a multitude of 
other ways. 

Two choir members have been with 
Mr. Sears four decades. They are Mr. 
and Mrs. Gerald Reed. They met while 
singing in the choir at Grace Church and 
he played the organ for their wedding. 

Mr. and Mrs. Sears have one daughter, 
Mrs. Chase Allison, who lives in East 
Orange, N. J., and two granddaughters. 


2, 
* 


ELLSASSER CONDUCTS CHOIR 

IN HIS DECALOGUE ANTHEMS 

Richard Ellsasser appeared in the triple 
role of composer, conductor and organist 
at the Wilshire Methodist Church, Los 
Angeles, Cal., Nov. 20, when he pre- 
sented his cathedral choir in the ten 
anthems of his Decalogue series. Mr. 
Ellsasser composed these choral works 
especially for ten sermons delivered by 
Dr. Theodore Henry Palmquist on the 
Ten Commandments related to the ten 
parables of Jesus. The ten numbers 
ranged from a chant-like composition for 
a cappella voices to a majestic work util- 
izing soloists, chorus, full organ and 
timpani. 

On Dec. 4 Mr. Ellsasser will conduct a 
massed choir from the downtown churches 
of Los Angeles in a performance of 
Handel’s “Messiah,” sponsored by the 
Los Angeles Church Federation at the 
First Methodist Church. On Dec. 11 he 
will again conduct “The Messiah,” this 
time sung by his own choir and that of 
Angelica Lutheran Church, whose con- 
ductor is Arthur William Wolf. 




















sterpieces of Organ Music 


Selected Compositions of the Great Masters of Organ Music | 
from the Fifteenth Century thru the Eighteenth Century. 


Catalogs containing complete list of contents of the entire 
series of 67 Folios at your dealer or write 


The Liturgical Music Press, Inc. 
Sole Selling Agents | 
Boosey & Hawkes, 30 W. 57th St., N. Y. 19, N. Y. | 


Los Angeles e 


Chicago ° 


London ° Sydney 





Toronto 


Capetown e Paris 























The Klipsch Sound 
Reproducing System is 
unique in offering the 
full tonal range with- 

out distortion. 


For information and 
prices write 


KLIPSCH AND 


ASSOCIATES 
Hope, Arkansas 








Music on 3 staves. 
Finale — Toccata. 


Music on 3 staves. 


Pastorale, 
Agostini. 


Baronchelli; 
Very easy. 
by Tremblay). 
Tremblay). 

throughout the country. 


from your 


McLAUGHLIN 


45 Franklin St. 
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USEFUL ORGAN MUSIC 


for 


ADVENT and CHRISTMASTIDE 


1356 ADVENT SUITE ..... 


Prelude, Introit, Offertory, Communion, 


1454 CHRISTMAS ORGAN BOOK........: Ashmall 1.50 


Includes Tollite Hostias, St. Saens-Gigout; 
March of the Magi Kings, Dubois. March of the Wise Men, 
introducing Adeste Fideles; Christmas Offertory, introducing 
“Hark, The Herald Angels Sing, etc. 


1405 THREE CHRISTMAS PIECES 
Pastorale, de 
On 2 staffs. 


607 THE SHEPHERDS AT THE CRIB....Hiigle .60 


Introduces “Silent Night” (Hammond Registration by Tremblay). 
1035 THE SHEPHERDS WATCH.......... de Brant .75 


Medley of familiar Christmas Carols. (Hammond Registration 


1311 CHRISTMAS CAROL SUITE.......... Marier .75 


A sequence of well known Carols. 


606 NINNA NANNA ...... 


A famous Christmas piece, in the repertoire of many organists 


Available “on Approval” 


PUBLISHERS 


NN er Pietro Yon 


Arr. by Borucchia_ .75 


Bonis; Canzoncina, 


(Hammond Reg. by 


gre errs Mauro-Cottone’ .60 


deakcr or 


& REILLY CO. 


Boston, Mass. 


"FAVORABLY KNOWN FOR FRAZEE TONE" 


The Personal Touch 


A significant phrase, but not always applicable to an organ installation. 
No matter how small or how large the organ all our scaling, voicing, regulating 
and installation work is done under the personal supervision of the head of 


the concern. 


All specifications are drawn up by a professional organist of 35 years experi- 
ence, thus guaranteeing an organ that will be practical and effective from the 


organist’s standpoint. 


For that “Personal Touch” it will pay you to consult us. 


FRAZEE ORGAN COMPANY 


(Established 1910) 
SOUTH NATICK, MASSACHUSETTS 


10 LINCOLN STREET 














IRENE ROBERTSON 


Mus. D. F.A.G.O. 
ORGANIST 


University of Southern California 
Los Angeles 








CHARLES A. GARO 


Organist and Choirmaster 
CHRIST EPISCOPAL CHURCH 


FELLSWAY WEST, SOMERVILLE, MASS. 


Mall Address: 
P. ©. Box 414, Reading, Mass. 








St. Luke's Choristers 
Long Beach, California 


Wm. Ripley Dorr, Mus. Bac., B. S. 
Conductor 
CAPITOL RECORDS 
CATHEDRAL FILMS 














5 OMPLETE course in 


CHORAL CONDUCTIN 





Study in your own home 


Now Is the time to add te your musical knowledge. 
Now Is the time to improve your ability as a choir 
director and choral conductor. For nearly half a cen- 
tury the UNIVERSITY EXTENSION CONSERV- 
ATORY has been successfully training PROFES- 
SIONAL musicians. We are the only home study 
school offering all courses leading to a Bachelor of 
Music Degree. Our new Choral Conducting course 
covers the subject from A to Z—/rom basle principles 
right on through program building and even radie 
broadcasting! Send for illustrated lessons and eut- 
line of course. 


UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-172, 28 E. Jackson, Chicago 4, III. 
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THE DIAPASON 
FESTIVAL MARKS OPENING 

OF ORGAN IN TOLEDO CHURCH 

A festival of organ and choral music 
marked the dedication of the three-manual 
Aeolian organ at Augsburg Lutheran 
Church, Toledo, Ohio, Noy. 6. The com- 
bined Augsburg choir sang “Brother 
James’ Air,” Jacobs, and “Thee, God, We 
Praise,” Tkach. The children’s choir sang 
“T Sing a Song of the Saints of God,” 
Hopkins. Thomas J. Tonneberger, organ- 
ist and choirmaster, directed the seventy- 
five-voice combined choir and exhibited 
the tonal resources of the organ, playing 
the Prelude, Fugue and Chaconne by 
Buxtehude and Two Hymn-tune Fan- 
tasies on “Hamburg” and “St. Clement” 
by McKinley. Also included was the 
“Twilight at Fiesole,” by Bingham, and 
Myron J. Roberts’ “Carillon.” The fes- 


tival closed with Boellmann’s “Suite 
Gothique.” 
The resources of the organ include 


eight sets of reeds, two of which are on 
ten-inch pressure, these being the great 
tuba and French horn. Other pipes are 
voiced on wind pressure from four to six 
inches. The organ comprises thirty-seven 
ranks of pipes. 
a Se 
GEORGE SCOTT-HUNTER DIES; 
LAST POST IN ST. JOHN, N. B. 

George Scott-Hunter, organist and choir 
director at  Centenary-Queen Square 
Church in St. John, N. B., for the last 
three and one-half, vears, died Aug. 30., 
after a brief illness. 

Professor Scott-Hunter was born in 
Scotland and received his musical train- 
ing there. Over a period of years he held 
positions in Halifax and New Glasgow, 
N.S. 

Professor Scott-Hunter began his train- 
ing as an articled pupil of Dr. Charles 
E. Allum, famous conductor and organist, 
later becoming Dr. Allum’s first assistant. 
Prior to coming to this continent he was 
rganist and master of choristers at the 
private chapel of St. Mary Star of the 
Sea, Wemyss Castle, Fife, the historic 
seat of the Earls of \Vemyss. lor eight 
vears he was head of the organ depart- 
ment at the Women’s College of the Uni- 
versity of North Carolina. 

rofessor Scott-Hunter is survived by 
his widow, Mrs. Kathryn Scott-Hunter, 
and one daughter, Hortense. 
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DR. HAROLD DARKE gave his twenty- 
eighth annual series of Bach recitals at 
St. Michael’s, Cornhill, England, in Octo- 
ber. Dr. Darke recently returned from an 
examining tour in Canada for the Royal 
Schools of Music and save 
Winnipeg, 
rary. 


recitals in 
Vancouvet 


Victoria, and Cal- 





KLEINSCHMIDT’S 
TAYLOR BELL RECORDINGS 
of 
CHRISTMAS HYMNS 


18 hymns and 10 bell joyous peal on 
five 12-inch records. Finest records made. 
Price $17.50 for the set. Cash with order 
and we will ship prepaid, otherwise 
C.O.D. collect. 


GEORGE D, GABEL 
754 D Burnside Street 
Orange, New Jersey 








Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 
Church of the Epiphany 


Washington, D. C. 
Composer of the familiar carol 
"Softly the Stars Were Shining” 








CHOIR DIRECTORS 


Looking for good anthems that are easy? 


Clark's Anthem List No. | for Volunteer Choirs 
will save you time. An Invaluable ald to b 
choir directors. Supply limited, $1.00 postpai 


A. E. Clark, P. O. Box 265 
Wall Street Station, New York 5, N. Y. 








Julian Williams 


St. Stephen’s Church 
Sewickley, Pa. 


— RECITALS — 








Allen W. Ora J. 


BOGEN 


542° Harper Ave. Chicago 15 








SEARLE WRIGHT 


F.A.G.O. 


Recitals — Instruction 
Chapel of the Incarnation 


New York City 














LAURENCE TAYLOR 


CONCERT FLUTIST 


formerly San Antonio Symphony 


MUSIC FOR 
SPECIAL OCCASIONS 


Dignified repertoire 
for 


church recital appearances 


ADDRESS: 
4352 Bruner Ave. 


Bronx 66, New York City, N. Y. 











HARMONY AT THE KEYBOARD 


Nevins - Lang 


Unfigured Basses — Figured Basses 
and Melodies 


Four hundred and twelve examples 


The H. W. Gray Co., 159 E. 48th St., New York 
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1 They are “Octamonically tuned.” No other chime or 


bell in the world is more accurately tuned. 


2 Maas chimes are individually damped to prevent mud- 


diness and intermingling of notes. 
3. Their action is smooth, uniform and lightning fast. 


4 Maas Carillons produce a true bell tone of great depth 


1 
and warinth. 


5 They are easily and quickly installed for use with any 
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Jheard the bells * 


LA, ul 
on*Christuas Day 
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Y , This year... sound ‘ 
the Christmas Message | 
from your church tower i 
with MAAS Amplified 


Tower Chimes. 
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8 good reasons why... ; 
More people buy MAAS 
Chimes and Carillons \ 
than any other chime 4 
or bell system \ 





Organ, oOrasa separate church bell system. 


6 They produce either inside cathedral chimes or clear, 


‘ - 
round bell tones from your tower. 


7 11,000 installations testify to their enduring quality and 4 


dependability. 


co 


The surprisingly low price of Maas Chimes makes 


them available to even the smallest church. 


Installations can still be made for this Christmas 


ASK THE MAAS DEALER NEAR YOU FOR A DEMONSTRATION 


Or write for complete information 


CHIMES @ VIBRACHIMES @ CARILLONS @ TOWER BELL SYSTEMS 4 
HARP CELESTE @ VIBRACHORD @ AUTOMATIC HYMN PLAYERS ah, 


MAAS ORGAN COMPANY 
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Dept. 29 
3015 Casitas Ave. 
Los Angeles 26, Calif. 








GHilfrid Lavallee 


Casavant Representative, will design practical organ 
for your Church, guaranteed saving. 


FAST DELIVERY 


The Film “SINGING PIPES” available free to 
GUILD CHAPTERS: Write: 


325 College Road, New York 63, N. Y. 
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Barrett 


ARNO 





THE FIRST CHURCH OF CHRIST, SCIENTIST 





BOSTON 
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MOLLER ORGAN IS OPENED 

AT BAKERSFIELD COLLEGE 

A three-manual organ installed = by 

M. P. Moller, Inc., at Bakersfield Col- 

lege, Bakerstield, Cal., was dedicated Oct. 


3 with David Craighead of Occidental 
College at the console. The organ is the * 
gift ot W. B. Camp and hus sons in 
memory of Mrs. Georgia App Camp. It 
stands in Harvey or ae gre on the 
campus of the B akersfield High School 
and College. 

The program played by Mr. Craighead 


consisted of the following compositions : 
“Thanks Be to Thee,” Handel; Trumpet 
Tune and Air, Purcell; “Giga,” Bossi; 
“Londonderry ‘Air,” Old Irish: Rhumba, 
Elmore; “The Desert’? and “Chollas 
Dance for You,” Leach; “Flight of the 
Bumblebee.” Rimsky-Korsakoff ;  linale, 
Sixth Symphony, Widor. 
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KILGEN REPORTS BUSINESS 
INCREASE OVER LAST YEAR 
The Kilgen Organ Company reports 
that the volume of new contracts received 
up to Oct. 31 this year showed a sizabk 
increase over 1948. Among orders for 
two-manual organs rec ‘ently were the 





following : Trinity Lutheran Church, 
Alton, Ill.; Holy Rosary Church, Provi- 
dence, R. I.; First Methodist Church, 
DeWitt, Ark.; Trinity Slovak Lutheran 


Church, Chicago, and St. Anthony's Con- 


vent, Syracuse, N. Y. 
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NATIONAL GUILD 
of 


PIANO TEACHERS 


Suitable Incentives 
Dignified Auditions 
Balanced Repertoire 
Lasting Prestige 





Box 1113 Austin, Texas 


ARTHUR 8B. 


WATSON 


~- Moar. Mich, Pipe Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN'S ORGAN EXPERTS 


Newton H. Pashley 
First Presbyterian Church 


Oakland, California 














Rorman Caldwell Coombs 111 
Bachelor of Arts 
Philadelphia 


ELLA LEONA GALE, A.A.6.0. 
Professor of Organ 
Olivet Nazarene College 
Kankakee, Illinois 
Recitals 


Instruction 

















ROBERT M. STOFER 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 


Conductor of the Singers’ Club 


SHELDON FOOTE 


F.A.G.O. 


1720 West Montecito Avenue 
Phoenix, Arizona 


WILBUR HELD, F.A.G.O. 
Ohio State University 
Columbus, Ohio 














CLARENCE DICKINSON 
Concert Organist 
onmencemate gt 
Director- “7 of the School of Sacred 


Masic, Union Theological Seminary. 
1148 Park Avence, New York 


William 6. 


BLANCHARD 


ORGANIST 


POMONA COLLEGE 


CLAREMONT CALIFORNIA 














School of Music 


UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists — Recitalists 








Reuter Organs 


F. C. Wichlac & Son 
305! N. Menard Ave. 
Chicago 34, Illinois 





FREDERICK SCHLIEDER 
Schoo! of Sacred Music 
Union Theological Seminary, New York 
IMPROVISATION 
Summer Courses from Coast to Coast 
853 Seventh Ave., New York 19, N. Y. 











CHARLES HH. FINNEY 


. Mas. M., F.A.6.0. 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 

HOUGHTON, NEW YORK 


CYRIL BARKER 


Ph.D., M.M., A.A.G.O. 
Detroit Institute of Musical Art 
(U. of Detroit) 

FIRST BAPTIST CHURCH — DETROIT 








RUSSELL BROUGHTON 
F.A.G.O. 
St. Mary's School 


Raleigh North Carolina 











HARRY ©. COOPER 


Mus. D., F. A. G. 0. 
Raleigh, North Carolina 


JAMES PHILIP JOHNSTON, F.A.6.0. 


Organist and Choirmaster 


CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 
BROOKLYN. N. Y. 








Harry H. Huber 


Kansas Wesleyan University 
First Christian Church 
SALINA, KANSAS 








Wilkam J. Spalding 
Organist, St. Mark's Church 


Denver, Colo. 


KLAUS SPEER 


Director of Music 
Lincoln Memorial University 
Harrogate, Tenn. 


Recitals 











Oliver Herbert 


Mus. D. 


The First Church in Albany 
Albany, New York 


CORLISS R. ARNOLD 


M. Mus. 
Organist and Director of Music 
First Methodist Church 


El Dorado, Arkansas 











CHARLES 


CRAIG 


Instrector In Organ, Richmond Professiona! 
Institute College ‘of William and Mary 


Richmond, Virginia 


FA.6.O, 


All Saints Church, 


JOHN GROTH 


Broadway Tabernacle Church 
New York City 











Henry Fusner 
M.S., A.A.G.O. 
Recitals — Instruction 


EMMANUEL BAPTIST CHURCH 
Brooklyn 5, N. Y. 








CLARENCE 


MADER 


Recitalist - Teacher 


Immanuel Presbyterian Church 
Los Angeles, Calif. 


HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.C.L. 
NEW YORK UNIVERSITY 


CHURCH OF THE SAVIOUR 
BROOKLYN, N. Y. 











RUSSELL G. WICHMANN 
Chairman, Department of Music 
Pennsylvania College for Women 
Shadyside Presbyterian Church 

Pittsburgh 


Walter Flandorf 


CHICAGO 











Harold Fink 


Recitals 
Box 242, Englewood, N. J 











Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicago 


Concert Mgt., Frank Van Dusen 
Kimball Halli, Chicago 


W. A. GOLDSWORTHY 


Composers’ Consultant 


42 Remsen St., Brooklyn 2, N. Y. 














CARL WIESEMANN 


MUS. DOC. 


Harold Tower 


Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 











Julius 


MATTFELD 


Columbia 
Broadcasting System 
New York 


M.S.M 
Luis HAROLD SANFORD 


Organist and Choirmaster 


SECOND PRESBYTERIAN 
CHURCH 
NEWARK, NEW JERSEY 











Harold Reeves Yarroll 
Organist - Choir Director 


Central Presbyterian Church 
Washington, D. C. 








Instruction—Singing, Piano, organ 
Recitals 


es 


HOWARD KELSEY 


Second Baptist Church 
Saint Louis 








ERNEST WILLOUGHBY 
A.R.C.M 
Organist and Choirmaster 
CHURCH OF THE REDEEMER 
BRYN MAWR. PA. 


Director of Muste 
Baldwin School, Bryn Mawr, Pa. 





ROBERT KNOX CHAPMAN 


Instruction Recitals 


Cathedral Church of the Nativity 
Bethlehem, Pennsytvania 
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THE HYMN SOCIETY 
OF AMERICA, INC. 


President—The Rev. Deane Edwards, New York. 
— Executive Committee—William Watkins 

1d. 

neemrenting Secretary—J. Vincent Higginson, 
140 East Second Street, Brooklyn 18, N. Y. 

Recording Secretary—Dr. Lindsay B. Longacre. 

Librarian—William W. Rockwell, D.Th., New 


York. 

Treasurer—Miss Edith Holden, Rock Ridge, 
Greenwich, Conn. 

Executive Secretary and Chairman Hymn Festival 
Committee—Reginald McAll, 2268 Sedgwick 
Avenue, New York 53, N. Y. 


“The Hymn” Is Launched 

The Hyman is the title of our new printed 
publication, combining the functions of 
the present occasional news bulletin with 
short articles in the field of hymnology. 
It has the same format as the well-known 
“Papers of the Society.” The following 
list of articles in the first issue indicates 
its scope: 1. “Hymn-tunes from the Em- 
bassy Chapels,” by J. Vincent Higginson, 
including rare illustrations of the first 
printing of ‘“Melcombe” and ‘“Adeste 
Fideles.” (Both tunes were introduced to 
Protestant England from their initial use 
in the Roman Catholic service.) The first 
Embassy Chapel in London was the Sar- 
dinian (1684). 2. “Hymn-writing Expe- 
riences,’’ by Julia Cady Cory, giving for 
the first time the history of her fine Eng- 
lish text “‘We Praise Thee, O God, Our 
Redeemer, Creator,” sung to “Kremser.” 
3. “The Lambeth Mission,” by the editor, 
George Litch Knight, with an account of 
the recent visit to it by Dr. Ruth E. Mes- 
senger. 4. “Anne Bronté, Hymn Writer,” 
by Mr. Knight. 5. Review of the “Hand- 
book of the Mennonite Hymnal,” edited 
by the Rev. Lester Hostetler, by Robert 
M. Stevenson. In addition there are com- 
ments and news from the secretary and 
editor. 

Serious church musicians in America 
will welcome this publication. It is pro- 
posed to issue The Hymn three times a 
year. It can be obtained regularly through 
membership in the society. Send for an 
“introductory” copy at once, enclosing 
5 cents for handling. 


Preview of 1950 

The first meeting in New York will be 
on Jan. 10, when the Rev. Dr. Leonard 
Ellinwood will deliver an address on re- 
search in hymn sources. Feb. 14 Philip 
L. Miller will demonstrate rare recordings 
of liturgical and hymnic music taken from 
the music division of the New York Pub- 
lic Library, with which he is connected. 

The coming year will also see the cele- 
bration of the tercentenary of the Scottish 
Psalter of 1650, in which the society will 
have a very active part. It has prepared 








a unique leaflet with seven metrical 
Psalms from that Psalter, set to the tunes 
with which they have been associated. 


Every church should procure a copy, and 
plan to use the hymns if possible as a 
basis for a festival service. Samples may 
be obtained early in December, on receipt 
of a stamped envelope. In addition we 
hope to reprint an order of worship based 
on material designed for the country-wide 
celebrations to be held in Scotland, which 
— on the actual anniversary, May 1 
1950. " 


Hymn Festival in La Grange 

Five churches, with their choirs, minis- 
ters and organists, took part in a notable 
hymn festival held in the First Congrega- 
tional Church of La Grange, IIl., Nov. 13. 
G. Russell Wing is the church's organist. 
Dr. Herbert E. Hyde, organist of the First 
Presbyterian Church, preceded the service 
with a recital of six hymnic numbers. The 
program stated that the whole congrega- 
tion was to be considered as “one of the 
choirs,” standing and sitting with them. 
All the stanzas of the hymns were used. 
lhe service had well defined thematic 
divisions, adequately presented. Four des- 
cants were used REGINALD L. MCALL, 








LOUIS F. MOHR & COMPANY 


ORGAN > 
MAINTENANCE 
2899 Valentine Ave., New York 58, N. Y. 


Telephone: SEdgwick 3-5628 
Night and Day 


Emergency Service—Yearly Contracts 
Harps — Chimes — Blowers 
Expert Overhauling 


“An Organ Properly Maintained Means 
Better Music” 





NEW ESTEY ORGANS 


FACTORY REBUILT ORGANS 
CHIMES & CARILLONS 
ORGAN MODERNIZATION 
REBUILDING 


Send for details 


NEILL-JOHNSON CO. 


Upper Montclair, N.J. 











JOHN D. JONES 


First Church of Christ, Scientist 
KNOXVILLE, TENN. 








VERSATILE CONSTRUCTION —designed so that any number of 
stages or fans can be assembled from stock parts to suit special re- 
quirements. « EASILY INSTALLED—all parts can be installed or 
dismantled without special tools; all are readily accessible for ad- 
justment or lubrication. * ALL-ANGLE OUTLET—rotating outlet 
section allows adjustment to any angle within 180°, eliminating un- 
necessary pipe ard elbow connections, Model and price list now 
available — write today! 














WALTER N. HEWITT 


AA.G.O., Ch.M. 
Prospect Presbyterian Church 
Maplewood, N. J. 


EDGAR S. KIEFER TANNING CO. 


(Hand Leather Division) 
TANNERS OF 
LEATHER for the PIPE ORGAN and 
MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone Franklin 0082 
223 W. LAKE ST., CHICAGO, ILLINOIS 














Kenneth Cutler 


MUSIC DIRECTOR 


Stations WILL and WIUC (FM) 
THE UNIVERSITY OF ILLINOIS, 
URBANA 


School of Music 


UNIVERSITY OF REDLANDS 


LESLIE PRATT SPELMAN MARGARET WHITNEY DOW 
Ph.D., F.A.6.O. M.S.M., F.A.G.O. 

















EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 
Rural Route No. 5 Peoria 8, Ill. 


Church and Residence Organs 


L. DB. Morris Organ Company 
Mechanical Designers-Builders of 
Experts FINE PIPE ORGANS 


Factory, 1768-70 Morse Avenue, Chicago 26, Ill. 
Telephone: BRiargate 4-4410 


Artistic 
Tone 

















BEACH 
CATHEDRAL CHIMES 


21 notes A to F Satin gold finish with A.C., 

eee, transformer cables, etc. Easy 

Price $395.00 f.o.b. Orange, N. J. 
GEORGE D. GABEL 

754 D Burnside Street Orange, New Jersey 












PULPIT-CHOIR 


CONFIRMATION 
~ BAPTISMAL 
DOCTORS 


" 








KATHRYN HILL RAWLS, Mus. B. 
AA.G.O. 


HAMLINE 


WASHINGTON, D. C. 


Dennison Organ Pipe Co. 
Reading, Mass. 


HAGERSTOWN 
ENGRAVING CO. 


DENISON BROS. 


Manufacturers of 
ORGAN STOP KNOBS FOR CHURCH 
AND REED ORGANS 





We Specialize in 
Manvfacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 


1847 1949 





Name Plates, Pistons, Tilting Tab- 
lets, Stop Keys, ete., of all kinds of 
Ivory anud Imitation Ivory 





MAYLAND 
CHIMES & HARPS 


Established 1877 


233 E. FRANKLIN ST., 




















H. AUGUSTINE SMITH 


Conductor, Lecturer 
(Church Music) 
Boston University, Boston 16, Mass. 








SINCE 1866 
HAGERSTOWN, MD. 
BROOKLYN NEW YORK 
— 
WHITE, SOM COMPANY | | AR. Temple & Associates 
Specialists in the Manufacture of TUNERS - TECHNICIANS 


ORGANS - ELECTRONICS 


3952 WEST LAKE STREET 
Chicago 24, Ill. Tel. Kedzie 3136 


ORGAN LEATHERS 


655 Atlantic Ave. Boston, Mass. 
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JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 


Pipes Scientifically Scaled, Artistically Voiced. 
Service to the Pipe Organ Industry. 


Milwaukee 7, Wisconsin 


Over 50 Years’ 
A trial order will convince. 











WILLIAM SELF 
ALL SAINTS' CHURCH 


WORCESTER, MASS. 
Organist of the Worcester Art Museum 


C. HAROLD EINECKE 


Mas. D., Mus. B., F.W.C.C. 


First Presbyterian Church 
Santa Ana, California 
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TOWER BELL REPRODUCER 
A NEW PRODUCT BY BEACH 


The Beach Instrument Corporation, 
Newark, N. J., announces the develop- 
ment of the Beach tower bell reproducer, 
described as a natural electronic repro- 
duction of authentic cast bronze bells. 
This new reproducer is said to make it 

ssible for any church to have the true 
reproduction of a carillon of sixty-three 
tuned cast bronze bells at a cost as low 
as $785. 

The Beach tower bell reproducer con- 
sists of a specially-designed electronic re- 
producing unit, four high-fidelity speak- 
ers weighing only twelve pounds and an 
automatic program clock. Also available 
js a library of high-fidelity bronze bell 
transcriptions containing 148 selections 
played by Professor Robert B. Klein- 
schmidt, member of the Guild of Caril- 
loneurs. The selections include well- 
known Catholic and Protestant hymns, 
Christmas carols, Easter songs and other 
carillon numbers. 

The Beach tower bell reproducer is 
very compact, easy to install and simple 
to operate. Its portability enables any- 
one to set it up at any convenient place 
indoors or outdoors. It may be operated 
by either automatic clock control or man- 
ual control. When the clock is used, an 
entire week’S program can be prearranged, 
to play selections automatically at any 
time of the day. 


°, 
% 


CHURCH IN VANCOUVER, B.C., 
ORDERS CANNARSA ORGAN 


The Cannarsa Organ Company of Hol- 
lidaysburg, Pa., has received the order 
for a three-manual memorial organ to be 
installed in St. John’s (Shaughnessy) 
Church, Vancouver, B. C. The stop spe- 
cification prepared for this instrument is 
as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes. 

Gross Fléte, 8 ft., 61 pipes. 

Gamba, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Twelfth, 2% ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Tremolo. 

Chimes (Deagan), 25 tubes. 

SWELL ORGAN. 

Bourdon, 16 ft., 73 pipes. 

Open Diapason, 8 ft., 73 pipes. 

Stopped Diapason, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Aeoline, 8 ft., 73 pipes. 

Flute, 4 ft., 73 pipes. 

Flautina, 2 ft., 61 pipes. 

Cornopean, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 

_Vox Humana (separate chest), § ft., 73 
pipes. 

Tremolo. 








CHOIR ORGAN. 
Violin Diapason, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 73 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 
Harp (prepared for). 
PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 20 notes, 12 pipes. 
Flute, 8 ft., 20 notes, 12 pipes. 
Cello, 8 ft., 32 pipes. 
Fifteenth, 4 ft., 20 notes, 12 pipes. 
——-—____- 
CAMP WA-LI-RO BOYS SING 
IN MANSFIELD, OHIO, CHURCH 
Grace Church, Mansfield, Ohio, Mrs. 
Dean Eckert, organist, was the scene of 
a lestival evensong Sunday, Oct. 30, 
under the direction of Camp Wa-Li-Ro. 
ne hundred and twenty-five men and 
Oys sang the service under the direction 
of Paul Allen Beymer, with Kingsley 
anson, Norman Waite and Jacques 
emsberg acting as organists. Choirs 
represented were from Old Trinity, Tiffin: 
t. Paul's, Norwalk; Church of the 
Epiphany, Urbana; Emmanuel, Cleveland ; 
Church of Our Saviour, Akron; Christ 
Church, Shaker Heights, and Grace 
Mansfield. 
After the service, which drew a capaci- 
ty congregation, supper was served to 
the Visiting choristers. 
en similar service was held at the 
hurch of the Epiphany, Urbana, Ohio, 
€pt. 25, with Kingsley Ganson as direc- 
tor and Norman Waite as organist. 
2%, 
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on AND MRS. PAUL SWARM of 
old — Ill, and their son David, 2 years 
additi ave welcomed a young lady as an 
rp on to the family. She arrived Oct. 
“« and was named Sally Ann. 








ORGAN THEORY COMPOSITION 
BOY CHOIR ROUTINE 
NORMAN COKE-JEPHCOTT 


Cathedral of St. John the Divine 
New York 25, N. Y. 








C. GRIFFITH BRATT 


Mus. M. — A.A.G.O. 


St. Michael’s Episcopal Cathedral 
Boise Junior College 
BOISE, IDAHO 








HARRIETTE SLACK 
RICHARDSON 


RECITALS 
SPRINGFIELD, VT. 








J. HENRY FRANCIS 


Mus. D. 
DIRECTOR OF MUSIC EDUCATION 


CHARLESTON, W. VA. 








HARRY WILLIAM MYERS 


A.A.G.O. 
Recitals 


St. Paul Methodist Church 
Louisville 5, Kentucky 








MARION HUTCHINSON, F.A.G. 0. 


McPhail College of Music 
Central Lutheran Church 


MINNEAPOLIS, MINN. 
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The ORGOBLO 


HARTFORD, CONN. 


The Austin organ in this grand 





old New England church is pow- 
ered by a 5 horse-power 
ORGOBLO installed in 1914, 


and still giving satisfactory serv- 


. 
* 


is Se 
ad 
i 








ice. Austins have been powered 
by ORGOBLOS since 1904. 


Fourth Congregational Church, 
Hartford, Conn. 


Quiet, smooth and reliable operation are important advan- 
tages that have predominated in thousands of colleges, churches 


and theatres using the Spencer Orgoblo. 


Operating efficiently at all loads without vibration, there is 
no disturbing noise. Sturdiness is another advantage assured by 
Orgoblo’s all metal, rust-resistant, and reinforced construction. 
With a minimum of attention—merely regular lubrication—your 


Orgoblo will give you long, reliable service. 


. 392D 


| SPENCER ORGOBLO | 


FOR CHURCHES, THEATRES 
HARTFORD Aub NOME 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 





CHARLES J. KIDDER 


PIPE ORGAN RESEARCH 
ACOUSTIC & AERODYNAMIC 


BINGHAMTON, N. Y. 








Harris S. Shaw, A.A.G.O. 
Piano — Organ 
Musicianship 
Address: 175 Dartmouth St., Boston, Mass, 








W. Arnold Lynch 


Southwestern College 
Winfield, Kan. 








Claude L. Murphree 
FAGO. 


University of Florida 
GAINESVILLE 3 FLORIDA 








WHITMER Byrne, Mus. B. 
Eighteenth Church of Christ, Scientist 
RECITALS AND INSTRUCTION 
7439 Luella Ave. 
CHICAGO 











MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


AVAILABLE FOR RECITALS 








2. 10 FREE 
Zi\ SARAPLES 


Of Clerical Forms to 
Give You More Time 


For Practice and Fun 


@ CHOIR APPLICATION CARD 

@ CHOIR MEMBERSHIP CARD 

@ CHOIR ATTENDANCE CARD 

@ CHOIR PROMOTIONAL CERTIFICATE 

@ ABSENTEE REMINDER CARDS 
(4 styles) 

@ WEDDING MUSIC AND FUNERAL 
MUSIC CARDS 





CHURCH MUSIC FOUNDATION is a nonprofit 
corporation dedicated to research and publica- 
tion toward the improvement of church music. 
Publications include: 


"Schlieder Creative Harmony Series” 
"Guideposts for The Church Musician” 


YH PLEASE SEND FREE SAMPLES TO: 


po) a ee eee Se eee ee ee ee ee peer eee oe 


GURY Alter SUNN aden erated uae es ae ewe ae eens 


Mail Today To; GHURCH MUSIC FOUNDATION 


P. O. BOX 7, DECATUR, ILLINOIS 
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Pengelly Bluebook Issue 


A volume of rare beauty typographically 
and of value from the standpoint of the 
history of the organ and other musical 
instruments is “The Pengelly Bluebook 
of Style,” issued in Chicago in November. 
The avowed purpose of the author is to 
inform those interested “about man’s 
constant desire for and creation of things 
that are beautiful.” The book is devoted 
not only to musical instruments, but to 
radio and television. To readers of Tut 
Diapason the section devoted to the organ 
is of special interest, and it contains much 
that should attract not only those of the 
profession, but laymen. In the book the 
Rey. J. Bradford Pengelly has included 
419 illustrations, many of them pictures 
that it took a resourceful author to obtain. 
These pictures trace history from B. C. 
4000 to A. D. 1949. 

The chapter on the organ covers thirty 
pages. A valuable and informative article 
on “The Organ” by Dr. Homer D. 
Blanchard is a_ fascinating historical 
paper. The organ section contains twenty- 
one halftone cuts of consoles and cases. 
Included among others are the instru- 
ments in St. Patrick’s Cathedral, New 
York; All Saints’ Church, Halifax; the 
Mormon Tabernacle and the St. Louis 
Cathedral. 

In addition there is a glossary which 
defines terms used in connection with 
musical instruments. There is also a 
bibliography, and at the end an index 
which enables the reader to locate any 
picture at a glance. 

This book is the fruit of much labor 
and research. Its publication at this time 
uggests its appropriateness as a Christ- 
mas present. The price is $5.50, but the 
publisher, whose address is 343 South 
Dearborn Street, Chicago 4, offers it to 
organists at an introductory price of $3.50. 


F. PERCYVAL LEWIS DEAD; 
MASSACHUSETTS ORGANIST 


Belated word comes of the death of 
F. Percyval Lewis, which occurred Aug. 
4+ in Winchester, Mass. Mr. Lewis was 
born in Woburn, Mass., in 1879 and 
studied at the New England Conserva- 
tory of Music and with Karl Straube in 
Leipzig. In 1905 he gave a recital in the 
famous Thomaskirche in Leipzig. Mr. 
Lewis was a member of the American 
Guild of Organists and had been a reader 
of THe DraApason without interruption 
since 1910. 
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JUDSON RAND 
RECITALS 


Organist and Director of Music 
St. Paul's Episcopal Church of 
Flatbush, Brooklyn 


Conductor of 
Jersey City Choral Society 


Riverdale Temple, 
Riverdale, New York 


Carnegie Hall — Studio 915 
New York City 
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The CHARLES W. McMANIS Company 
Ongan WScitlers 


KANSAS CITY 2, KANSAS 




















For Better Pipe Organ 
Service 


in 
Metropolitan Area of Chicago 
nsult 


D. S. WEN Te 


A complete stock of parts available 
for all makes of organ 


GORDON E. YOUNG 


TEXAS CHRISTIAN UNIVERSITY 











HEINZ ARNOLD, mus. M., F.4.c.0. 


FACULTY, STEPHENS COLLEGE 
COLUMBIA, MISSOURI 


Recital tour England and continent, 1949-50 
Address: 35 Craven Hill Gardens, W.2, London, England 








GEORGE B. ARNOLD, JR. 


Organist and Choirmaster 
Epiphany Lutheran Church 
Brooklyn, New York 








GEORGE A. JOHNSON 


ORGANIST — A.A.G.O. 
SCHOOL ASSEMBLY PROGRAMS 
EASTERN ADDRESS WESTERN ADDRES: 
206 WATER ST. 720 LYRIC BLOG. 
WARREN - PENNA. OMAHA 2 - NEBR. 











Berniece Fee Mo3ingo 
INDIANAPOLIS, IND. 


Thomas H. Webber, Jr., A.A.G.O. 
IDLEWILD PRESBYTERIAN CHURCH 
MEMPHIS, TENNESSEE 








VALENTINA WOSHNER 
FILLINGER 


Pittsburgh 





FRANK VAN DUSEN 


Director School of Church and Choir Music— 
American Conservatory 
Professor of Organ, Piano and Theory—Wheaton College 
Address Kimball Hall, Chicago, III. Tel.: WEbster 9-0620 








PIPE ORGANS 


Yearly Maintenance Contracts 
REBUILDING 
ADDITIONS 

REPAIRS 
TUNING 
Courteous and Dependable 
Pipe Organ Service 
by 


Factory Trained Experts 


Chester A. Raymond 
Organ Builder 
44 Spring St. Princeton, N. J. 
Phone 935 


Abba Leifer 


RECITAL ORGANIST 
CHICAGO SINAI 
CONGREGATION 
ROOSEVELT COLLEGE 
CHICAGO, ILL. 


“Remarkable ear for registration.” 
Chicago Daily News. 


James Womble 


Organist and Choirmaster 


Church of the Good Shepherd 


Jacksonville 4 Florida 























A. Eugene Doutt, M. M. 


Huron College 
Huron, S. Dakota 


EDWIN ARTHUR KRAFT 


Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 
Director of Music, Lake Erie College, Painesville, O. 
Head of Organ Department, Cleveland Institute of Music 








FRED WILLIAMS 
A.B. F.A.G.O. M.Mus. 


Fourth Church of Christ, Scientist 
Cleveland 


Mount Union College, Alliance, Ohio 





ADOLPH STEUTERMAN 
Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 

Organist and Choirmaster 


Calvary Episcopal Church — Memphis, Tennessee 








Vincent E. Slater 


Orgamst and Chosirmaster 


Plymouth Congregational Church 
Fort Wayne, Ind. 








Arthur C. Becker, mus.0., A.A. 6.0. 
Lessons in Organ and Service Playing 
De Paul University School of Music 
64 E. Lake Street, Chicago 








Katharine Fowler, M. Mus. 


Church of Our Saviour 
Washington, D. C. 


AXEL NORDER | 


CATHEDRAL OF THE HOLY NAME R.C. , 
CHICAGO 




















GLEN C. STEWART 


M. Mus. 
Alma College 
Alma, Michigan 











ALFRED GREENFIELD 


Conductor 
Oratorio Society of New York 
Chairman, Department of Music, University College—New York University 
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YONTHLY MUSICAL VESPERS 
"47 LANCASTER, PA., CHURCH 
A season of monthly musical offerings 
;; announced at the First Presbyterian 
Church of Lancaster, Pa.. where Reginald 
F, Lunt is organist and choir director. 
Sunday afternoon, Sept. 25, the series was 
opened with a recital by Mr. Lunt, as- 
sisted by the chancel choir of the church 
and Marian Blankenship W alker, first 
harpist of the Harrisburg _Symphony 
Orchestra. The program consisted of the 
following: G minor Concerto (Allegro- 
Largo), Vivaldi; Rigaudon, Campra; 
Pavane, Byrd; Prelude and Fugue in E 
minor, Bruhns; Chorale in C_ major, 
Franck; anthem, “Father, Ever Loving,” 
Brahms; Pastoral Variations, Samuel 
Rousseau, and “En Bateau,” Debussy 
(harp); “Litanies,” Alain; “Antiphon 3, 
I Am Black but Comely, O Daughters of 
Jerusalem,” Dupré; Toccata, Sowerby. 
The organ is a four-manual Aeolian- 
Skinner of seventy ranks, installed two 
years ago. 
” The chancel choir presented the laure 
Requiem Oct. 16 as the second vesper 
musicale. Mr. Lunt conducted and played 
accompaniments, with harp accompani- 
ments by Marian Blankenship Walker. 
Mr. Lunt’s organ selections included the 
“Mystic Lamb Symphony,” by de Malein- 
great; “On the Evening of the Ascen- 
sion of Our Lord,” Benoit, and “Gloria!” 
(Magnificat 6), Dupre. 

David Craighead gave a recital Novy. 
14 and Sunday, Dec. 11, the chancel and 
chapel choirs will be heard in the annual 
performance of “The Messiah.’ John R. 
Lively, organist at Trinity Lutheran 
Church in Lancaster, will be at the organ 
and Mr. Lunt will conduct. 

A series of noon recitals, “Music of 
Christmas,” will be played Dec. 20, 21, 
22 and 23 by Robert S. Clippinger, or- 
ganist of Grace Methodist Church, Har- 
risburg; John R. Lively, organist of 
Trinity Lutheran Church, Lancaster ; 
Frank McConnell, organist of St. James’ 
Episcopal Church, Lancaster, and Mr. 
Lunt. The choirs will be heard in the 
Mozart “Requiem” March 19, with solo- 
ists from the Second Presbyterian Church, 
Philadelphia. Robert S. Clippinger will 
he at the organ and Mr. Lunt will con- 
duct. Haydn’s “The Seven Words of 
Christ” will be sung April 2. 
<o—_—_—_ 

TEN MEMBERS of tlhe George Wash- 
ington University faculty who have com- 





pleted twenty-five vears on the faculty 
Were guests of honor at the university's 
annual homecoming luncheon Oct. 29 at 
the Mayflower Hotel in Washington. One 
of these was John Russell Mason, librarian 
and curator of art. Mr. Mason was born 
in Philadelphia, but attended high school 
in Washington. He received his bachelor 
and master of arts degrees in English 
from George Washington University and 
his bachelor of science degree in library 


science from Columbia University in 1933. 
He is a member of the American Guild 
of Organists, the American Library Asso- 


ciation, the District of Columbia Library 
Association, the Library Association of 
Great Britain and the Special Libraries 


Association. 
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DEAN H. CRAFT 


Pipe Organ Service 


Indiana Area 
Repairs, Rebuilding, Additions 
Tuning. Maintenance and Tonal 
Improvements, All Makes. 
Installations. 


2116 Park Ave. 
Wa. 9656 


Indianapolis 








PORTER HEAPS 


RECITAL ORGANIST 
Chicago 


WILLIAM Hi. BARNES 


MUS. D. 
ORGAN ARCHITECT 
ORGANIST AND DIRECTOR 
FIRST BAPTIST CHURCH, EVANSTON 


os 
AUTHOR OF 
“THE CONTEMPORARY AMERICAN 
ORGAN" (FOUR EDITIONS) 


ow 


1112 SOUTH WABASH AVENUE 
CHICAGO 5 








RUTH HARSHA 
M.S.M., Mas. D. 
Sunset Park Methodist Church 
The Methodist Hospital 
Brooklyn 


RECITALS INSTRUCTION 














Anne Versteeg McKittrick 


F.A.G.O., Ch.M., F.T.C.L. 
Preparation for A.G.O. and T.C.L. 


Examinations 


Grace Church, Brooklyn Heights 
50 Grace Court, Brooklyn 2, N.Y. 


Katharine E. Lucke, F.A.G.O. 
Peabody Conservatory of Music 
Baltimore, Md. 
Preparation for A.G.O. Examinations 
in Harmony, Keyboard Harmony 
and Counterpoint 
Keyboard Harmony Books Nos. 1 & 2 














Horace M. Hollister 
M.S.M. 
ORGANIST - DIRECTOR 
MT. LEBANON METHODIST CHURCH 
PITTSBURGH, PA. 


GEORGE WM. VOLKEL 


SAC. MUS. DOC., F.A.6.0. 
All Angels’ Church 
New York Clty 
Faculty, School of Sacred Music, Union Theological 


Seminary, N. Y. 
Organist, Chautauqua Institution, Chautauqua, N.Y. 














LUDWIG ALTMAN 


Organist, Temple Emanu-El, San Francisco 
Organist, 8S. F. Symphony, 
Pierre Monteux Conductor 
Organist Second Church of Christ, Selentist. 
Berkeley. 


FRANKLIN MITCHELL 


LINFIELD COLLEGE 
McMinnville, Oregon 














CLYDE A. NEWELL 
Organist - Choirmaster 
St. Patrick’s R. C. Church 
Brooklyn, New York 


Teacher Voice - Organ 


FRANKLIN 


COATES 


A.A.G.O., L.T.C.L. 


LITTLE CHURCH 
AROUND THE CORNER 
Instruction in Boy Choir Training and Organ 
| EAST 29TH ST., NEW YORK CITY 16 
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CHICAGO CLUB 

OF WOMEN ORGANISTS 


President: Marion E. Dahlen 








MAURICE GARABRANT 
M.S.M. — F.T.C.L. — MUS. DOC. 
Organist and Director of Music 
Christ Church, Cranbrook 
Bloomfield Hills, 
Michigan 





RICHARD PuRVIS 


Organist and Master 
of the Choristers 


Grace Cathedral 


San Francisco 





RECITALS 


J. H. OSSEWAARDE | 
M.Mus., A.A.G.O. | 
Organist and Choirmaster | 
Calvary Church 

New York 10, N. Y. | 
INSTRUCTION | 

















HENRY OVERLEY 


KALAMAZOO COLLEGE 
INSTITUTE OF MUSICAL ART 


KALAMAZOO (49), MICH. 


DAVID C. BABCOCK | 


Minister of Music 


Main Street Methodist Church 
Suffolk, Virginia 

















MARIE BRIEL HUMPHRIES 
M. MUS., A.A.G.O. 
Chicago Temple 
FIRST METHODIST CHURCH 
Chicago 


Lester W. 


BERENBROICK 


Organist and Choirmaster 
West End Presbyterian Church, New York City 








Herbert E. Hyde 


Recitals 
Organist and Director 
First Presbyterian Church 
La Grange, Ill. 








GEORGE NORMAN TUCKER 


US. BAC. 
SAINT PAUL'S CHURCH 


STEUBENVILLE, 
OHIO 


—-INSTRUCTION— 








GEORGE FAXON 


The Cathedral Church of St. Paul 


Boston 








Catherine M. Adams 
School of Music 


University of Washington 
Seattle 5, Washington 
Organ Recitals Contralto Soloist 








G. RUSSELL WING 
M.S.M. 
Organist and Director 
Presentations in 
Sacred Art and Architecture 
First Congregational Charch 


La Grange Illinois 








VINCENT PARIS FISH 


3rd Presbyterian Church 
Elizabeth, New Jersey 








FEDERAL LEE 


Whittlesey 


MINISTER OF MUSIC 


Highland Park Methodist Church 
DALLAS 5, TEX. 








Richard Keys Biggs 
Blessed Sacrament Church, 
Hollywood 
Address 6657 Sunset Blvd., Hollywood 








C. Albert Scholin, M.M. 
Organist - Composer 


Kingshighway Presbyterian Church 


5010 Cabanne Ave. 
St. Louis 13, Mo, 








Bruce Prince-Joseph 
Organist and Music Director 
Church of St. John the Evangelist, R. C. 
60th Street and Crenshaw Blvd. 
LOS ANGELES 


FREDERICK MARRIOTT | 
Organist-Carillonneur 


ROCKEFELLER MEMORIAL CHAPEL | 
University of Chicago 











ERNEST E. HARDY 


All Saints' Church 
Belmont, Mass. 





VAN DENMAN THOMPSON 
Mus. Doc., F.A.G.O. 
DEPAUW UNIVERSITY 
GREENCASTLE, IND. 














MABEL ZEHNER 


First Presbyterian Church 
Mansfield, Ohio 
RECITALS 


Concert Management: Eleanor Wingate Todd 
12931 Shaker Bivd., Cleveland a Ohio 
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VINCENT H. PERCY 


ORGANIST AND CHOIRMASTER 


The Euclid Avenue Congregational! 
Church 


CLEVELAND, OHIO 








WAYNE FISHER 


COLLEGE OF MUSIC 
Cincinnati, Ohio 











Robert F. Crone 


MUS. BAC. 


Organ and Theory Instruction 
St. Andrew's Church 
Louisville, Ky. 
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MUS. M., F.A.G.O. 


CONCERT ORGANIST M ARY THE VIRGIN 
CA R p E N T E R University Organist Organist and ae 


The Texas State 


University for Negroes Church 
Houston 4, Texas Houston 4, Texas N ew Y or k 


ERNEST WHITE 
Musical Director 





F.A.G.O. 





New compositions by 


td JOSEPH W. CLOKEY 
Claremont, California EDWARD LINZEL 


Seven pieces for Piano Solo ne ae 


THE JUILLIARD Views’ Rithedes for Ton Tamas MARIE SCHUMACHER 
Organist 


SCHOOL OF MUSIC sevaiaiiiiiiiiens 


RIN CLAYTON SUTHERN Il 
120 CLAREMONT AVE. - address 


NEW YORK CITY 27 eT 145 West 46th Street, 
Associate Professor of Music New York 19, N. Y. 
Dillard University, New Orleans, La. 


Rosert Lopine will be presented in a PIPE ORGANS I " oa Helen CGHesthrook 


recital at Lutkin Hall, Northwestern EURO EME ISI, i| 
University, Evanston, Monday, Dec. 5; at MAINTENANCE I ——?s 


8:15 under the management of Bertha 


Ott. Mr. Lodine is the 1949 winner of REBUILDING Ht COURT STREET | Chicago 
the young artists’ contest sponsored by ADDITIONS METHODIST CHURCH I 


the Society of American Musicians. His 5 haat 
program consists 6f the following: Toc- REPAIRS Hattiesburg, Mississippi 


cata, Frescobaldi; Three Concerto Move- 

ments, Felton; “Bist Du bei mir,” Bach- TUNING HA Wh 

G “ ” BY arry ttRinson 
race; “Jesu, Joy of Man’s Desiring, 

Bach-Grace ; Prelude and Fugue in A FACTORY TRAINED Harold Schwab CHURCH OF 


minor, Bach; “Variations sur un Noel,” 


Dupré; Allegro and Scherzo, Second ORGAN MECHANICS B } M ST. MARTIN-IN-THE-FIELDS 
Symphony, Vierne; Cantabile, Franck; on ass. 
Roulade, Bingham; “Carillon de West- RELIABLE AND DEPENDABLE os . CHESTNUT HILL PHILADELPHIA 


minster,” Vierne. SERVICE 
Mr. Lodine received his bachelor of 
arts degree in music from Jamestown SOMN ORGAN COMPANY HAROLD MUELLER 


College, Jamestown, N. D., under Joseph nae teen BOY CHOIRS 1a 


S. Black, and his master of music degree 


from the American Conservatory of Music Phone E-1202 PAUL ALLEN BEYMER St. Luke's Episcopal Church 


in Chicago under Dr. Edward Eigen- ° 
schenk. He was winner of the state and CHRIST CHURCH S. F. Conservatory of Music 
SAN FRANCISCO 


district student musicians’ auditions in 
organ sponsored by the National Federa- . SHAKER HEIGHTS, OHIO 

tion of Music Clubs in 1949, of the Amer- iT lil Cnnings 

ican Conservatory organ contest in 1949 

and of the Illinois Chapter and regional 3 ELIZABETH M. COMBS 
contest of the American Guild of Organ- MarTIN W. BusH, F.A.G.O. Graduate of Peabody Conservatory 
ists, heid in Chicago and Detroit, respec- > : 

tively. He will compete in the national Recitals First Central Congregational 11 WEST TENTH STREET 
contest to be held in connection with the Church NEW YORK II, N. Y. 


convention of the A.G.O. jn Boston ne Sheed Maske Wash, Ueiventey ot Es 
1950. Mr. Lodine is organist and choir UNIVERSITY EXCELLENT PRACTICE FACILITI 


master of St. Martin’s Episcopal Church Omaha, Nebr. 


in ae -” of be Mileage: Boule- OF 
vard Temple in Chicago, and serves as cmcicnens “nomena 

, MINNESOTA | Rdw. A. Hiltnuth, fr. 0 SsELMORE 
————— Organist & Choirmaster Church of the Holy Trinity 


president of the Van Dusen Organ Club 
ST. PETER’S CHURCH 4 Philadelphia 


THE MOTET CHOIR of the Second 2 ” trum alis Consum- 
Presbyterian Church of Kansas City, Mo., _—_—_—_ | Essex Fells, N. J. R An Ins —— = 


is presenting all of part 1 of Handel's a r 
“Messiah” Nov. 27. Howard Kelsey of a : ADDRESS : Musical Courier, New York 
|57 Luddington Rd. - West Orange, N.J. : 


St. Louis is the organist and Richard J. 
Helms, minister of music of the Second Plymouth Church 


Presbyterian Church, conducts the chorus ° . . 
of 100 voices and soloists. The choir will Minneapolis, Minnesota ROBERT BAKER, Sac. Muc. Doc J. Alfred Schehl, A.A6.0. 
present Saint-Saens’ “Christmas Oratorio ’ 5 St. Lawrence Church, R.C. 


and Buxtehude’s twilight music, “Rejoice, a a 8 ° 
Beloved Christians,” on Christmas Eve. First Presbyterian Church, Brooklyn Cincinnati 5 


nn darn ner tee waka Gee HENRY L. ROXBEE & SON, MFRS. Temple Emanu-El, New York Faculty: Archdiocesan Teachers’ College 


Advent. Following the holiday season the Metal, Flue, and Reed Dir The Singers Club 

motet choir plans to have monthly vespers Recitals 7 Instruction Mes. Dir. Elder High School Glee Clab 
to present oratorios and guest organists. ORGAN PIPES 
Mr. Helms will play a series of Bach re- Scientifically scaled—Expertly made. 
citals in commemoration of the 200th Masterfully voiced 


anniversary of the death of Bach. 1910 178 LOWELL ST.. READING, MASS. 1949 GARR ETSON RALPH A HARRIS D Mus 
a is Ble 5 , 0. E 


— auncanl Buffalo, N. Y. 
Helen Townsend, A.A.G.O. (Chm.) University of Miami 


Organist and Choirmaster 


WESTMINSTER CHOIR COLLEGE | | eerie" sper 
JOHN FINLEY WILLIAMSON, PRES. St. Paul's Cathedral — Buffalo Seminary 


ALEXANDER McCURDY LINDSAY LAFFORD FRANK CEDRIC SMITH, LTCL 

Head of Organ Department FaeS, fe), Fee Fe GRACE CHURCH 

PRINCETON, NEW JERSEY aes Department of Music i ee 

Hobart and William Smith Colleges The Bretton Woods Boy Singers 
Geneva, New York Bretton Woods, N. H. 
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oO WEN CHRIST CHURCH] | erHet SLEEPER BRETT | | BYR DELLA SANKEY FEELY 


Bronxvill i 
rane New York Organist and Recitalist Recitals 


“Revealed complete understanding of every note.” ‘AL 
GRACE METHODIST EPISCOP. 
HOUSTON CHRONICLE First Methodist Church, Sacramento, Cal. Waterloo, lowa 



































